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PICTURES AT KNOWSLEY HALL 

*«* The tennB right and l^ in the following pages, signify thoaa of the 
spectator when standing before the pictnre. When applied to thoae of a pexBon 
represented, the difference is obserred with especial care. 

To the rigkt or ^fi, ofotin the pictnre, equally refers to the spectator. 



ENTRANCE HALL 

1. (894)* South-east view of Enowslet Unknown* 

(802.)t 
Brought in 1841 from the house at Preston. 

A very curious record of the buildings as they must have 
appeared during the reign of King William IIL, about the year 
1690. The costumes of the figures introduced, sufficiently decide 
the period when the view was taken. 

The entire eastern range of the house is presented to the 
spectator; a small portion only of the southern side is visible. 
The chapel projecting £rom the other buildings is clearly on the 
same site as at present ; but in this picture the style of architec- 
ture is much more appropriate to the purpose for which it was 
designed. The windows are lofty, the roof is high pitched ; a 
large Gk)thic window at the east end, and a cross surmounts the 
gable above it. The walls are embattled, and the side windows 
are divided by buttresses. There is likewise a large round tower 
with a spire and weathercock at the point where the chapel is 
connected with the house. The range of buildings to the left of 
the chapel retain the same arrangement to the present day. 

A stone tablet, sculptured with a shield of arms and supporters, 
occupied at that time the same place which the more elaborate 

* These figures in parentheses refor to the numben in the prerioua Oatalogue, dated 
1860. 
"f These figures rofsr toft still eariier OilaloguflL 
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PICTURES AT KNOWSLEY HALL 

sculpture, dated 1737, does now, between the windows in the 
central block. All the buildings to the right of the chapel were 
picturesquely irregular, being rather a collection of houses of 
different levels, with tall clustered chimneys, grey sloping roofs 
and timber framework, than any systematic continuation, or the 
component parts of a single mansion. The two towers with 
battlements, of the oldest part of the house, the great dining-room, 
and the King^s chambers^ rise behind the apartments, where the 
coat of arms is built into the wall These towers are rendered 
still more conspicuous by two lofty pointed spires or steeples, 
apparently covered with metal, and high-rising vanes or weather- 
cocks placed upon them. A long range of low building, having 
only one row of windows and a central door, perhaps an orangery, 
projects eastward in the same direction as the chapel, bounding a 
flat square grass plot, from which a series of terraces, like hanging 
gardens, slope down towards the south and terminate in a 
straight, gravelled terrace next the water, in the left-hand comer 
of the picture. These terraces are intersected at right angles by 
graveUed walks, and planted at regular intervals with small 
cypress trees. To the extreme right, beyond a paling of the 
rudest description, are trees, and seemingly the orchard. Three 
persons are in a boat upon the water to the left, and three figures, 
a lady and two gentlemen, promenade separately on the straight 
gravel walk beside it Beyond the water, on the extreme left, is 
a square plot of grass, with stone vases upon pedestals, facing the 
southern portico, which, if built at the time when this view was 
taken, would be conceajed by the projection of a still older portion 
of the house here shown* Undulating hills and dense masses of 
the richest foliage are introduced with artistic licence as encircling 
the house and rising northwards to the far diiitance. The painter 
seems, however, to have faithfully adhered to the formalities of 
the Dutch garden, then so prevalent, in the eastern portion of the 
loqality. 



2. (397) Peel Castle, Isle of Man UnJcnoum. 

(305.) 
Canva$f tquare, ^i. 0«b. x yt. 9i«n. 

Fiiyt i^petttB in iho 1736 Catalogue as "A Landskip, Peel CasUe." RemoTod in 
1841 from the old hoase at Preston. 

A picturesque building, with numerous gables and two lofty 
towers, planted on a ma«s of rock rising out of the water. 



ENTRANCE HALL. 3 

Between the castle rocks and the unmediate foreground two boats 
are on the water, and several figures are in front. Two flags fly 
from the principal towers. The horizontal line of the sea rises 
high in the picture. 



8. (2) A Sea Fight W. Vaat de Vdde. t 

(4.) 
Canau, square. %ft. Z{in, x 2ift. 11m. 

FiTBt appears in the 1729 Catalogue. Beseribed in tEe 1786 Oktalogne as bought 
of Mr. Gasteel for £78 16«. 

A fleet of vessels bearing Dutch colours. One ship with a large 
white flag at the mainmast, and all sails set, is very prominent 
to the right of centre of picture. Her stem, highly ornamented 
with carving, and having lanterns and turrets or side-towers, is 
brought round towards the spectator. The sails are torn by gun- 
shot, and among the rigging, numerous figures are in motion, 
some of them hurriedly dropping into boats. The line of ships 
diminishes as it recedes along the horizon towards the extreme 
left, thereby leaving above a diagonal line of open sky. The sea, 
especially in front, is of a very dark brown colour. Gear pale 
red sunlight towards the horizon on the left Bright pale blue 
sky along the upper part of the picture. 

Signed ^ W. F. F.," on a floating epax in foreground, to the 
right. 



4. (4) A Sel Fight— English and Dtttch . . . F. Vam. de Vdde. 

CoftoM, tqmrt, Tfi, 8»r. x ^ llwi. 

Fizst appean in the 1729 Catalogae. Deaeribed in the 1786 Gatalogae as bought 
of Mr. Gasteol for £78 16«. A lazge pietore. 

A large vessel, viewed alongside, appears in the centre bearing 
Dutch colours. The wind is blowing from the right hand« the sky 
is cloudy, with dull grey, and the sea remarkably dark in colour. 
All vessels cany the Dutch colours, but some have the English at 
their stem. (<^. is this a sign of capture ? The flags are red, 
with a red cross on a white canton.) Most of the sails are furled. 
The light is admitted from the left side. 

Painted with less spirit and deamess than the others belonging 

to the series, 

b2 



4 PICTURES AT KNOWSLEY HALL. 

6. (6) Roman Ruins Ottavio Viviani. 

CanvM. 8/<. 114tn. x 5ft, 8itn. 

First appean in the 1729 Gstologae, as "Bains." Poicliasedintliat year from T. W., 
for £57 15<. Described in the 1786 Catalogue as " Bains of Nero's frontiapieoe standing 
in Borne, by ^Tiano." 

A large architectural piece, consisting of two bold arches, facing 

the spectator, through which a mountainous landscape is seen. 

I The Corinthian columns are partially hidden in the ground. A 

massive and richly sculptured frieze surmounts the arches. Por- 
tions of a Roman Doric portico, with fluted columns and Triglyph 
ornaments, appear to the extreme right. Four figures occupy the 
foreground ; one of whom, in a grey dress, is seated sketching. 
These i*uins, formerly called, according to Desgodetz, " le Frontis- 
pice de N6ron," are the massive fragments lying in the Colonna 
gardens on the Quirinal at Rome, and now more generally known 
as the Temple of the Sun. 

e. (6) Gamesters, a Dutch Conversation Piece Teniers, 

(126.) 
Oak panel, lacked with mahogany. Ift. IJtn. x lljtn. 

First appears in the 1786 Gatalogae, No. 43, under the title of "Gamesters." 

A young man in a blue jacket and yellow sleeves, is seated at a 
table to the left, disputing with a man who stands before him with 
fist clenched on the table, whereon two distinct sums of money, in 
gold and silver, are laid. A clownish figure wearing a red cap sits 
between them. A man in a green cap looks in through a window 
on the left hand. An old man on the opposite side, stands in 
profile, lighting his pipe behind the young man in blua Power- 
fully coloured, and in a style closely approaching to Ostade. 

7. (8) A Dutch Convebsation Ostade. 

(10.) 
Pand. 1ft, 5iin. x Ift. Zin. 

First appears as "A Oonyersation, by Oslade," in the 1729 Catalogue. Bought at 
Mr. Vanderhalst's sale, 11th August, 1722, for £42. A square upright picture. 

Composed of five figures. An aged man sitting to the right in 
a chair, is addressed by a man seated on a low stool filling his 
pipe from a tobacco bowl. A woman in red, and a child, are 
seen between them. A female ccoking is in the background. 

This picture was contributed to the British Institution in 1861, 
No. 127 of the Catalogue. 
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8. (9) Extensive Prospect over a Flat Country. . De Konirick. 

(11.) 

CanvaSf iquart. Aft, Z^in, x fj/t S^tn. 
Brought from Ghraerenor Square in 1850. 

This extensive range of landscape, taken from a considerable 
height, commands a fiat country, watered by a winding river 
passing by two towns having numerous towers but only one church 
spire. This latter partially intersects the horizon. The main line 
of the horizon is remarkably level, and varied only by some slightly 
rising ground to the left of centre of the picture. The broad 
extent of open sky is varied by grey clouds of a remarkably light 
and buoyant character. The partial gleams of sunlight across the 
river t^nd skilfully to increase the effect of distance. A group of 
roughly constructed cottages, with roofs partly of thatch, and 
partly of red tiles, occupy the foreground to the lefk. 

From the centre in foreground a rough sandy winding road 
retreats through a place shaded by green trees to the edge of a 
stream, on which a packet-boat carrying passengers is seen gliding, 
and beyond which appears a bridge with two arches. The river 
in its winding course, reappears several times, and at the most 
open part of it, in the middle of the picture, may be observed two 
or three sailing boats. In the foreground, towards the right- 
hand, rise bold yellow hills of sand, sprinkled over with tufts of 
vegetation, and a man in red coat, and black hat, is seated angling 
on the border of a piece of water quite in front of the picture. 

Signed, upon the rougbly plastered side of a house in fore- 
ground, towards the left. 

This picture was exhibited at the British Institution in 1861, 
No. 121 of the Catalogue. 

A very fine picture by Rembrandt, the master of De Eoninck, 
exhibiting a similar view to this, is now in the possession of Lord 
Overstone. It was formerly at Paris in the collection of the Count 
de Vence. Engraved in 1758 by De Marcenay. Dr. Waagen, vol. 4, 
page 131, says of the Rembrandt picture, " This landscape doubt- 
less served as model to Philip de Koninck and Ruysdael in those 
pictures in which they have expressed the peculiar charm of a 
widely extended fiat distance." 
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8. (10) Flower Piece J, Baptiste. 

(37.) 
CanvoB, 7ft, 5m. x TfL 

Pint appears in the 1736 CSatalogae. 

Group of flowers in a glass vase^ mainly consisting of bunches of 
lilaCy tulips, a large iris, and some yellow lilies. A white rose, and 
pieces of honeysuckle, have fallen down on to the marble slab. 

The cross sashes of a window are reflected in the polished 
surfisMse of the glass vase. No insects are introduced to give relief ; 
but a large drop of water in the open tulip below the bunch of 
blue lilac is admirably well painted. Background plain dark grey. 

Signed on the front edge of the stone slab, *' Baptiite.** 

10. (u) Sea Fight between the Dutch and English. 

W. Van de Velde, 

(21.) 
Cknmu, ^ 8|mi. x 2fL lltn. 

FizBt appears in the 1729 Catalogue. Described in the 1786 Catalogue as <* Bought 
from Mr. Gasteel far £78 lU" 

Numerous vessels on a swelling sea. 

The wind blows from the left hand, and the light is admitted 
from the same direction. One large flag-ship, carrying white, is 
prominent to the left of the centra She has lanterns at the 
poop, and her carved figure-head seems to represent St George 
on horseback. 

Three English vessels, bearing the Union Jack, are seen near 
the centra One of them on fire and sinking is surrounded by 
boats rescuing the crew. Two blazing ships appear in the far 
distance on the right. Beddish clouds float upon a pale blue sky. 
The smoke from the guns is white ; that from the burning ships 
a dark heavy brown. The front line of the sea is in deep shadow. 

Signed W. V. Vdde, /. in black on a dark brown spar floating to 
the left of the centra 

This is the second best picture in the series of four. 

11. (12) Flower Piece, Companion to No. 9 J. BapUste. 

(28.) 
Canvat. %ft. 5tn. x ^ 

Fini H^pean in the 1736 Oatalogaeu 

Group of flowers, composed chiefly of narcissus, orange-blossoms, 
and hyacinths, between variegated pinks, in a glass vase. Blue 
convolvulus falling from the vase on to the slab. Background 
plain dark opaque grey. 



FIRST DRAWING-ROOM. 7 

12. (13) A Sea Fight W. Vande Velde. 

(26.) 
Canvoi, 2ft, 34»n. x Sft, lUn. 

First appean in the 1729 Catalogue. Described in tlie 1786 Catalogue as " Ships, a 
k-fight betwixt the Dutch and English." Bought of Mr. Casteel, price £78 I5s, 



The line of ships is here broken by a large disabled vessel, 
beaiing Dutch colours, in fix)nt to the right Her foremast has 
been shot away, and the broken mainmast is in the act of falling. 
Two small boats attend her. An English vessel appears in the 
far distance to the extreme left. Yeiy prominently, to the left of 
centre, a French vessel (white flag) is engaging with one bearing 
Dutch colours. A fire-ship again appears in distance, to the 
extreme right. The sea is more boisterous in this picture than in 
any of the rest The waves are shaded with a deep brown colour. 

Signed 



w.v^i^^^^^. 



in black on a grey floating spar in central foreground. 

One of the boldest and best of the series. An admirable 
example of the precision and freedom which distinguish the 
younger Van de Velde. His peculiarly blotchy touches, in tech- 
nical execution, were afterwards imitated in the figures of Cana* 
letto. Observe in this picture the long shadows from the vessels 
across the water. The general colour of the shadows is a solid 
instead of transparent brown. The smoke of the guns is expressed 
by opaque white, and the flashes of flame are very cleverly painted. 



FIRST DRAWING-ROOM. 

13. (14) An Old Man resting his hand on a Skull . Lievens. 

(73.) 
Canvat. 2fi. lOtn. x 2fi. B\in, 

First appean in the 1729 Catalogue, where it is attributed to fiembrandi The same 
name is assigned to it in the 1736 Catalogue. Purchased for £25. 

A half-length figure, life-size, of an aged philosopher, with broad 
spreading silvery beard, resting his right hand on a skull, the 
lower jaw. His dress is of a dull earthy red colour, with a 
large brown mantle covering the left arm. 
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A roll of paper, a laige open volume, and an inkstand, oontain- 
ing an inverted pen, are on the table beside the skull. 

The picture is very rich in tone, and has not been satisfactorily 
engraved by Winstanley, who etched it, the same way as the 
original, in his series of the Derby Qallery. Plate 9, No. 10. 

The print is dated 1728, and inscribed, "Rembrandt pinxit. 
Alta 2. ped. 11 poL Lata 2 ped. 9 poL" 



14. (15) Landscape Ckmde Lorraine, 

(88.) 
Canvoi. %ft, 6%n.x^ 8»n. 

< BemoTed from GhxMrrenor Square. 

A large rich group of trees rising dark in the centre, like a pro- 
montory, from a broad piece of water on the right-hand sida 

Conspicuous in front is a boat with two men in it, pushing off 
from the shore. This forms a bright contrast to the solidity of 
shadow cast by the mass of trees on the surface of the water. At 
a distance, to the right, is seen a wooden bridge, and a woman 
mounted on an ass, followed by a man with bundle and stick 
crossing it. A castle gate, with two round towers, is seen on the 
brow of a curved hill against the sunset sky. 

In the distance, to the left of the central trees, are ruined 
buildings, like the Roman aqueducts and the upper part of the 
Coliseum. Sheep tended by two shepherds appear upon a fiat 
open piece of ground 

Towards the front, the mass of dense shade is relieved by three 
swans swimming on the water* The dock-leaves, ferns, and 
other foreground accessories are remarkable for largeness of style. 
There is also a noticeable roundness of touch upon many of the 
leaves, and rich feathery foliage on certain branches among the 
trees, at either extremity of the picture, which Salvator Rosa 
not unfrequently adopted. This picture is described in Smith's 
Catalogue Raisonn^ of the Works of Claude, page 381, No. 416. 



16. (16) " San Qucomo della Mabca " Spagnoletto, 

(72.) 
CaiwoB, 1^ 6m. X 2^. O^tn. 

BouglLi by (}. H. from the Casa PriBtmi at Naples in 1850. 

The saint, turned to the left and seen to the elbows, holds a 
book with both hands. A cockle-shell is attached to his left 



FIRST DRAWING-ROOM. 9 

shoulder. He holds betwen his aim and body, the peculiar staff 
with a hook at the upper part to suspend the scrip from, which 
distinguishes St. James of ComposteUa. His hat also is slung 
behind. 

According to Husenbeth, St. James of Marchia is known by the 
emblem of a cup with a serpent by it 

This picture in all probability represents St. James the Great 
of Compostella. See Mrs. Jameson's " Sacred and Legendary Art/' 
ed. 1850, page 140. 

A bold dark painting, with solid brown shadows. 



16. (17) Ths Mabriaoe of St. Catherine J^. Verdier, 

(29.) 
Canvat, ^. 2|fn. x %ft, Sim. 

Bought by the 12th Earl of Derby, and brought from Qrosrenor Square. First appears 
in the 1855 Catalogue. 

On the left-hand side are the remains of a Roman Triumphal 
arch, with a Corinthian capital detached from it lying on the ground 
in the extreme comer. In the centre, at the foot of three trees, 
are seated the Virgin in a bright red dress and Joseph in a lilac 
tunic covered with yellow drapery. The latter holds a flat 
carpenter's rule in his left hand, and, resting his right on a fluted 
colunm, looks intently at the infant Saviour who stands at the 
Virgin's knees, putting a ring on the third finger of St. Ca- 
therine's right hand. The latter kneels before the Saviour in a 
dress of pure white, with a fillet of the same colour bound round 
her light brown hair. A portion of the wheel and the handle of a 
sword appear on the ground between her and the Saviour. 
Behind her, at the right-hand extremity of the picture, are seated 
three naked, wingless children, busied in singing from a piece of 
written musia 

A sistrum and tambourine lie on the ground beside them. Two 
winged and more effeminate looking angels, clad in long lilac and 
yellow garments, are playing upon a guitar and lyre. Thi'ee naked 
boy-angels with white wingp hover in the air in front of the 
ruined columns, and hold a white wreath and a palm branch. A 
fourth flies over St. Catherine and scatters flowers. 

A richly coloured picture, somewhat in the academic style of the 

French school Forms carefully modelled; shadows very dark 

brown. The distant mountains and sea of a vety deep rich 

c 



10 PICTURES AT KNOWSLEY HALU 

blue. The signature on the pedestal of the arch to the extreme 
left, is only partially legible. It is 

• and appears to have been F. Verdier, one of the best pupils of 
Le Brun, bom 1651, died 1730. The date 1689 is complete. 

17. (18) The Fortbess of Konigstein. 

Bernardo Canale, &Med R Canalettino, 

(40.) 
Cawvas. ifi, 4tn. x 1f%, %\\n. 

Brought from Qrosyenor Square, and first appears in the 1850 Catalogue. A very 
huge long picture. 

A long line of yellow rock, Covered with buildings, slopes away 
towards the right hand, facing the light. Large tall trees are 
conspicuous at this extremity. The sky is clear light blue, with 
a few white horizontal clouds. Two trees in deep shadow are 
also prominent in the centre. Numerous figures, some tending 
their flocks, enliven the scene. The cattle introduced in fore- 
ground, and grazing upon the green pastures on the sloping rocks, 
are well painted. A group of three figures, a shepherd and two 
women, are prominent in the foreground to the right. light in 
the picture is admitted from the right-hand side; the middle 
ground being thrown into deep shade, and oocupied by many 
figures and animals. 

This celebrated Fortress of Konigstein, almost the only one in Europe 
neyer yet taken, rises magDifioently to a height of 779 feet above a small 
town of the same name on the river Elbe. The platform on which the for- 
tress is built is several acres in extent, and the space is partly cultivated in 
fields and gardens. Napoleon vainly endeavoured to reduce it from Lilieu- 
stein. The approach to it through a slanting way cut in the rock is most 
extraordinary. Frederick Augustus 11. took refuge there during the Seven 
Tears* War. The fortress has also been used as a state prison. The royal 
treasures of Saxony have usually been deposited there during war. 

A fine picture, taken from the extreme end, and showing the 
means of ascent, is at Madresfield in the Collection of Earl Beau- 
champ, painted by the same artist 

18. (19) Jam£S Butler, 1st Duke of Ormond, K.G. Born, 1610 ; 

Died, 1688 After Sir PeUr Lely. 

OetoQonaX, Oak pand. Diam. 7in. x 6»n. 

Purchaaed at Strawberry Hill in 1842. No. 101 of the eighteenth day's sale, p. 183, 
and there called the Barl of Southampton. See also Lord Orford's Works, vol. ii. p. 4S4. 
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Descended firom the Irish Earls of Onnonde. Commanded the army in 
L'eland under Wentworth, Earl of Strafford. During the supremacy of 
Cromwell he retired to France, where he actively exerted himself to promote 
the restoration. Had been nominated to snooeed to the Carter expected to 
fall vacant by Stafford's death. This recommendation was confirmed by 
Charles II. in 1661, and before the coronation he was created Duke of 
Oimond. He served twice as Lord Lieutenant of Ireland, and in 1670 
was murderously attacked by Colonel Blood, who dragged him fronr his 
coach in a dark night in St. James's Street, with the avowed intention of 
hanging him at Tyburn. Happily the Duke was rescued ; but Blood was 
permitted to escape the pursuit of justice. Ormond died at an advanced 
age at Kingston Lacy in Dorsetshire. He held the wand of Lord Steward 
of the Household from 1660 to his death. 

A small half-length figure wearing the robes of the Order of the 
(barter, and turned as if walking to the left. A thin white wand 
is advanced in his right hand, and the other, with the left arm 
placed a-kimbo, holds a black hat with a white plume, only a 
small part of which remains visible. His hair is long, and of a 
brown yellow colour, parted in the middle and falling in long 
curls on each side. The light is admitted from the right side. 
Part of a fluted column and base appear in background, towards 
left side. Inscribed on a paper pasted at the back, "Ja/mes, Duke 
of Ormond, in the reign of Charles /." The name was scratched 
through and altered into " Southampton, temp. Car. //." . 

This portrait is interesting both as an early example of the 
painting of Sir Peter Lely, and as representing the Duke whilst 
retaining some appearance of youth. The introduction of the 
wand, and the style of dress, show that he must have already 
• entered his fiftieth year. The original, a fine full-length picture, 
^ the size of life, is at Panshanger, in possession of his descendant 
by marriage, the Earl Cowper, KG. 

Portraits of the Duke of Ormond as an old man are comparatively 
numerous ; the best being those at Hardwick, his daughter having 
been the first Duchess of Devonshire, and in the Bodleian Gallery 
at Oxford, of which Univei'sity he was elected Chancellor in 1669. 

A half-length picture, in robes and bearing the wand, formerly 
the property of Sir Charles Domvile, Bart., is now in the National 
Portrait Gallery. 

18. (20) Landscape and Figures P.F. Ferg. 

(64.) 
Copper. Sim. x 7iin. 

Brought from GrosTenor Square. 

Travellers attacked by Banditti, in front of a ruined Castle. 

2 
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To the left, horsemen are seen struggling with their assailants, 
and a cart, having passed a drawbridge, is being unladen by the 
robbers. To the extreme right, below, a lady in a coach passing 
through a stream, has been stopped by the armed men, who are 
stabbing her servants. Admirably painted with vigour of action, 
strength of colour, and great minuteness of execution. 

Signed in black on brown in the lower right-hand comer, 
/ ; Ferg, fee. 

20. (21) A Riposo Francesco Mola. 

(31.) 
Canvai. }ft 5itfi. x Ift. 7iin. 

Brought from Qrosreiior Square. Pint appears in the 1855 Catalogue. 

A well-known composition. Dark green landscape, and a 
pleasing mellow-toned picture. The Holy Family, small figures in 
proportion to the landscape, are resting beneath two lofty spreading 
trees. A bundle and a jar lie at the Virgin's feet. Joseph, to 
the left, leans upon a rock which conceals the lower part of his 
figure. Three winged heads of cherubs hover in a floating, 
isolated cloud above the figure of the Virgin. A shepherd, 
standing with staff and tending his flock, appears in a distant 
field among trees towards the right. Light admitted from the 
right-hand side. 

21. (22) Landscape and Figures. Companion to No. 20 . P. F. Ferg. 

(65.) 
Copper, S^in. x 7itii. 

Numerous figures, on horse and foot, in front of a farmhouse, 
with a square ruined tower which they are plundering; some 
throwing goods in bundles out of a window, and others driving 
away cattle. Some are carrying off domestic utensils; in the 
centre a horseman is sounding a trumpet Sharply and minutely 
painted. 

Signed in brown on a stone in the left-hand comer/; Ferg,f, 

22. (23) Portrait op a Young Man. . . . probably by Le Ducq, 

(46.) 
Copper. 6|»n.x5itii. 

Purcliaaed in 1842 at Strawberry Hill. See Catalogs, eighteenth day's sale, No. 107, 
page 184, where it was called " An Octagon Portrait of Frank Hals." 

« 

Painted in oil in the style of Le Ducq, or Gonzales Cogues. 
Of an octagonal form. 
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Portrait of a young man with smooth face, wearing a reddisn- 
grey high-crowned hat having a broad tumed-up brim, brownish 
grey dress, and a large handsomely wrought white lace falling- 
collar ; seen to the waist, right hand raised to breast, the left 
holding a pair of brown gloves. General tone, ashen grey. A 
good picture with powerful and well-modelled shadows. Back- 
ground plain grey. 

23. (24) NicoDEMUS VISITING Jesus BY NiGHT (St. John, iil 2) 

Tintoretto, 

(151.) 
Catwat, 2fL lliui. x %ft. 8itn. 

Bought from Winstanley for £50. Fust appears in the 1729 Oatalogae. 

Nicodemus, a perfectly dark figure, is seated in the centre, with 
his back to the spectator, listening to our Lord's discourse, his 
left hand being raised in action of surprise. Christ also is 
seated. Two disciples stand behind the chair of the Saviour, 
and two more figures are In front of an architecturally framed 
door on the right wall of the apartment 

The group is lighted by a large candle-torch, held by a seventh 
figui'e standing behind the chair of Nicodemus, on the extreme 
right. The shadows on the floor all proceed from the point 
above-named, and are skilfully managed. 

Engraved, the reverse way, by H. Winstanley, in the Derby 
Gallery, Plate 1. 



24. (25) Chablotte de la Tbemoille, Countess of Derby JET. Bone, 

(89.) 
Half-length figure, enamelled by Bone, after Vandyck. (See Noe. 48 and 144) 1846. 



26. (26) The Vision of St. Anthony of Padua . Carlo Maratti. 

(148.) 
Canvas. 2ft, Hin. x ^t. 

Purchased at Borne for £75. First appears in the 1729 Catalogue. 

The VirgiD and Infant Saviour, appearing to St. Anthony of 
Padua, who kneels in front of an altar. He receives a branch of 
lilies from the Saviour, a figure turned in the opposite directioa 
Boy-angels attend among the clouds, and two winged cherub heads 
hover above. The head of the Saviour is alone surrounded by a 
glory of light 
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Two figures wearing gay dresses, but thrown into shade, appear 
in a distant garden, at the extreme right. 

A similar picture on a smaller scale, and painted on copper, by 
A. Carracci, belongs to the Duke of Marlborough, in the collection 
at Blenheim. It is there called St. Dominia 

See Mrs. Jameson's "Legends of the Monastic Orders," ed. 
1850, p. 299. 

Engraved, the reverse way, by Winstanley in 1729. 

26. (27) James, 7th Eabl of Derby. 

(Companion to No. 24.) H. Bone, 

(60.) 

This fine enamel was No. 1807 of the Exhibition of Miniatnres at South Kensington 
in 1865. Half-length figure in a black doak, enamelled by Bone, after Vandyck, 1846. 
(See No. 43.) 

27. (28) Fortress of KOnigstein. 

Bernardo Cariale, called II Carudesttino, 1724 — 1780. 

(66.) 
OmiMM. V^ 4tii. X 1ft. ^\in. 

First appears in the 1850 Catalogue. Companion picture to No. 17. Brought from 
Grosrenor Square. 

This grand composition presents the massive rock in a view 
parallel with the plane of the picture. The Ught is admitted 
from the right side. 

The buildings in this view are more varied, and the buildings 
and rocky surface of the citadel ground more broken by projecting 
angles and by trees creeping up the sides, than in the companion 
picture (No. 17). In the centre a projecting sharp angle of wall 
and two high-roofed square houses form the • loftiest point of 
buildings on the fortress. A flat terrace of wall runs out to the 
right with a circular end, which appears to be in progress of 
repair, as many persons with scaffolding are at work upon it. 

With the exception of the edge of a plateau, on which a gleam 
of sun falls in a horizontal line, lighting up two cows that are 
grazing, some bushes, a horseman, and two shepherds talking to 
him, the foreground and middle portion are almost entirely in 
shadow. 

Three boys at the foot of a tree in the left-hand comer are on a. 
comparatively large scale, and the bright light upon them contrasts 
with the deep shadow cast on the flat curving road, along which a 
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carriage is passing, and near the bend of which two figures, a man 
and woman, are standing in conversation. 

The tone over this part of the picture, where the ground rises 
in green slopes, winding among trees, enveloping both figures and 
vegetation, reminds me of Ruysdael's masterly view of Bentheim 
Castle, which was No. 708 of the Manchester 1857 Art Treasures 
Exhibition. This picture possesses many of the powerful effects 
of Canaletto, comoined with the great advantage of well-executed 
landscape foliage, in which his uncle (like Prout in our own 
country) was strikingly deficient. 



28. (29) Portrait op Maria Verelst Verelat 

(54.) 
Copper, Siffi. X 6]tn. 

Pint appears in the 1786 Oatalogn*. FnreliAaed for £S 8«. 

A pleasing portrait of a young lady, seen neai-ly half length, 
dressed in black, and standing within a square stone framework 
or window, the right-hand comer of which is filled by a brownish- 
purple curtain hanging in large folds and looped up against the 
right-hand side. A broad plain square white collar, tied in a 
remarkable manner at the throat, falls on each side over her 
shoulders. Her black sleeves are short and curiously cut, being 
lined ¥dth white. Her right hand is raised to her breast, whilst 
the left hand serves to support the other arm. Her dark brown 
hair is gathered into full masses of curls hanging on each side, so 
as to entirely conceal the ears. The hair at the top of the head 
is thin and close cut. 

The background is a plain surface of blue-grey colour. 

The figure much resembles that of the famous Anna Maria de 
Schurmann. 

This picture was at one time erroneously attributed to Leonardo 
da VincL 



29. (30) Portrait op a Cardinal tTnknown. 

Sqyart pieee of Oak. 7iin, x 54mi» 

First appears in the 1841 Catalogue. Supposed to repreeeai the Brftiue de Lufon, 
Cardinal Richelieu. Purchased by G. H., at Brussels, 1817. 

This ecclesiastical dignitary is seen, to the waist, within a brown 
oval frame ; the figure itself is directed towards the leh, and the 
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head turned round looking to the right He wears a Rmall black 
skull cap, merely covering the top of the head, a broad slaty-lilac- 
coloured cape, bordered with red lines and having a straight row 
of scarlet buttons, broken into threes, down the front. His robe 
and sleeves are white, and he wears a small plain white turned- 
down collar round the neck. 

A red cross, of the Pat^ form, hangs from below the capa His 
eyes are grey-brown, and the hair dark brown and parted in the 
middle. It is quite grey towards and behind the ears. The 
moustaches and imperial under chin are pale grey. Cheeks smooth 
and round. 



30. (31) Sea Piece F. Van de Vdde. 

(82.) 
Copper, 7ift. x 9/B. 

First appean in the 1782 Catalogue. Formerly the panel of a Cabinet. Brought 
from Weald Hall. 

Ships in a storm. Light breaking fix)m clouds in the left-hand 
comer. A double rainbow rises frx)m the centre of the picture, 
arching over towards the rights covering a fortress among rocks ; 
a white flag floating on the summit of the tower. 

A dark and heavy picture, painted chiefly with brown and grey 
colours. 



31. (82) Sunrise, A Haven with Shipping, and hant Figures. 

MaTiglard. 

(813.) 
Oanvtu. \ft, X l/U lOtn. 

First appears in the 1850 Oatalogae. Parchased by G. H. at Naples. 

Bright yellow sunlight sky, surrounded by dark clouds, occupies 
the centre of the picture. The sun rises from behind a large 
mass of brown rock, with a fortress on the right-hand extremity 
overhanging the sea. To the extreme right is a tower at the 
mouth of a harbour, with vessels lying at anchor. 

A clever composition, crisply painted, with dark brown shadows. 
A two-masted vessel with frdl rigging and furled sails lies anchored 
oflF the principal and central mass of rock. 

Painted on very coarse canvas. Inscribed on a paper pasted 
at the back, *' George Hornby. Landscape and shippmg, by 
Mangla/rd — Master of Vemet — bought at Naples, 1838." 
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S2^ (33) Sea Piece W. Van de Vdde. 

(30.) 
Copper, 7ifL x 9ft. 

Pint appears in the 1782 Catalogue. Companion to No. 81. Ponnerly the panel of 
a Cabinet Brought from Weald Hall. 

A ship bearing the Dutch colours, beating about on a stormy 
sea. High rocks to left-hand, a gleam of light breaks through the 
clouds on the right Lofty rocks and fir trees at this extremity. 
A second boat with small masts appears to the left 

Painted in a brown tone. 



33. (34) A Dutch Burgomasteb TUborgh. 

(68.) 
Pond. 9iA X 7i/K. 

Bought at Brunels in 1818, by G. H. 

Half-length portrait of a gentleman in black, with broad square 
white falling collar and undersleeves, holding a paper in his right 
hand, inscribed 

TOVS JOYB 

BISK 

/IN. 

Eh: 

His left hand, with a ring on the little finger, holding gloves, is 
placed on the hip. His hair is dark brown and long flowing, is 
parted in the middle and hangs down to his shoulders. 

Painted on oak panel, with a white gesso ground. 

At the back of the frame is inscribed on a piece of paper, 
" Portrait of Tilhorg, bought at Brusada 1818. George Hornby^ 



34. (36) A French Nobleman Janet 

(41.) 

Pond, 6i/l.x8l/t 

Purehaaed in 1842 for £10 10«., at Strawberry Hill, where it appeared in the Sale 
Catalogue No. 18, of the eleyefith day, as " a French courtier." 

A smooth-faced young man, with small moustaches, and yellow 
close-cut hair ; wearing a black surooat, embroidered with silver, 
over a pink dress, barred horizontally with stripes of a deeper red. 
His black hat, with small gold tags and an enseigne on it, is placed 
slanting-wise on his head, incliniog lowest to his right side, whilst 
white drooping feathers fall at the back behind his left ear. A 
small roundel, with an indistinct device, bangs by a gold cord 
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round his neck. The background, as in most of the small por« 
traits of this period, is of a fiat pale grass-green tint, with shadows 
cast on it, as if from the figure represented. The face, very deli- 
cately painted in cool grejrish tones, is seen in three quarters, 
turned to the left. Light admitted from the left hand. The 
countenance is very similar to that of A ntoine de Bourbcni, 

Painted on a solid square panel, apparently nu^hogany, bevilled 
at the back. 



36, (36) The Triumph of Venus Alhano. 

(118.) 
Canvoi. ^. lltn. x V^. 

Fiist appears in the 1729 Cateloe^e. Bought from T. W. (ThomaB Wright) for £200. 

Eight Cupids, with torches and joined hands, are dancing in a 
circle round a marble group of Venus and Cupid, mounted on a 
lofty pedestal. A winged youth, or Genius, seated under a tree, 
plays a harp to the dancers, and a small Cupid hovers in the air 
over him, playing a triangle. On the opposite side, the right, two 
Cupids, seated in a car, perform on the pipe and tambourine. 

In the deep blue sky above appear two distinct masses of clouds 
containing groups of deities, bearing reference to the judgment of 
Paris. On the left, Juno and Minerva are seen in precipitate 
flight, whilst on the right, Venus, entirely nude, reclines on a 
cloud, holding the golden apple and caressing Cupid. The Three 
Graces stand behind her, two of whom are supporting a wide- 
spread drapery, which floats above and forms a background to the 
group. The third Grace crowns her. 

Compare a pleasing oval picture by Albauo in the Brera gallery, repre- 
senting eight Oupids dancing round a tree. Engraved in Boeini's " Storia 
della Pittnra," Tavola dxxx. 



36. (37) Sea Piece. A Fresh Breeze Backhuyaen. 

(120.) 
CV»itfa«. 1ft, 8tn. x ^. iin. 

A large vessel with three maste, her sails set and the Dutch 
colours flying ; has the Dutch arms and supporters carved at the 
stem, which is brought round nearly to face the spectator. A 
heavy fishing boat is a prominent dark object in the front, and 
from it a strong net full of fish and marked by floating casks con- 
nected by ropes, extends to the left*hand comer of the picture. 
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Other fishing vessels with similar ropes lie out in the far distance. 
The wind blows from the left hand. The sun appears to be 
setting at a point beyond the extreme left of the picture. The 
sky is of a peculiarly pinky colour in that direction. 



37. (38) The Forest of Ardennes C. Hwyeman, 

(122.) 
CanvaB. Zft. i\in. x ^, 2m. 

Pint appean in the Catalogue of 1841. Bought hy Q. H., at Bninels. 

Tall trees on the left hand, with a soft sunlight behind them. 
Numerous figures on ^loping grass to the right, and a small piece 
of water in the centre. Shepherds and herdsmen are driving their 
oxen and cattle past the water, some of which are anxious to drink. 
In the middle distance to the left, shepherds are seen with their 
flocks, in various attitudes, upon green grass. 

The figures are painted with great spirit, and touched with 
strong brown shadows. 



38. (39) Interior of a Guard-Room Teniers, 

Copper, yt 94t». x 2/t 6tii. 
First appean in the 1729 Catalogue. Price paid for the picture, £17 17«. 

The principal figure, standing in front on right hand, is recorded 
^ to be a portrait of Teniers himself He wears a steel cuirass, light 
yellow sleeves, a blue cap faced with fur, and a white feather. 
He looks fiercely foi*ward out of the picture. To the extreme right 
a boy-page in lilac dress appears to be carrying away his outer coat 
A stone pier divides the picture in a straight line down the centre. 
To the left, over a bench in front of a plain wall, are hung a round 
buckler, and pistols in holsters. Various suits of armour, a partizan, 
drum, saddle, and a large white flag, are leant against the wall, 
raised on stands, or laid on the floor. 

In the foreground, in front of central division, stands a poodle 
dog, with legs and tail shorn in the old French fashion, looking 
towards the principal figures. In an inner room, to the right, are 
five persons, some of them seated playing at cards. On a paper 
over the fire-place is a rough drawing of a man's head, bearing 
date " A. 1646." Two persons, of better quality, stand conversing in 
the middle ground, and serve as a link between the distant group 
and the foremost figures first described-. 

D 2 
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A genuine and very crisply painted picture. The general tone 
is cold, with warm bro?ni shadows and glowing masses of red 
colour upon saddle, partizan and plumes of a helmet on left-hand 
side. The red of the sash and stockings of the front standing 
figure is much less powerful 



39. (40) Battle Piece Oraziani. 

(87.) 
Canvoi. Siin. x 1ft, 

Pint appean in the 1841 Catalogae. Bought by G. H., at Rome. 

A group of fighting horsemen, dashingly painted with strong 
rich shadows. 



40. (41) Battle Piece. Similar to the preceding . . . Graziani. 

(88.) 
. Situ. X \ft. 



41. (43) Battle Piece Graziani. 

(48.) 
Pint appean in the 1841 Catalogue. Fnrchaaed by 0. H., at Borne. 

Horsemen galloping to the left. An open space and distant 
fight on the left-hand side. 



42. (44) Battle Piece Oraziani. 

Canvoi. S^Mk x IfL 

A vigorous conflict of cavalry, Turks and Europeans, upon a 
stone bridge, consisting of one arch. 



43. (76) James, 7th Earl of Derby, Charlotte de la Tr^oille 
his Countess, and their Daughter: the Isle of Man in the 
distance. Copy vn water colours, from the la/rge picture by 
Vam, Dyck belonging to the Ea/rl of Clarendbn. 

W. Derby. 

^ft.^n.x'[fi.^ki. 
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The original picture at The Grove is described as follows in 
Lady Theresa Lewis's valuable work on " Lives of the Friends of 
Lord-Chancellor Clarendon, illustrative of Portraits in his Gallery/' 
vol. iiL, page 338. 

* One of Van Dyck'0 finest pictures, and in perfect preservation. Full 

* length. The Earl dx^Bsed in black, with a black doak, pointing to the 

* Isle of Man in th« distance. The Countess is dressed in white satin 

* trimmed with laoet and pearls on the bodice ; pearl necklace and earrings ; 
' round the waist a girdle of jewels. Holds some roses in her right hand ; 

* the left hand holds the skirt of her gown. Behind tbem stands a little 

* girl with a reddish-coloured frock, trimmed with point lace, and white 
' apron ; her hands crossed upon her waist ; apparently about five or six 

* years old. • • • 

*The child is easily identified as Lady Eatherine Stanley, afterwards 
'Marchioneil of Dorchester, by a portrait of her at Wisntworth, when 
' grown up«' (See pott. No. 166 in this Catalogue.) 

Ther# is an elaJi>orate description of this picture in Smith's 
'* Catalogue Raisonn^ of Van Dyck's Works/' No. 562, page 160. 

Am this nobleman did not succeed to the earldom till after the 
death of Van Dyck in 1641, he is here represented as Lord 
Strange. His daughter Katherine was bom December 4th, 1631.* 
The picture would, therefore, seem to have been painted about the 
year 1636 or 1637. 

Enamel copies, half-length, of the two principal figures were 
taken by H. Bone, RA. (see ante, Nos. 24 and 26). Lord Claren- 
don's picture was engraved by Robinson, in Baines* " History of 
Lancashire." 

Inscribed on a paper, attached to a mahogany board at the 

back, 

•« 1831. 

From the origtneU by Vandyke 

at Lord ClaretidorCs^ 

The Grove, WtU/ord, HerU. 

Drawn by W, Derby ^ 

12, (hnahurgh Street, RegenfePark, 

London,*^ 

44. (76) The Duchess of Orleans .... Jervae, after Lely. 

(142.) 

Henrietta Maria, daughter of Charles I. of England and 
Henrietta Maria of France, wife of Philippe, Due d'Orl&tns. Bom 
1644, died 1670. 

PanO. IfL 3m. x }ft. 
* See P. Pmper'i **Eovm of Stanly," paUiihed tX Ormekirk, 1864, Sto, p. 245. 
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Formerly attributed to Sir P. Leiy. Thia picture wu purduuMd by the Earl of Derby 
at the Strawberry Hill sale, 1842, at tbe price of 20 goineaa. See Sale Oatalogue, p. 228, 
No. 122. It waa exhibited at the KenrinKton Exhibition of Miniaturee in 1855, No. 1891. 

A bust portrait, looking to the spectator over her left shoulder. 
Light yellow hair, pearl necklace. Pale brown scarf and a 
jewelled chain over her pale green dress. Light admitted from 
the right-hand side. 

On the back of the panel is inscribed, 

** HenrieUe de France, JiUe 

d' Henri IV., femme de Charlea 1% 

Roy d'Angleterre, nH (sio) m 1609, 

marife en 1625, morU en 1669. 



Due de Valeniinois 174S. 



DonnS d, Moneieur Horaoe Walpoie 
par M, le Prince de Monaco 177-| 
ce fCest pas le portrait de la Seine Senriette, 
mais de aafille ainSe Marie Prinoesu d^ Orange," 

The last four lines have been added in the handwriting of 
Horace Walpoie. 

This portrait closely resembles one of Mrs. Car, attributed to 
Van Dyck, which was exhibited by Earl Somers at the British 
Institution in 1866, No. Ill of the Catalogua 
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46. (46) Portrait of Lope de Vega, 1562—1635. 

AttrUmted to Vdaaquez. 

(67.) 
Pand. 7ft. 6tn. x "[fi. Win. 

First appears in the 1846 Catalogue. Bought from Shngborongli hj the 18th Barl. 

To the waist. An elderly person. Face seen in three-quarters 
turned to the left, looking at the spectator. Brownish com- 
plexion ; smooth cheeks and chin, and large moustaches^; much 
shadow on face; the light being admitted from the left hand. 
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Wearing a black hat, with a large, and many times folded, white 
ruff. Dress solid black, faced with rich brown fur. Painted 
somewhat in the style of De Vos. 

This portrait, being in a decidedly civilian style of costume, if 
really intended for Lope de Vega, must have been executed 
between the period of his serving in the Spanish Aimada^ 1588, 
and of his entering the Church. He announced himself as a 
"Familiar of the Holy Inquisition" in 1609, having then attained 
his 47th year. There is a portrait of Lope de Vega, by Alonzo 
Cano, at Wimpole, the seat of the Earl of Hardwicke. 

The well-known portrait of Lope, engraved by Selma after Ximeno, 
wearing the cross of St. John and the doak of the Inquisition, exhibits a 
more youthful coimtenance than in the picture before us. 



46. (46) Unknown Portrait of a Gentleman; painted in 1574. 

Attributed to Sir A. More. 

(405.) 
Panel 7ft, 9\in. x %ft. Ifm. 

Purchased from Mr. Burland by the 13th Barl for the sum of £18 18«. 

Half length, life-size figure of a young man, with slight mous- 
tache and beard on chin, smooth cheeks, long, thin features, and 
dark brown eyes and hair, looking at the spectator. He stands 
* towards the right, against a table covered with a greenish-yellow 
cloth. He rests his right hand on a large brown book, poised 
nearly upright, on the table. His left hand, almost touching the 
right, is raised, with extended fingers and palm towards the spec- 
tator. A strong shadow falls from his right hand and arm across 
the book, and on to the surface of the table below. Between 
the book and the right-hand comer of the picture is an hour-glass 
in a red-coloured framework, upon the base of which is inscribed 
the following monogram 




in sharp black lines. The background is uniformly daik brown. 

A very fine painting. The features and hands admirably 
drawn. The date, 1574, is inscribed on the upper left hand corner. 
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47. (47) Angel's Head Guido. 

(94.) 
2/1. Itn. X 1/L 64tii. 

First appears in the 1786 Catalogue. Bought of T. W. (Thomas Wright). 

A square picture ; figui'e life-size, seen to the waist, turned to 
the left. Head nearly in profile, looking up to the left. Both 
hands are crossed on the breast, in attitude of adoration. Very 
probably intended for the Archangel Gabriel at the moment of 
the Annunciation, and there may have originally been a com- 
panion picture to it, representing the Vir^ Mary. The grey 
wings are partly visible. Painted in somewhat of the hard style 
which distinguished Guido's earlier manner. 

48. (48) The Maqdalen. . Luca Giordano, in i/mitdtion of Guido. 

(68.) 
Canvoi, ^. Stn. x yt 7m. 

This appears to be the picture called Jordanns in the 1786 Catalogae, which was 
purchased for £21. 

A reclining figure, life-size, with long dark hair, naked body, 
and a blue drapery covering the knees. She looks up to the left, 
tears streaming from her eyes. Her left arm is raised to the 
bosom, and her right crosses the body, supporting a skull in the 
right-hand comer. On a rock in front of the picture is a small 
dwarfed alabaster vase. A crucifix is planted behind her left 
elbow, with some rocks as a background. A ring of light, seen in 
perspective, surrounds her head for a nimbus. 

The picture is not executed with remarkable spirit 

49. (49) Landscape and Stobmt Sea .... SaZvator Rosa. 

(76.) 
Ift 2in, X Ifl, eiitL 

First appears in the 1729 Catalogue. 

A wild, rocky scene, with a round tower or castle on crags in 
centre. A large tree is in foreground to the left, having behind it 
a wild, open sea. Three figures are in front. A dark pictui'e 
with grey, sharp-edged clouds on a blue sky. 

60. (50) Ruins of a Temple, Figures Bathing . . John Grifier, 

(76.) 
Copper, Ift. Sin. x 2ft. lt». 

First appears in the Catalogue of 1736. Bought from T. W. (Thomas Wright), at the 
price of £15. 
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The crumbliDg ruins of a building appear in the centre, beside 
a deeply-shaded piece of water, in which three females are bathing. 
Five naked females are seated in a group in foreground on the 
left To the right, across the stream, rises an architectural 
fountain, decorated with sculptures of marine deities and sea- 
horses, surmounted by a black pyramidal stone. In front of this 
fountain a naked female and three children, with very ruddy com- 
plexions, are reclining. The warm sunset sky towards the left, 
and well-massed shadows, with general richness of tone, betray an 
affinity to the works of Poelemburg. 

The painter^s name, in white letters, is inscribed in a tablet 
beneath a panel of sculptures on the front of the central ruin. Thus : 



Oriffier 



An effective and harmonious picture. 



61. (61) Pabis. The Tower of Nesle, Palais Nevers and Louvre 
(looking west), with A Water Tournament. 

AttriiyiUed to Baut and Boudewyna. 

(92.) 
Oamoi. }ft, Stn. x 2fL Itn. 

First appean in the 1786 Oatalogne. 

The river Seine, flanked on both sides with noble buildings, is 
thronged with people in boats of all kinds ; their main object of 
interest seeming to be a Water Tournament 

The quays, or handsome stone embankments, are crowded with 
people, and on the right side rises the magnificent palace of the 
Louvre. Seven vessels, highly decorated, having white flags and 
golden fleurs de lis, and rowed by seven oars on each side, convey 
various knights arrayed in classic armour, bearing shields and long 
fipears. Li most of these vessels fancifully dressed men are seen 
blowing trumpets, from which banners are suspended. Many 
spectators are collected in boats, and several gentlemen, mounted 
on horseback, are standing in the river, as if acting in the capacity 
of guards or appointed officials. The costume of the spectators, 
judging by the black hoods and tall head-dresses of the ladies, and 
the long buttoned coats of the men, would indicate a period cor- 
responding with the reign of our William IIL Some persons are 
dressed in &kucy dresses, like Turks and Spaniards, but no masks 
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are introduced. On the left bank of the river is a group of old 
houses and a lofty tower, the famous Tower of Nesle, composed in 
reality of two round towers combined. One of them being com- 
paratively very thin, but a great deal loftier, forms a conspicuous 
object to the left of the centre, and forms a dark solid mass 
against the rich glow of a sunset sky. Some gentlemen on horse- 
back, in front of the picture, are crossing in a feny-boat The 
surface of the water is much rippled, in consequence of the great 
traffic upon it. For the companion picture, see post, No. 66. 



62. (52) Dutchmen Seating laaac Oatade. 

(74.) 
PaneL Ift, 2{in, x 2ft. 

Pint appears in the 1786 Catalogue. 

An upright picture, with large extent of sky. The horizon here, 
as in the paintings of De Vlieger, is very low. The square tower 
of an old church, near the centre, appears dark and cold against a 
cloudy wintry sky. A church spire may be faintly seen in the far 
distance to the left. The principal figures are a man pushing an 
old woman along in a sledge towards the right, a fallen man, still 
on his knees, picking up his hat and stick, and a man, on a tongue 
of land, fastening on his skates at the left-hand side. 

The clouds, which occupy so laige a portion of the picture, are 
remai^ably well varied. They are rich and mellow in colour, and 
very grand in form, with occasional touches of bright light, as if 
really illumined by the rays of a winter sunset. The shadows of 
the figures on the ice are projected towards the spectator. A 
clever work, and certainly by Isaac instead of Adrian Ostade. 

68. (53) Eaqles and Dead Lamb M. Hondecoeter. 

CanvM. bft, 6tn. x 1ft. On, 

First appears in 1729 Catalogue. Bought of T. W. (Thomas Wright), for the sum 
of £80. 

A chef d'oeuvre. Three large eagles are standing round the 
body of a lamb lying on the ground, with the head towards the 
left. The right-hand eagle is perched on the branch of a strong 
tree. The protruding entrails of the victim ai-e painted with a 
vividness and reality worthy of Snyders. The principal eagle flaps 
his wings and raises one claw, and produces in his form a bold 
outline against the grey sky on the left hand. Younger birds are 



SECOND DRAWING-ROOM. 27 

approaching in the air. Two small hawks, perched on a branch 
above, take a keen but furtive interest in the victim below them. 
This very large picture is signed 



At^^.&ndi 



in small brown letters across the trunk of a tree, to the extreme 
right in the picture. The right half of the picture presents a 
dark mass of brown background. On the opposite side is a 
distant view of trees and some water. 

This picture was contributed to the Qreat Exhibition at Man- 
chester, in 1857, No. 668 of the Catalogue. 



64. (64) Landscape and Fiqukes Teniera. 

(62.) 
Sotmd oak pand, lOtn. x Ift, 2im, 

Pint appeaiB in the 1729 CSatalogae. 

A small square picture. A very bleak-looking scene, consisting 
of barren rocks, surmounted by a castle to the right of the centre, 
and, to the left, a rude wooden cross raised on a mound, constitut- 
ing a point from which two roads diveige. A group of peasants 
in the right-hand comer seem to be discussing which road they 
should follow. Two travellers, only partially seen, are just dis- 
appearing down the road, which passes along the foot of the castle 
rock. Signed in brown, on a stone lying in the extreme right- 
hand comer. 

No date. 

Fainted in pale colours. The sky is of a rich soft blue, with 
freely-painted grey clouds above. 



66. (55) Landscapk Herma/n ZackUeven. 

(80.) 
Chnvas. Ift. 2m. x }ft, 7i»n. 

Pint appears in the 1736 Catalogae. 

Extensive view over a distant country, looking down from a 

height upon a broad river, flowing diagonally towards the right, 

and crossed by a bridge with eight arches. On the right side 

appear perpendicular rocks and buildings ; a large passage boat 

is passing by them at that extreme end of the picture. The 

s 2 
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central ground on this side of the river is richly wooded. The 
dark spire and body of a church on the hill rise prominently to 
the left of centre^ and contrast boldly with a gleam of light on the 
water behind it. 

A group of peasants, with a bundle and scythe, resting on the 
ground, form central objects in front of the picture. 

Delicately and very minutely painted. The light clouds on the 
pale blue sky are illumined by a wintry sunlight. The distant 
hills are very blue in colour. 



66. (56) Landscape Herman ZachUeven, 

(81.) 
Ckinvas, 1ft, 2tn. x 1ft, 7{in. 

Pint appean in the 1736 Catalogue. Companion to the preceding. 

Ad extensive view commanding a fertile plain, bounded by hiUs 
and watered by a river, which, in course of winding, appears twice 
in horizontal lines crossing the picture. In the centre, on one of 
the hills near the horizon, are the towers and spires of a large 
town. A tuft of trees, on the extreme right, occupies a summit of 
ground which slopes abruptly down towards the left Imme- 
diately below, on that side, are the steeple and spires of a church, 
which, being entirely in shade, contrast strikingly with the gleam 
of sunlight on the green fields beyond. A travelling waggon, 
drawn by three horses, followed by one horseman carrying bags^ 
are descending the steep hill from the right-hand comer. Still 
lower down, in strong shadow, are two herdsmen with their cattle. 
The clouds in the blue sky are lighted from the left by the 
glowing warmth of the sim, and the foreground is painted with 
great force and deep brown shadows. The blueness, however, 
of the distance gives a cold tone to the whole picture. 

The remains of a signature, \C £ /V^ i 

may be traced in the right-hand comer. 



67. (67) Hermit m a Cave Teniers, 

(61.) 
Sound oakpand, lOin, x 1ft, 24tn. 

First appean in the 1729 CataJogne. 

The rocks are of the same light stone-colour as in the companion 
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picture, No. 54. The hermit, clothed like a monk, sits reckling at 
the entrance of a lofty cave on the left-hand side in the picture. 
A red pitcher and bowl are on the ground before him. Water 
trickles from a rudely-made trough in a central hollow of the 
cave into a pond in the foreground. On the extreme right is a 
distant view of an open country, with a few trees, and a castle 
crowning the summit of a rock. Signed in brown, on a rock below 
the trough, with letters similar to the companion picture No. 54. 



68. (58) Christ givinq the Keys to St. Peter . . Van Dyck. 

(84.) 
Canvat, 4ft, 6\in, x ^ft, 91tfi. 

Pint appears in the 1729 Catalogue. Puivhaaed from Mr. Casteel for £200. Bn- 
graved, the reverM way, hj H. Winstanley, at Knowaley, in 1728. 

This grand picture has aU the power and effect of the painter's 
illustrious master, Rubens. The composite consists of five stand- 
ing figures, larger than life, seen to the knees. The Saviour, with 
chest and right arm bare, clad in pure white drapery, turns to the 
left and gives the two keys — one gold, the other silver — to 
St. Peter, and, with his left hand, points down to two sheep 
whose heads appear in the right-hand comer. St. Peter, stooping 
lowly, receives the keys in both hands with great humility. His 
face ia lost in deep brown shadow, whilst his hands relieve, partly 
in light and partly in dark, against the large mass of bright red 
of the central figure behind, and the black colour of his under- 
garment St. Peter is enveloped in a large yellow mantle ; his 
head is bald, and both he and the central apostle in red have 
grey hairs and beards. The nimbus, strongly marked by rays in 
Winstanley's engraving, is only indicated here by a small line 
of yellow over our Loi-d's forehead. The head of the youthful 
disciple, probably St John, looking down, is painted with great 
force and finely-massed shadows, contrasting at the same time 
with the energy and dark hair and beard of the fifth figure to the 
left, immediately behind St Peter, who looks up inquiringly and 
with animated expression to the Saviour. This is, perhaps, the 
very finest part of the picture. The background is of a uniform 
deep brown colour. Drawn in very large style, and marked by 
the rich brown shadows peculiar to Van Dyck. 
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68. (69) BoAB Hunt Rviena and Snyders, 

(89, B.) 
Oanvoi. 5ft, 7t». x ^ 

Pint appeatB in the 1786 Oatalogae. PnrduMed of Mr. CafibeeH for £186 10$. 
Described by Pennant in 1778, p. 42. BngiftYed, ike rerene way, hj H. Winsftanley, at 
Knowaloy, in 1729. 

The figure of a sportsman, the size of life, appears at the left- 
hand upper extremity of the picture. He is bareheaded, dressed 
in a purple-grey habit with broad open collar, holding a spear 
with both hands, which he energetically directs against a huge 
wild sow, who issues against him with great ferocity from a tangle 
of high grass and tall rushes on the opposite sida The hunter is 
assisted by a pack of five hounds, who drive two dark bro?ni wild 
pigs towards their mother, one of which is abeady under the 
fangs of the foremost dog. Two more may be observed as having 
already reached the shelter of the parent. The rich red tassel of 
the man's spear, and the clear, warm brown colour of his com- 
plexion are very effective, and become redeeming points against 
the cold blue and white colour of the sky, and prevalent masses 
of green in the vegetation. The light rich colours of the dogs, 
white, black and brown, contribute also to produce a pleasing 
variety. Three small white flowers at the right-hand extremity 
of the picture tend likewise to enliven the solid dark mass at 
this comer. 

The distant landscape towards the horizon, below the spear, is 
bright and cheerful 

There is an engraviag either of this picture or one precisely similar to it, 
by L. Le Grand, in the Le Bran Gkdlery. 

This picture was contributed to the Qreat Exhibition at Man- 
chester in 1857, No. 565 of the Catalogue. 



60. (60) A Fabrier's Shop . . . • Peter de L(ier {Bcmiboccio). 

(88.) 
Sound oak pandj bevelled at the hack, Sftn. x 101m. 

First appears in the 1846 Catalogne. Purchased by the 18th Barl at a sale at Phillips's 
for £5 6t. 

A farrier is shoeing a brown horse among the ruins of some 
classical buildings. A horseman is drinking from a tankard, whilst 
his brown horse slakes his thirst at a trough, into which a boy 
is emptying a pail of water. A richly toned and very pleasing 
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picture. Signed in yellow letters upon very dark brown in the 
right-hand comer, 



cf^ 



OE.ei' 



'^^4 



61. (61) Landscape BrmglvtL 

(68.) 
Chmpact dote-graintd wood, difartiU from oak 9itfk x 9^in, 

First appean in the 1729 Catalogue. 

The gates of a castle, a specimen of quaint old Q^rman archi- 
tecture, with lofty towers, to the left, planted by the side of a 
river; other buildings are beyond on both banka Numerous 
small figures appear on the road, and various figures in boats on 
the river. Distance very blue. A rtdnbow appears in the dark 
blue^grey sky across the upper right-hand corner. 



62. (62) A Caravan Breughel 

(51). 
Copper. 7}Mft. k lOm. 

First appears in the 1729 Catalogue. 

A pleasing landscape, less blue in colouring than usual with 
this, master. Pale, fresh green trees and a winding river in the 
distance to the right hand. Two men in bright scarlet jackets 
are prominent. A cottage and two slender trees are in fore- 
ground on the extreme left hand. Close to them is a large 
covered cart, with two horses grazing. Another cart containing 
faggots, and drawn by a white horse, advances along the road, 
preceded by a small white dog. A delicate and minutely finished 
picture. 



68. (63) Landscape Breughel. 

(52.) 
Compaid e l ot § g rained wood, Uke No* 61. 94ti>* k 91tn. 

First appears in 1729 Catalogue. Companion to picture Na 61. 

The figures here also are equally small and numeroua The 
buildings are mainly clustered on the right-hand side, and the 
water, with boats on it, extends quite across to the left-hand side. 
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High crags, and buildings with lofty towers, appear in pale blue 
and white colours across the water. The principal buildings 
both in this and the companion picture are of a decided salmony 
tint, shaded dark brown. The distance is silvery grey. A very 
pretty picture. 



64. (64) A Dutch Wake Teniera. 

(87.) 
Canvtu. lOftn. x V%. 2k(n, 

Fini appean in the 1729 Gatalogae. 

Peasants regaling in the courtyard of a farmhouse. In the 
centre a man and woman, preceded by a dog, are hurrying away 
as if taking leave of a party of men and women seated feasting 
at a table covered with a white cloth in the right-hand comer. 
Between this couple and the convivial party at the table, a man 
stands up, raising a glass of beer as if to pledge thenL The 
woman carries a stick, and seems anxious to hurry her husband 
away, who waves a red cap to his former companions. On the 
left two women and a man appear to be carrying off a drunkard 
through the yard-gate. Freely painted, with strong tones of rich 
brown. A small oblong square picture. 



66. (66) Landscape O.Pcxussm. 

Canvoi. Jft, 7tn. x yt, 2in, 

A large mass of foliage on the right hand. Two nude figures ; 
one, with his back to the spectator, addresses the second, who only 
partially appears, leaning over from behind a mass of rock at the 
foot of large tree. 

A pile of buildings on a rock rises in middle ground to left of 
centre; and a soft blue and grey sky, with a lofty mountain, com- 
pose the centre of the picture. 



86. (66) Parts. The Tower of Nesle, and the River Seine, look- 
ING EAST. Buildings and figures . . Bav4; cmd Bavdewyns. 

Canvas. Ifi.^in.xlft, lOtn. 

Pint appean in the 17S6 Catalogue. A companion pictare to No. 51, in whieh the 
tower of NeflJe appean on a different aide of the picture. 
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The view in this picture appears to be taken from a different 
side of the tower, but without crossing the river near the Palace 
of Nevers, and consequently looking back to the spot whence the 
former picture was taken. The same lofty double tower* now 
appears as a prominent object, dark against an early morning 
sky, on the right side in the picture. A large solid gateway, with 
steps, and a vase mounted on a pedestal, form a dark mass at the 
right-hand extremity. The numerous figures here introduced 
seem merely to be engaged in everyday occupationa Men are 
exercising and bathing horses, passengers are crossing in a ferry 
boat, and women are washing linen by beating it in the con- 
tinental fashion. Ladies and gentlemen are pi-omenading on the 
quay, attended by black pages, one of whom carries a circular 
umbrella. Gentlemen show their respectful attention to ladies 
who pass them in walking. Various persons seem to be occupied 
in buying and selling, and many dogs are scattered about among 
the motley throng. A large ship appears at a distance on the 
horizon. The figures all wear the costume of the close of the 
17th century. Very spiritedly and minutely painted, and although 
apparently less brilliant and effective than No. 51, is in reality 
in a much more genuine and sound condition. 



* This celebrated tower is thus described in Dnlaore's ** Histoire physiqae, civile, ko 
de Paris," 10 Tok. 8to, 1823-4. 

** La Tour de Nesle Mait ronde, tr^ ^ler^, et aoooDpl^ k une seconde tour plus haate, 
moins forte en diamAtre, et qni oontenait I'escalier k yis." 

" La poite, la tour, et oe qni restait de TbAtel de Nesle fnrent demolis en 1668 pour 
fairs place an CoU^ Maarin." 

*' La porte de Nesle, situ^ sur la rive ganche de la Seine, yen le point oil s'ildTe le 
pavilion oriental dn Palais des Beanx Arts, ci-derant Coll^ Masarin." 

** Cette tonr correspondait k une autre tour pareille, plac^ sur la rive opposes, qui 
s'^levait k pen distance du chAteau du Louyre k Tangle de la muniUe de Paris, et qu'on 
nonuuait la Tour qui fait le coin, Dans des temps de dangers, une ehatne de fer, dont 
reztr6mit^ ^tait fizte k la Tour de Nesle, trayenait la Seine. 

" Cette Tour de Nesle et cette porte Maient nomm^ dans I'origine tour et porte de 
PbiUppe Hammelin." YoL 8, pp. 129, 180 ; YoL 4, p. 244. 

The name of this tower is infsmously associated with the practices of Jeanne de Bour* 
gogne, wife of King Philip Y., 181(^1822. See Brant6me, " Femmes Qahlnte^*' 
vol 7, p. 217 of his works. 

There are seyend interesting yiews of Paris about this period preeeryed in the galleries 
of the Louyre and Versailles. 

See also an engxmying by Delia Bella, dated 1646, and entitled " La Perspective du 
Pont Neufe de Paris, Lndorioo Xmi," p. 859, YoL III., of my Brussels edition, 1825, 
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67. (67) Landscape Qasfpar Pousdn, 

(92.) 
Contxu. '[ft. 7tfi. X 7ft. \\in. 

The chief mass of foliage is on the left-hand side. The general 
effect of the scene is that of twilight, and the last gleams of 
sunlight are lingering on the summit of a crag towards the right- 
hand side. The sky is of a mellow, subdued blue colour. The 
light foliage of the principal tree is painted with admirable spirit. 
Two figures may be seen conversing in front, one of them reclin- 
ing at length on a rock ; but they are almost entirely lost in the 
deep shade. 

The whole picture is very dark in tone. 



68. (68) A Halt of Cavaliers Wouwermans, 

(98). 
Oakpand. 2ft, Stn. x 2ft. 2tfi. 

First appears in the 1736 Catalogue. 

To the left of the centre, a large peak rises boldly from a mass 
of brown rocks distinguished by a peculiarly dark edge, contrasting 
with a pale grey cloudy sky. These rocks all tend downwards to 
one point, and sink into water at the right-hand corner of the 
picture. A road here winds round the comer of the rock, forming 
a ledge or shelf, close by the square-shaped mass of a thatched 
roof with a small chimney forming a sharp angle with the solid 
pile of rock and trees in the centre of the picture. A cavalier in 
a red cloak, on a brown hoi-se, seems advancing as if pursuing 
his journey, whilst a second figure has not yet mounted his 
white horse, and is still kneeling to fasten on his spurs. The 
dark figure of a man on a black rearing horse, at the turn of the 
road, affords a strong contrast against the light sky. He is closely 
followed by a young man in pale green, mounted on a white horse, 
which somewhat softens the violence of the contrast produced by 
the previous figure. An Italian peasant boy, seated upon a laden 
cart, is playing a bagpipe. Women and children, with dogs, bales 
of goods and casks, form subordinate groups, but are almost 
entirely lost in the dark brown shade. 

Signed in yellowish colour upon dark brown, on foreground, 
below the large trunk of a tree lying on the ground, 
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69. (69) Lot and his Daughters . Attributed to Pietro da Cortona. 

(319.) 
Canvtu. 2fi. 5»fi. x ^ft, 11m. 

First appears in the 1855 Catal(>gae. Brought from Grosvenor Square. 

A richly coloured academic picture, in the French style, pro- 
bably by Sebastian Bourdon. Lot, covered only across the knees 
with some red drapery, is seated under a tree, looking up towards 
the left, and raising a golden cup in his right hand. One 
daughter kneels at his feet, pointing to a silver vase, and the other 
daughter stands behind him, supporting his arm that holds the 
cup with her right hand. The shadows are well massed, and 
warm in colour. The sky and hills to the left of a rich blue. 
The intensely deep blue drapery of the standing daughter con- 
trasts effectively with the brilliant yellow of a scarf over her right 
arm, and the glowing crimson of the drapery on the old man's 
limbs. The hands are cleverly foreshortened in a style quite 
worthy of Ouido. 



70. (70) Belshazzab's Feast Rembrandt, 

(»6.) 

First appean in the 1786 Gatalogae. Bought from H. Winstanley for £125. 

A grand , and very impressive picture, which, from its position 
in these drawing-rooms, facing the entrance from the hall, becomes 
an object of immediate attraction. 

The first impression produced by this group, composed only of 
six half-length figures, all of them full life-size, is a pervading 
sense of Ughty and an artist would at once recognize the attain- 
ment of an extraordinary amount of richness without the employ- 
ment of even a single brilliant or positive colour. 

Here, as usual, Rembrandt has represented his subject under 
the influence of a double light. 

This is especially perceptible on the cheek and back of the 
neck of a female figure seated in the extreme left-hand comer of 
the picture, where, fix)m the apparent nearness of a candelabrum 
behind her, and the glare of the supernatural light proceeding 
from the letters on the farther side of the picture, the strength of 
both lights is nearly equal. On her bosom, however, and on the 
right hand holding a fan, the supernatural light prevails. It falls 
with dazzling brilliancy on the shoulders and hands of the female 

F 2 
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wearing a red dress, immediately beneath the glowing letter ; and 
the foreshortening of this figure, and the drawing of her extended 
left hand, are very remarkable. 

The extreme simplicity of this picture is no less surprising than 
the grandeur of its effect. 

Belshazzar, on a scale larger than life, wearing a lofty turban, 
is seen in the centre, having started up from the table, looking 
round over his left shoulder with an expression of horror blended 
with astonishment. His left hand is raised, and the fingers are 
partially extended in surprise. The right falls on the silver 
cover of a dish on the table, as if intending to grasp something, 
but in vain. Both hands have a contracted bird-like character 
about them. 

There is a barbaric splendour in his dress. His Turkish turban, 
composed of many rolls of linen, is adorned with jewels, and sur- 
mounted by a diadem or crown, which sparkles only in a reflected 
light from the left. All positive brightness of colour on rubies or 
sapphires is lost in the superseding brilliancy of the light streaming 
from the lettera A large dark tassel hangs from the side of his 
turban, and a portion of the linen composing it falls down and 
spreads behind his neck like a veil, forming by its whiteness an 
artistic contrast, in different degi'ees of light, with his bare round 
chin and the straight line at the back of his neck. His gold 
brocaded mantle, abundantly jewelled and edged with fm*, is 
fastened with pearls on his chest by a starlike jewel. A chain of 
jewels also hangs like a belt across a grey and silver undergar- 
ment Plates with grapes, figs, and pomegranates lie upon the 
richly damasked white tablecloth. 

The position of the miraculous hand in connection with the 
flaming inscription is deserving of attention. It has just written 
the last letter of the sentence, which, in accordance with the 
oriental method of writing, where the words proceed from right to 
left, would naturally bring the fingers to the left side (or appa- 
rently to us the beginning) of the last line. 

The female figure immediately below, with the light streaming 
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down upon her, starts, not at the writing, but with surprise at 
the change that has taken place in the king. 

The golden goblet held in her right hand towards the spectator, 
and from which the wine is still falling, is a marvel both of colour 
and foreshortening. The hollow bowl is so turned as to present 
to the spectator the rim in a perfect circle, exhibiting within it 
the most varied play of light in the polished surfiEu^e of the reced- 
ing interior. Immediately behind the king, towards the left, is a 
female figure in half light, with long hair and a band of pearls 
crossing her low forehead. Her countenance exhibits extreme 
terror as she clasps her hands, bending away from the king 
towards an old man wearing a turban and a white beard, who 
looks forward staringly, with open mouth and an expression of 
eager curiosity. 

In the deep shadow to the extreme left, above the plumed 
head-dress of the female seated in front in the left-hand corner, 
may be discerned the head of a young man playing a pipe. His 
countenance is placid, and he seems to be quite unconscious of 
the commotion produced upon those immediately round the table. 
Close to the elbow of the king, below the clasped hands of the 
female already described, a golden goblet is falling, and the wine 
pouring from it splashes upon the richly wrought dish-cover on 
the table. 

No columns or architectural accessories are introduced into the 
picture. 

The astonishment of BeLshazzar at the writing, which is seen 
by himself alone, and the surprise and confusion of the guests, 
caused solely by the king's bewilderment and agitation, afford a 
striking parallel to the banquet scene in Shakspeare's Macbeth, 
where his companions are disturbed, not by the sight of the ghost, 
but by the change in Macbeth himself, who has alone seen his 
murdered victim seated at his table. 

This picture was engraved in mesiotint hj H. Hudaon, in 1725, when in the poeees- 
sion of Mr. T. Fulwood. Exhibited at the Britieh Institution in 1821, and also in 1856. 
It was No. 696 of the Galleiy of Ancient ICasters at the great Manchester Bzhibition of 
Art Treasures in 1857. See also Smith's "Catalogue Raisonn^ of the Works of £em- 
brandt," No. 40, p. 15. Described by Pennant in his *' Tour to Alston Moor in 1779," 
p. 41 of the 4to edition, 1801. 
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71. (72) Diana Asleep. Nymphs Bathing .... Poelemburg. 

Small 9quare rough oak panel. 9t». x 11 (in. 
PiiBt appean in the 1781 Catalogue. 

Nymphs surprised by two satyrs, one of whom is crowned with 
vine wreath and garlands. In the foreground a naked female lies 
asleep, resting her arms on a large red drapery ; a golden vase on 
the ground beside her. Four other females are precipitately 
retreating towards the left. 



72. (73) Two Men Cheating a Third Person at Cards . Jan MisL 

(8.) 
ApparenUp on paper laid on canvat. 1ft. Sin. x Ift. S^in. 

First appean in the Enowaley Catalogue of 1846. Pnrchaaed hj the ISih Earl at 
Strawberry Hill in 1842. It is No. 87 of the twenty-first day's sale, p. 216 of the 
Catalogue. A tall picture. 

Two men, one a cavalier-like youth in red coat, and an old man 
like a shepherd, are seated on the ground playing at cards. The 
latter is the victim ; since a third figure, in a brown cloak and 
high-crowned Italian hat, stands behind him and holds up a small 
mirror, so as to display his cards to his adversary. A stone vase 
placed on a pedestal, sculptured with Hercules and the Nemean 
Uon, is in the right-hand comer. Small heaps of gold and silver 
coin lie beside the gamblers, and a leather bottle with thongs is in 
the centre of the foreground. See Lord Orford's Works, 4to, voL iL, 
page 465. 

73. (74) Dutch Officers and Dbummer ..... Palamedea. 

(100.) 
Sound piece of oak, bevelled at the bads. lOiin. x 7ft, Hin. 

First appears in the 1736 Catalogue. 

The interior of a guard-room. An officer seated appears to be 
giving orders to a man resting his hands on a drum, in the right- 
hand comer, whilst a servant is fastening a spur on to his right 
boot. In the distance are two men, one of them asleep on a truss 
of straw. To the left are two men, one rousing the other from 
sleep ; and behind the drummer may be seen two soldiers standing 
at a chimney. A bundle of straw lies in the right-hand comer. 

Signed in dark brown in left-hand comer. 



* The &mil7 name of this artist was Stevera. 



STUCCO GALLERY. 39 

74. (390) Head of Van Tromp Lievena, 

(298.) 
Panel, aingU piece of oak, hevUUd at the hacL Ift lOtn. x 1ft, Hin, 

First appears in the 1786 Catalogue, under the name of " Van Trump,*' and followed 
by the description, " A head of one of the Earla of Derby, by Lievens. Price £6." 

A bust picture, life size, of a young man with round shaven 
face, and a mole above the comer of his mouth, seen in three- 
quarters to the left, looking at the spectator. He wears a black 
cap, and a steel breastplate, partly enveloped in a crimson cloak. 
The background is dark brown. The face wears a cheerful expres- 
sion, and rather indicates an English character. Smoothly painted 
in a golden tone. 
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76. (77) Haqab and Ishmael Salvator Rom, 

(101.) 
Canvas, ift. 9in, x 6fU 7 in. 

First appears in the 1729 Catalogue. See Lady Morgan's << Life of Salvator Rosa." 

The infant, laid on a white linen, lies on his back, in the right- 
hand comer. A youthful angel with large white outspread wings, 
wearing a white garment with a blue band, is seated on a cloud, 
and looking over his shoulder, admonishes Hagar, who is depart- 
ing towards the left. A distant landscape and yellow clouds 
form the background to her figura To the left are large bold 
tmnks of trees, with the bright sky shining between them: 

It is signed 

on the side of square stone beneath the child. 

A solid and richly-toned picture. 

Engraved the reverse way by H. Winstanley, plate 3 of the 
" Knowsley Galleiy." No date. " Alta 5 ped. 1 pel. Lata 6 ped. 
7 poL" 
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76. (78) DoBOTHT Sidney, Countess of Sunderland . . Jarvis, 

Copied by Jarris from Van Dyck. Formerly in the Beauty Boom at Strawberry Hill, 
whence it was purchased by the Barl of Derby in 1842, at the price of £7 17t. (UL See 
p. 227, No. 110 of the Sale Catalogue. It was exhibited at the South Kensington Col- 
lection of Kiniatores in 1865, No. 1684 of the Catalogue. A small square picture* 
The original is at Petworth House. 

The figure is turned to the left, pointing to rose tree. The h'ght 
admitted from the right-hand side. 

The Lady Dorothy Sidney, Countess of Sunderland, was bom 
1620 ; married at Penshurst in 1639, to Henry Spencer, 1st Earl 
of Sunderland,* and left a widow at the age of 23 years ; friend 
and patron of John Evelyn ; was buried at Brington 1684, having 
married secondly Robert Smythe, Esq., of Kent Waller, the 
poet, celebrated her under the name of " Sachariss&" 

77. (79) A WOBIAN OF MeGARA GATHERING THE ASHES OF PhOCION. 

Nicholas Poussin, 

Camm, qf square of>Umg form. ^. 9tn. x 5ft. lOin, (104.) 

First appears in the Knowsley CSatalcgue of 1782. Purchased hj the 12th Barl from 
the cabinet of the King of France. EngraTod by Baudet in a series of four landscapes. 
Engraved in outline by S. Bence, in Landon*s ''Vies et Oeuvres des Peintres les plus 
c^l^bres." Poussin, toI. ilL, planche 56. EngraTod also by EeTeil for the "Mus^ de 
Peintore." The picture was No. 607 of the Manchester Art Treasures Exhibition in 1857. 

A grand and solemn composition, one of the best examples of 
Poussin's peculiar powers. 

In the centre, between two dense masses of tall trees, appears 
^the distant city of Megara, with a rocky mountain towering above 
the middle temple. The road leading to the city is very sinuous ; 
and the woman on her knees gathering up the ashes is within one 
of the bends near the foreground, quite in the centre of the picture. 
A young man stands by her, and his gesture indicates caution and 
the fear of being observed. The figures are small in proportion to 
the rest of the picture. 

This picture was painted in 1648 for the Sieur Cerisiers 
(Felibien, " Entretiens sur les Vies et sur les Ouvrages des plus 
excellens Peintres." Paris, 1688, vol ii., page 356). 

Phocion, the Athenian, being condemned by his countr3rmen, 
B.C. 317, drank the fatal poison at the age of 85. His body was 
cast out on the frontiers of Megara, about a day's journey from 
Athens, and there burnt t His ashes were reverently gathered up 

* Collins' Peerage, toL L, pp. S95 and 405. 

t Smith's " Dictionary of Geography," s. y. Megara, p. SIS. North's Plutarch, foL 
1612, p. 767. 
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and buried by a woman of Megara^ from whose house fire had been 
obtained. 

In the picture . the woman appears to be unaided ; but 
Plutarch relates that she had the assistance of handmaidens 
(Plutarch, Reiske, voL 4, Phocion, page 358). When the 
Athenians repented of their conduct, the remains of Phocion 
were brought back to Athens, and interred at the public expense. 

78. (80) An Okiental Battle Piece Borgognone. 

(106.) 
Canvatf obiongform. Tft, 7«i. x ifi, ^^m, 

Fint appean in the Catalogue of 1729. Bought of Kr. Oastoel for £115 10«. 

A crowd of horsemen, mostly amed with javelins, rushing 
towards the right One man on the left wields a hammer ; 
another, the foremost horseman, is in the act of turning round 
and discharging an arrow from a calmuc. bow. Many men in 
turbans and. horses have fallen wounded. An open plain, with 
fighting cavalry, is seen to the right 

79. (81) Fbutt Piece Boremcm or Vcm Heem, 

(106.) 
Pond, l/t lim. X lOtii. 

Fint appeazB in the Catalogue of 1841. Veiy well painted. Purchased at Beinagle's 
■ale l^ the 18th Earl for £1 S«. 

The fruit consists of grapes and a peach cut open ; and a bunch 
of red currants hangs over the edge of a large slab of grey stone, 
the angle of which is shown on the left hand. 

Signed, in left-hand comer, in pale brown letters on very dark 
background, "Barman.'* 

80. (82) TouNG Lady's Pobtbait . . . Attributed to Mireveldt. 

(107.) 
Oanvoi. 1ft, On. X 1ft. Oiin, 

First appears in the 1841 Catalogae. An upright iqiuure picture. Porchaaed at 
Bnueelal^a. H. 

Fidr complexion and pink cheeks. The face is seen in three- 
quarters to the right Her eyes are dark, and the hair light 
brown. A band of small jewels crosses the top of her head, 
pearls are in her ears, and a small cross, composed of six square 
black stones and three pendent pearls, hangs round her neck. 

She wears a laige open feJling band or collar, edged with white 
lace. Her dress is black, and a black bow, with a diamond in the 
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centre, and gold chains attached to it, is attached to her breast. 
In one compartment of the white lace, as if wrought in white 
threads with the rest, may be detected the monogram 



£peL 



81. (88) Two Sheep Caatiglume. 

Camvat, cilong tguam. ift, S^m. x ^, 9m. 

FizBt appean in the 1729 Gatalogiie. Boni^t of T. WinsUnlqr for £15. BngntTed, 
the reverse way, hj Winatanley, forming plate 4 of his " Derbj Gallery." 

A white sheep, with the body turned towards the right, drink- 
ing from a pond in front of the picture. The other, a brown sheep, 
is browsing on the hanging branch of an oak tree, the solid trunk 
of which rises in the centre of the picture. A golden sunlight 
relieves the background towards the horizon. 



82. (84) Holt Familt, surrounded bt a Wreath of Flowers. 

Probably by Bottenhamer. 

(109.) 
Copper, a iaU tquare pUUe, IfU 2fii. x lltn. 

First appears in the 1846 Gatalogne. Pordiaied at Kr. Rosooe's sale for A6 6f. 

The central oval contains kneeling angels ministering to the 
infant Saviour, supported in the Virgin's lap. One angel offers 
fruit on a dish ; another, with red wings, plays a guitar. Qolden 
rays are behind the figures, and the Holy Spirit, in the form of 
a dove, hovers above. 

Around the oval, on a very dark ground, various fruits and 
flowers, on a small scale, are prettily arranged. 



83. (86) Portrait of a Ladt Unknown. 

(110.) 
OakpaneL Writmg at the hack, Ift.S^m.xIft. 

Formerly at Strawberry HiU. Purchased at the sale in 1842 for £12 12f. See Oata- 
logne, thirteenth day. No. 81, p. 184. 

Considered by the Hon. Horace Walpole to represent Charlotte 
de la Tremouille, Countess of Derby. It has been engraved 
under that name by Nugent, in Harding^s '' Biographical Mirror," 
1792, voL L, p. 25, and is described as such in Lord Orford's 
" Collected Works," 4to, 1798, vol. ii, p. 491 ; no mention, how- 
ever, is made of the source whence Horace Walpole obtained it. 
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The figure, seen nearly to the waist, is turned towards the right, 
with the face seen in three-quarters. Brown complexion, very 
dark hair and eyes. Over her neck and the upper part of her 
black dress is a plain, tight-fitting muslin collar. The background 
is very dark, but somewhat lighter on the right side, so as to give 
greater effect to the shadows of the face. 

The copy made for the engraver to work from has not strictly 
preserved the character of the face. The complexion iQ the 
painting certainly differs firom that of all the authentic portraits, 
which are remarkably fair. 

84. (86) Love of the Arts. 

Van Dyck and Snydera, more probably by Seghers. 

(114.) 
Oanwu, ipare obhng, 6fL (Hin. x ^. 6tn. 

First appean in the 1729 Gatalogue, No. 84, where it is deeigziAted ^'Uirgd Cupid 
and Still life.** Parchaeed from Sir John Lowiher for £69 10«. 

A youthful Qenius, with white wings, reclines under a tree, 
which rises with rich green foliage in the centre of the picture. 
This naked cupid-like figure occupies the right-hand half 
of the picture, and inclines towards the centre, resting his right 
cheek on his hand, with the elbow against the trunk of the 
tree. He looks with full eyes and a calm expression towards the 
spectator. The head and upper part of the figure ai-e in shade ; 
but gleams of bright light catch upon his forehead and the front 
of his golden hair, the edge of his ¥nrist, his right breast, and the 
left forearm with remarkable brilliancy. The delicacy of the 
limbs and refinement of the forms belong to the highest class of 
works produced in the school of Rubens. 

At the foot of the tree, in the centre, a handsome suit of armour 
lies on a large drum. A second suit, consisting only of cuirass 
and arm-pieces, stands upright beside it The metal, highly- 
polished steel, is richly damascened with gold bordeiings and 
inlaid patterns of medallions and trophies. Around the left arm 
of the lower suit is a crimson band, tied with a laige bow. Im- 
mediately below these, on the ground, lie a gun and a long sword 
with a richly-ornamented gilt handle. To the right of these, below 
the drum and under the feet of the Oenius, are two gauntlets and 
a helmet, with open visor elaborately enriched to accord with the 
rest A quiver of arrows and some crimson drapery are at the 
left side of the Qenius, and he stretches his left arm across his 

a 2 
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body, holding an arrow, with which he either touches, or which he 
withdraws from, the forearm of the suit of armour lying on the 
drum. A graceful plant, with vine-like tendrils, hangs from the 
larger branches of the central tree. 

The arts of peace occupy the left-hand half of the picture. 
These consist of an upright musical instrument, a celestial globe, 
and a harp. In the distant landscape beyond, a domed building 
may be discerned amidst a mass of park-like trees. In front of 
the musical instruments are placed, on the ground, an antique * 
marble head, that of the Venus de Medici, mounted on a circular 
polished stand, a statuette of a sitting female figure, uncovered to 
the waist, with a portrait of a lady in black cap and feathers, with 
blue dress, like Helena Ferment, Rubens' second wife. Behind 
this is a vellum book, an open music book, laid on a tambourine. 
Sculpturing tools, chisels, a violin-bow, a curved horn, and an 
artist's palette set with colours, and brushes attached to it, com- 
plete the variety of objects so skilfully brought together. The 
foreground is painted with all the freedom and spirit of Van Dyck 
himself. 

On the brown palette may be traced remains of the letters 



^ 



in dark letters, which apparently indicate the artist's name, Gerard 
Seghers. He was one of the most eminent of the assistants of 
Rubena His first instructors in the art were Van Balen and 
Janssens. He resided at Antwerp, and died 1651. His brother 
Daniel, the Jesuit, was a celebrated flower-painter. 

It has been engraved the reverse way by Winstanley, and is 
No. 6 of the " Derby Gallery." The engraving does not do justice 
to the original The colour of the wing in reference to the sky 
has been reversed. The lady's portrait on the ground is made to 
assume a life-like appearance.* 

* The following descriptioii of Seghen' works, taken from Smith's *' Catalogiie Kaiflonn6 
of the Works of Bnbens," London, 1830, p. 367, shows yery fairly the estamation in 
which his productions are held by connoisseurs : — 

" The simifiirity of this distinguished painter's works to those of Rubens consists m<»e 
in the form and similitude of the figures than in the brilliancy of the colouring, but eveqi 
in this particular many of his latter works are by no means deficient ; their diiference 
consisting chiefly in the shadows haying a tendency to brown, and a slight degree of 
hardness in the outlines and in the marking of the features, with a palpable deficiency 
in that animated expression which is ever the distinguishing characteristic of Bubens." 

Van Dyck punted the portrait of Sobers, and it has been engrayed by Pontius among 
the Centum Icones, No. 48. 
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86. (87) The Retubn of Telemachus . . . Angelica Kcmffinum. 

(112.) 
. Cawvoi, ^ 2tn. x (J/k. On, 

Pint appean in the 1866 Catalogue. Brought from GroereDor Square. 

A long picture, originally designed as a '' Sopra Porta.'* 

The composition comprises seven figures. Penelope, having 

descended a flight of steps at the extreme left, embraces her son. 

She is dressed in a white robe, with gold flowers on it. Telemachus 

wears a red tunic or chiton. An elderly female, perhaps Euiyclea, 

raises both arms in admiration. Vases adapted for perfume occupy 

the right-hand comer. 
The picture is tamely painted, with strong local colours on the 

various dresses. The tints are broken and the shadows are strong 

and heavy. 



86. (88) Intebiob of a Chubch bt Night . . , . De Lorme. 

(118.) 
Pand, ^ lO^in. x l^ 

Pint appears in the 1729 Gatilogna. Bou|^t from T. W. for £80. 

A dark picture. The interior of a lofty and spacious church 
with arched roof, in the classic style of architecture, divided into 
tiers of columns, the lower being roman-doric with plain shafts, 
lofty pedestal-bases, and having the frieze decorated with triglyphs. 
The upper range of columns is Corinthian. 

The dimly-lighted roof is simply arched. Two chandeliers, filled 
with lighted tapers, hang in the nave. The floor is paved with 
slabs of black and white marble. Near the central chandelier is 
a pulpit, and still further to the right, in a kind of transept, is a 
lofty organ with numerous tiers of pipes, surmounted by a clock- 
diaL Between the two columns, on the right, a tomb, with an 
arched canopy and pinnacles, has been constructed. An altar, 
with two figures before it, appears in the recesses of an aisle on 
the opposite side. Three groups of standing figures occupy the 
middle of the picture, and are lighted by the central chandelier. 
The men are bare-headed, and wear classic robes or gowns. A 
woman points to the right-hand tomb, whilst her child expresses 
fear and clings to her. The woman's white head-dress is quite in 
the taste of Nicholas Poussin. 

The picture is very highly finished, but the colours have much 
deepened by time. 
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87. (89) A PietA. The Dead Body of Our Saviour, with the 
YiROiK AND Mart Magdalen Vcm Dyck. 

(111.) 

Canvas, vpri^ ijuare, HfL 9mi. x fSfi, Hin, 
FizBt appeazB in the 1729 Cktalogne. Pnicliaaed for £62 10b. 

The figures are all full-length, and the size of life. The body 
of the Saviour lies extended across the picture, with the head 
turned towards the left^ supported by the Yiigin Mary, whose 
figure, including the head, is enveloped in a pale blue mantle. 
St. John, in red drapery, appears weeping behind to the left, and 
the Magdalen, on the opposite side, raises the left hand of the 
Saviour to her lips. The crown of thorns, inscribed paper, and 
three nails, lie on the foreground in centre. 

The light descends on the figures directly from above. 



88. (90) The Parting of Ulysses and Penelope (?). 

Angelica Kauffman. 

(116.) 

Pint appean in the 1866 CSatalogae. Broni^t from Grosrenor Square. Gompuiion 
picture to No. 86. 

On the extreme right is a circular altar, adorned with blue 
fillets and branches, with the name EKTi2P inscribed on a 
medallion in front. A bearded warrior with clasped hands 
approaches, and gazes with an expression of great solicitude upon 
a matronly female seated, in a fainting state, upon a chair. Two 
armed attendants are behind to the leffc^ and two women attend 
the fainting lady. Golden sacrificial vessels stand on the ground 
between the group of females and the altar. 

This composition is far superior to, and much more effectively 
coloured than, the companion picture, No. 85. 



89. (91) Italian Sea-port Lingdbach. 

(lid.) 

Oanmu. S/f. 64ffi. x 4ift. Sitn. 
First appean in the 1782 Catalogue. Painted in 1661. Pnrchaaed by the 12th Earl. 

It represents the market-place or piazza of an Italian sea-port 
town, most probably imaginary. In the centre is a fountain, sur- 
mounted, like in the Piazza Berberini at Home, by a triton spout- 
ing water to a great height To the left, a dark statue of Neptune, 
on a lofty pedestal, is conspicuous. Across the water are blue 
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mountains, with distant buildings and a laige domed church. To 
the right of the centre, above the parapet of the quay may be 
seen the upper part of a richly decorated vessel, bearing a shield 
ducally crowned, and displaying the white cross on a red ground, 
the insignia of the Duchy of Savoy. Camels are waiting, on the 
right-hand extremity, for the unloading of a small vesseL Lofty 
buildings occupy the left-hand portion of the picture, and particu- 
larly a large domed church, with the portico turned towards the 
piazza^ having a remarkable tower composed of three smaller 
circular ones, which rise dark against the glowing yellow of a 
Cuyp-like sky. On a balcony above, at the extreme left of the 
scene, are a cavalier and a lady with a parrot Beneath them, 
projecting from the angle of the building, is an escutcheon bearing 
the arms of the Medici family, and an iron wrought frame or 
cresset to receive a lamp on the bracket The number and variety 
of the figures occupying the foreground of the picture preclude 
any attempt at a complete enumeration. The scene is a perfect 
fair, and includes buyers and sellers of poultry, melons, fruits, and 
drinks; charlatans, monkeys^ priests blessing with crosses and 
Indians carrying bales slung from a pole across their shoulders. 
Dominican friars, and farriers or tinmen at work, a harlequin, a 
woman playing the guitar, a large blue velvet umbrella, Turks 
and Greeks disputing or bargaining, donkeys with panniers of 
basket-work, cavaliers on horseback, and a large square coach, 
with a servant behind, drawn by two white horses, are all de^ 
picted with extraordinary minuteness, raciness, and fidelity. 

The composition of this heterogeneous mass is so skUfully 
arranged that the eye, instead of being distracted, passes easily 
from one point to another. The general tone is very mellow. 

Tha picture ia ngned in dark brown letterB on the nde of a step in tbe lower left- 
hand oomer^— 

It was exhibited at the Manchester Bzhibition in 1857, No. 874 of the Catalogue, 
and contributed to the British Institution in 1861, No. 171 of tbe Catalogue. ^ 



90. (92) A Sea-hav£N Mav/glard. 

(117.) 
2fi. Sm. X 4ft, 4ia. 

A large square picture, in a black and gold frame. Three pictures appear under this 
designation in the 1736 Catalogue. The first of them. No. 94, is attributed to *' Bartho* 
tines,** and the other two characterised in the "manner of Claude Lorraine.'* 
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Corinthian columns, lofty mountains, and tall square towers 
decline from the extreme left of the picture towards the level 
horizon of an open sea at the opposite extremity, A large 
vessel, with sails set, casts a long shadow across the water. The 
full sunlight in centre of the picture is reflected in a column on 
the water. Several figures stand upon the very dark rocky shore 
in the central foreground. The strong deep-tinted clouds are 
disposed in fanciful shapes over the broad expanse of a sunset sky. 

The picture, although harsh in execution, has evidently been 
painted under the influence of Claude Lorraine's sea-port com- 
positions. 



91. (93) LANDSCAPE AND FiGCTRES Berchem, 

(60.) 

First appears in the 1850 Oatalogae. Brought from QroByenor Square. The pictare 
ifl described in the supplemental yolnme of Smith's "Catalogue Baisonn^,*' p. 617, 
No. 72. It was exhibited at the British Institution in 1867, No. 108 of the Catalogae. 

A rocky mountain pass, suffused in the mellow glow of sunset. 
Lofty rocks and trees occupy the left-hand portion of the picture, 
which lessen as they recede and terminate in a placid sheet of 
water. Behind a slender tree and partly concealed by it, in the 
centre of the picture, a square tower appears, perched on a square 
mass of rock between the mountain pass and the deep hollow 
descending to the water. At the foot of the central tree are seated 
a shepherd and girl with a basket and distaS Along the road, to 
the left of these, three mules, with a girl mounted on the central 
one, are advancing to the front. A peasant, wearing a white goat- 
hair jacket, pauses to tie a packet near her foot. Deep massive 
shadows are thrown forward from this group across the sandy 
road. A pedlar, with a large basket and pack at his back, rests 
against a rock at the extreme left-hand comer of the picture. At 
the opposite extremity a square tower appears in the distance. 
Shepherds and various flocks are dispersed along the edge of the 
water. 

The picture is signed, on the shadowed side of a large mass of 
rock, near the centre. 



c^e^tjt^ , ^. 
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92. (94) Seneca in the Bath Rubens. 

(188.) 
Canvas. ^ lOtn. x 2fU lOtn. 

Fint appears in the 1729 Oatalogae. PnrebaMd from Mr. Wickena, January 17ili» 
1722, for £86 lU 

A composition of three figures. Seneca, in the centre, stands 
facing the spectator, in a golden laver. A boy scribe, on the left 
side, looks up to him whilst writing in a book. A bearded man 
in a dark grey dress, on the opposite side, holds Seneca's left arm, 
and with his right hand grasps a sharp steel point. The hair and 
beard of Seneca are quite white. The backgroimd is very dark, 
with a portion of architecture to the left hand. Painted with 
many of the peculiarities of Jordaens. 

Seneca the philosopher, and tutor of Nero, was bom in Spain. 
His great wealth, and participation in the knowledge of his 
pupil's cruelties, combined *to hasten his death. Nero at length, 
A.D. 65, sent a message to his old instructor, ordering him to die. 
Seneca directed bis veins to be opened, and perished by a linger- 
ing death. In order to accelerate the flow of blood, which old 
age rendered painfully tardy, he was placed in a warm bath. 
His last words were taken down by persons called in for the 
purpose, and were afterwards published. His friend Statius 
Annaeus, a physician, attended him to the last See Tacitus, 
Annales, lib. xv., cap. 61 — 64. 

The painter has literally adapted his principal figure from a 
celebrated statue, formerly in the Villa Borghe4se at Borne, now 
in the Galleiy of Antiquities in the Louvre, No. 595 of the Cata- 
logue. Its present state of restoration appears in the engraving 
made by R Collin at Antwerp, 1675, for Sandrart's ''Teutschen 
Academic," folio, Numberg, 1779, voL ii., part 2, page 5. 

The statue, which is the size of life, and executed in black 
marble, appears to have originally represented an African fisher- 
man, and parallel figures have been cited by E. L. Yisconti in his 
description of the Vatican Gallery, Mus. Pio Clem. tom. 3, 
tav. 32 ; Lamberti's Villa Boi^hese, vol. L, stanza 3, No. 10 ; and 
Montelatici, p. 254. 



93. (96) Monks ik Retibekent Eeemakerk. 

(859.) 
Canvas, oUong mgM/n (neb'iMcO, ti» a filodb and gddfram/L 7ft. 2\¥i^ x Tfi. 9t». 

Thia appean to be the picture which atanda 2l8t on the 1729 OatalogM^ entitled 
" Heemakirk, a Fryar preaching in a Conyent ** 
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The interior of a rocky cavem, stocked with all kinds of eatables 
and provisions. 

In the centre an old monk, standing on an elevation of rock, 
like a platform, seems to be preaching. His eyes are raised, and 
his right hand points upwards ; but the gesture of the other hand 
indicates that his sermon has also reference to the bountiful supply 
of eatables stored aroimd him. His auditory is composed of 
various aged friars seated round him, on the leftb All, excepting 
the preacher, are clothed in dark brown tattered garments with 
cowls. On the extreme left a monk is attending to a boiling 
cauldron. To the right, in the distance, may be seen a monk 
descending some rudely constructed wooden steps with a heavy 
sack on his shoulders. 

There is a picture of Elijah fed by the raven, in the background, 
which beai*s a significant allusion to the rest of the subject. The 
fish, bread, meat, flasks, and cooking utensils, are painted with 
great spirit and truthfulness. 

Si^ed in red lettesra, upon the broim ehopping-bioek in front to tke right of the 
centre, 



Heemsk^^^ 



J 



84. (96) A Sea-haven Manglard. 

(121.) 
CanvMj oblong iquare, in a Uaek and (fM frame. ZfL dtii. x 4fl, 4m. 

Apparently a ''Sea-hayen, in the manner of Clande Lomdne," in the 1736 Cata- 
logue. Companion to No. 90. 

The prospect commands an open sea, with the sun directly in 
the centre of the picture. Dark brown clouds float across the 
luminous yellow sky. A large round tower is prominent to the 
right of the centre, and to the left of centre a three-masted 
vessel, with all sails furled, carrying blue flags, foreshortened with 
stem to the spectator, produces an agreeable effect by the compli- 
cated lines of the rigging. A square tower rises on the opposite 
coast at the extreme left. 

The line of sunlight on the water is more successful and softly 
treated thwi in No. 90. The water in the foreground is very 
dark, being in deep shadow. 
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86. (97) Landscape. Wynants. 

(68.) 
Canvat, iquare oUong. ^. 2in. x S/LlOtn. 

First appears in tha 1860 Catalogue. Fabted in his I7tli year. Brought from 
Grosrenor Square. 

Tall thistles and red poppies are in the foreground towards the 
right hand. A broad sandy road recedes from the front of the 
picture towards the left, passing behind some slender trees, 
through the branches of which the golden light of a sunset sky 
penetrates with a glow almost equal to the sultry effect of a 
painting by Both. 

A man on a white horse, with an attendant carrying his gun, 
followed by a greyhound, advance along the road with their backs 
to the spectator. About the middle of the picture a gentleman 
and lady in black, seated on the trunk of a tree lying almost 
across the road, are seen conversing with a sportsman in a red 
dress. Horsemen and flocks of sheep are in a distant field to 
the right, which contains some finely-grown park trees at the 
foot of high stony mountains 

The white convolvulus or bindweed clings round the stems of 
two tall oak trees on the extreme right. The darkness of their 
broad-spreading foliage against the clear sky, produces a very 
effective contrast. This picture, which is in good preservation, 
may be ranked among the best productions of the master. It is 
signed and dated in black on a brown ground in the extreme 
right-hand corner — cv^ /T^ 

86. (98) Peacock and Hen. Hondecoeter, 

(128.) 
CanvoBy otiUmg 9qwxTe. Zft. Stfk x l(/t lltn. 

First appears in the 1729 Catalogue. 

The peacock advances to the right hand, trailing his tail on the 
ground, and looks back to the hen, who follows him and is only 
partially seen. The background is principally sky. Three barn- 
door fowls appear in the distance towards the right side. A well- 
painted picture in a dark and grey tone. 

The signature may be partially traced in black letters, much 

obliterated, on the brown foreground in the left-hand comer, 

but very similar to those reproduced in No. 53. 

H 2 
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97. (99) The Thbbe Graces and Cupid . . . Oiulio Rormno, 

(124.) 
CoMVOi, large upright 9juare. eft, S^m. x ^, 10(tii, 

First appears in the 1786 Catalogue. It was pnidiaBed for £31 lOf. Coped from 
the well-known composition by Baphael, in the Famesina Palace at Rome. 

Copied from Raphael The original triangular form of the 
fresco is ingeniously modified in the present picture, by the intro- 
duction of clouds on each side. The blue background of the 
original is here exchanged for a deep brown. 

The figures are finely drawn, and modelled with great care. 

Raphael designed this series of mythological subjects, taken 
from the well-known fable introduced by Apuleius, to decorate the 
loggia of the villa of the wealthy banker Agostino Chigi, on the 
Lungara at Rome, now known as the Famesina Palace. 

These designs belong to the latest period of Raphael's career. 
They were produced between the celebrated cartoons of the Acts 
of the Apostles and the Transfiguration, now in the Vatican. The 
date 1518 has been assigned to it in Le Monnier's edition of 
Yasari's Works, vol viii, page 66. When Raphael was engaged 
upon these works, his attention was much diverted by his love 
to the Fomarina, and Vasari relates that in order to secure their 
completion, Agostino Chigi prevailed on the lady to take up her 
abode in the house, and she was accordingly installed in apart- 
ments near to those where Raphael was to work. (Ibid. voL viii., 
page 45.) 

This composition is generally described as " Cupid showing his 
beloved one to the Graces." 

The Grace with her back to the spectator is said to be the only 
one in the whole series which Raphael painted with his own 
hand. All the rest was executed by pupils from his Cartoons 
(Passavant's Raphael, vol ii., page 345). The composition has 
been engraved by Marc Antonio. It is better known by the 
series of plates published by Nicolaus Dorigny in 1693. See 
also Landon, ** Vies et Oeuvres des Peintres : " Raphael, vol iv., 
pi. 192. 

In the execution of this picture there appears more of the 
handling of Francesco Penni, who also assisted Raphael in these 
Famesina frescoes, than of Qiulio Romano to whom it has always 
been attributed. A copy by Tillemans also appears in the 1736 
Knowsley Catalogue. 
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98. (lOO) The Nativity Caravaggio. 

(127.) 
CanivcUf larffe obiUmg iquare. bft. iin, x IfU 6|t». 

Fint appears in the 1729 Catalo^rae. Parchased of Mr. Wicken, 6th March, 1722, 
for £126. 

A composition of ten figures. 

The Virgin, at the extreme left end of the picture, kneels in 
adoration to the infant Saviour laid on a white linen, which an 
old man raises as he regards the child with an expression of 
astonishment. 

A woman leading a little girl enters on the right-hand side. A 
lamb Ijring on the ground, whilst its hind legs are held by a boy 
who kneels in the centre, is admirably foreshortened. The light 
falls on the figures from the left, and does not, as in the works of 
Correggio and Luca Giordano, emanate from the holy infant. 
The shadows are all strong, with abrupt transitions to the highest 
lights. 

The models selected for the figures are similar to those em- 
ployed by Spagnoletto, and are veiy Spanish in character. 



99. (101) A Man's Head D. Ryckaert. 

(125.) 
Canva$f tmaU tquare. ll)tii. x 6}t% 

FizBt appears in the 1841 Oatalogae. Bought at Bnuatia by G. H. 

The head, natural size, is seen in three-cjuarters^ turned towards 
the right. The light is admitted from the right-hand side. He 
wears a plain white collar, falling over a black dress. The hair 
and eyes are dark. The face, somewhat like Ouerdifio, has a 
smiling expression. The background is dark brown. The back 
of his head is hidden by the left side of the frame. 



100. (102) A DocTOB DRESSING A PATIENT'S Leg . . Lingdbach. 

(180.) 
Cemvas, uprighi iquare, Ift, Hin. x llltn* 

Parchaaed May 9th, 1842, at Strawberry Hill, for £6 6i. (See Sale (tetalogae, ISth 
day, No. 6, p. 182.) In Lord Orford's deacripdon of Strawbeny Hill, toL ii. of the 4to 
edition, 1798, p. 492, it is thus deBcribed : '* A Dntch loiigeon drearing a boor's leg ; 
from Sir Bobert Walpole's collection." No artist's name is mentioned ; bat in the Sale 
Gatalogue that of " Brawer " waa inaerted. 

An old man, wearing a red cap and spectacles, seated in a 
rude chair carved out of a large tub, is earnestly engaged in 
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applying a plaster to the skin of a man, sitting towards the left, 
who roars out with pain, and raises his clenched hand as if to 
threaten the doctor. 

Behind them stands a man with a quill pen run through his 
nose. A stuffed alligator is suspended near the ceiling. Various 
shelves attached to the wall are crowded with bottlea A pestle 
and mortar and a glass retort are in the right-hand comer. High 
up, over a door, is a paper wi^h a drawing of an obelisk with 
crouching figures below it, like the fountain in the Piazza Navona 
at Home. 
Carefully pamted ; low in tone, but highly finished 
The subject, and not the execution, is characteristic of Brauer. 
The picture is signed in the left-hand lower comer in brown, 
sharp letters — 



t/'w)tiy^^vucit^ 



101. (103) Jacob's Journey Castiglione. 

(128.) 
C/aiitMU, M(mg square, Zfi, Zim, x ijU lOtn. 

First appears in the 1729 Catalogue, and is there entitled " Jacob's Descent into 
Bgypt" Purchased of H. Winstanley for £69 6f. It waa etched by Winstanley in 
1728, and forms the 18th plate of the " Derby Gallery." 

Jacob, wearing a white turban and reddish mantle over a grey 
dress, and mounted on a white horse, is giving charge of a casket 
to a young man wearing a bright red dress, scarlet turban and 
blue feathers, standing at his side. The horse of the patriarch is 
turned towards the left His white head, which occupies the 
centre of the picture, is painted with gi*eat force and truthfulness. 
Flocks of sheep, cattle;, and mules heavily laden, follow in the 
same direction. 

The foreground is strewn with various utensils, an abundance 
also of dead game, and a large brown chest or coffin lies in the 
middle ground, below the profile head of a white horse. 

A rich brown-toned picture, with solid masses of dark shadows. 
The animals are admirably painted. Signed in black letters on 
brown ground, in the right-hand comer. 



GlO:BEH£D ^ 
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102. (104) A Boy's Head Attribuied to Holbem. 

(82.) 
Square oakpaf^ Ifi, Hin. x lltn. 

Fint appears in the 1841 Gatalogne. PaTcbased by the 18th Barl from Sir Charles 
Grey. 

On a paper pasted at the back is printed, " 7. Portrait of a 
Youth, time of Holbein," to which has been added with a pen, 
" Bought at the OoM sale, Sept. 15, 1840." 

Only the bust is seen. He wears a plain white ruff, a black 
dress with grey sleeves, embroidered in horizontal bands. The 
face is nearly full, being slightly inclined towards the left. The 
shadows are well massed. More Italian than German in execution. 
Probably the work of Bronzino, 



103. (106) Man's Head Earmemcm. 

(825.) 
Cwimi, fjikire. 1ft, O^in, x Him. 

First spears in the 1841 Catalogae. Bought at Bnuaels by Q. H. 

It is a fine study of the head of a young man of the middle of 
the seventeenth century, with long flowing hair and a broad plain 
grey collar. The head, natural size, is turned in three quarters 
towards the right, and somewhat thrown back. The eyes are 
brilliant, and have a remarkably earnest expression. The light 
is admitted from the right-hand side. The face much resembles 
the portrait engraved as Secreta/ry Thurloe, in Houbraken's 
" Heads of Illustrious Persons." 



104. (106) The Cibcumcisiok Luca Giordano. 

(181.) 
' Oanvoif oblong oqtuure. 4ft. Itn. x 5ft, d^in. 

Rrst i^ipears in the 1801 Catalogue. Bought by the 12th Beri. Companion to No. 
111. 

The High Priest, seated on a throne towards the right* with his 
face in shadow, receives the infant Saviour presented on a salver 
by a kneeling priest, wearing a broad yellow robe or pontifical 
cope. Simeon, holding a torch, stands behind, and the Viigin 
kneels meekly on one knee, whilst Joseph, in a yellow mantle, 
stands more to the right On the extreme right is an aged man 
in a large red mantle with a stick. At the opposite extremity 
kneel a turbaned priest and a young man holding the service-book 
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open. Their mantles afford two broad masses of yellow and blue. 
Clouds, with winged cherub heads, descend into the temple. There 
is no nimbus or rays round the head of the infant Christ ; but 
ringHshaped glories, drawn in perspective^ encircle the heads of the 
Viigin and St Joseph. 



106. (107) Noah and his Family pbepabino to enteb the Ark. 

M. Carree. 

Canvoi, Mmg immune. ^6m,x4fi.9m, (217.) 

Fint appean in the 1729 Gatalogne, as ** Noah Sacrificing," under the name of Cas- 
tigUone. Pnrchaaed at Mr. Weter's nle, 17th January, 1722, for ^626 5t. 

It is described in the 1736 Catalogue, No. 82, as " Noah praying 
after himself, family, and cattle, are come out of the Ark." 

The prominent and central feature of this picture is a woman 
seated in front of a red cow, with a child standing at her knee. A 
baboon is seated on a carpet, to the left, beside her. A white 
sheep with horns, and a large spaniel-headed dog, complete this 
central and somewhat isolated group. On the right are various 
birds and animals. To the left, quite in the distance, Noah appears 
kneeling in prayer. Beyond this, towards the extreme left, may 
be perceived the Ark floating in front of a large city, with 
numerous figures moving about and around it. 

A dark heavy-toned picture, in which the human figures are 
much more drily painted than the animals. Signed in large black 
letters on brown, in the right-hand comer of the picture— 



lAij Ca^y^te^ji^ 



106. (106) St. William of Aquitaine taking the Monastic Habit 
FBOM St. Benedict of Anian After Ouerdno, 

(138.) 
Oawvoi, $quart iiprighi, in blads a$^ gM fram^ ift, Hin, x yt. Bin, 

Fint appean in the 1786 Catalogae, under the title ** St. Carlo taking a BeUgions 
Habit Copy alter Ouido." 

A very effective composition, with rich dark colours, well 
massed. 

St. William, in armour, kneels upon the circular steps of the 
Bishop's throne, and raises his left hand to bring the garment over 
his head. St. Benedict of Anian, in episcopal costume, is seated 
on the left-hand side. Two standing figures, a soldier and a 
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white-robed monk, are conversing on the opposite side. In clouds 
above appear the Virgin and Child, with St Peter and Paul beside 
them ; and an angel with large dark wings descends towards the 
figure of St. William. 

The original picture by Ouerdno, formerly in the church of St. 
Or^oiy at Bologna^ has now been removed to the Picture Gallery 
of that city. It has been engraved by Desbois in Patin's Selects, 
page 103. The composition is faithfully expressed by C. 
Normand's outline-engraving in Landon's "Annales du Mus^,** 
1806, voL xiL, planche 53. 

St William was Duke of Aquitaine in the time of Charlemagne, 
and a famous warrior and statesman of that day. Converted by 
the preaching and admonition of St Benott d'Aniane, he withdrew 
from the world and received the Benedictine habit from the hands 
of St Benoit. St William died about 813, and St Benoit in 821. 
(Mrs. Jameson's " Monastic Orders," edition 1850, page 35.) 



107. (109) Intebiob of a Chubch De Lorme. 

(866.) 
CoMMU, larg§ tjitare, in a hlaek amd gM frame, ^. 7tR. x SJL Dtn. 

Knt H>pean in ike 1720 CaialogM^ m "TIm iniide of a Ghureb by Day." 

The view is taken looking towards the east. The columns to 
this apsidal end have massive plain white shafts, with black 
lozenge-shaped escutcheons attached to them. The central arches 
are more pointed than those at the sides, and resemble the eastern 
arches in Canterbury Cathedral. Nearly all the windows are filled 
with plain white glass ; only a few colours, apparently the relics of 
previous times, remain in the top lights of the uppermost row. 
The roof is wooden, with a ribbing of a red and black pattern. The 
pavement is entirely dark grey ; the bases of columns are painted 
black next the pavement. In lieu of the altar-piece seen in other 
churches is a screen, with pews in front of it A central square, 
handsomely framed, contains the Apostle's Creed, written in gold 
upon a blue ground, and divided into twelve articles, headed " DE 
" 12 A-K ICVL • VAN HBT ALGElONXN f^.. 1. Ik geleven in God 
^' den Yader den schepper des hemels. 2. End in J. C," &c. 

The congregation appears to be composed of Anabaptists. All 
the men wear black hats. 

Brown railings on each side are connected by a step, which 
extends across the picture. The figures are painted with great 
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BkilL A gentleman and lady in front, entering from the left-hand, 
aire more gaily dressed than the rest. Two of the escutcheons are 
of A square shape, and have sword, helmet^ and gauntlets attached 
to them. Thick rods pass across from arch to arch, and a helmet 
and shield are suspended from one on the right-hand side, as over 
the tomb of the Black Prince at Canterbury. 

The picture is veiy excellent and vivid in effect. 

Signed in brown on the front of the grey step, between a man 
in black and the gentleman and lady entering. 



108. (110) Hercules and Akt^us Bvhena. 

(1S6.) 
Canvatf large upHghi a^uartf rdmed. 6fl, llm, x ^ 9|tii. 

First appears in the 1729 Catalogue, under the oonrect designation of ''Herculee and 
Antaeus, by Sir P. Eubens ;** but on the last page of the 1786 Catalogue the description 
had been perrerted to " A picture of a man struggling with a Satyr. " 

Two naked figures, full length, the size of life. 

Hercules, distinguished by the Nemean lion's skin, stands with 
his face in profile to the left, raising Anteeus, who struggles and 
gasps, with the head thrown back and his mouth open ; his left 
hand vainly endeavours to grasp the hair of his antagonist, who 
holds him with both arms round the waist The background, to 
the left, is composed of sky and distant landscape ; a great mass 
of dark brown rock occupies the right-hand side. 

This picture is wrought with remarkable power in very deep 
red and yellow tones, and is a fine academic study. The head of 
Anteeus, with streaming dark hair and starting eyes, is wonderfully 
painted. The light is admitted upon the group from the right of 
the centre above. 

Antaeus, a Libyan wrestler, was the son of Neptune and Terra. 
So long as he rested on the earth he always derived strength from 
bis mother ; Hercules perceiving this lifted Antaeus in his arms, 
and whilst his feet were disengaged from the ground strangled him 
easily. 

Notwithstanding that the fable is frequently referred to by 
ancient writers, it is somewhat singular that no representation 
of this contest has hitherto been met with among the remains of 
ancient art. 

There is at Florence a large and very much restored marble 
group known by the name of " Hercules and Antseus ; " but there 
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is no probability that, the small portion of antique work which 
constitutes the centre of the composition was ever intended to 
represent that subject. » 

It has been engraved by Maffei in his '' Raccolta,'* tavola 43. 

Winckehnann, in his ''Yorrede zur Oeschichte der Kunst/' 
(Sammtliche Werke, Donanoschingen, 1S25, voL iiL, page 20), holds 
this group in very low estimation, and expresses his surprise that 
Maffei should have attributed it to the chisel of Polyclitus. The 
cause of this error seems to have been a corrupt reading of a 
passage in Pliny's Natural Histoiy, recounting the various pro- 
ductions of this celebrated sculptor (Pliny, lib. 34, ed. Sillig, 
voL v., page 150). The text, '' Herculem qui Bomae hagetera anna 
" sumentem,*' was perverted into '' BomsD Antseum a terra susti- 
" nentem." Compare also Sillig's " Dictionaiy of Ancient Artists," 
by Williams, 1836, s. v. Polyclitus, page 103. 

This picture does not appear in Smith's " Catalogue Baisonnd 
of the Works of Rubens," but he describes in his supplemental 
volume, page 338, No. 351, a small picture of the same subject on 
panel, in the collection of the Duke of Rutland at Belvoir Castle, 
size 2 feet 1, by 1 foot 8 inches. 

There are two remarkable examples of the treatment of this 
subject in Italian art of the fifteenth and sixteenth century. One 
in the small panel picture by Antonio PollajuaJo, preserved in the 
gallery of the Uffizij at Florence, engraved by Lasinio in the 
"Galleria di Firenze," 1817, voL L, tav. 45. The grouping of the 
figures is veiy striking, and the last breath is seen issuing from the 
mouth of Antaeus. The other instance is the well-known engraving 
by Marc Antonio, described in Cumberland's '' Essay on Italian 
:&igraving8," 1827, No. clxiv., page 237. 

109. (Ill) The YiBonr Maby ksj> thb Eleven .... Baaacmo. 

ase.) 

Cawvagf tmaU^ with am ardted tap, ^fi, Itn. x 1JU ll«k 
Pint appean in the 1860 Cktalogne. 

The Virgin is represented seated in the centre, with a large 

book open on her knees. She wears a white hood, and folds her 

hands in prayer, the eyes being cast down towards the left. The 

apostles as aged men, wearing garments of powerful red, yellow, 

and lilac colours, are either seated or kneeling around her. One 

of them, in a red dress, sits facing the spectator. He also is 

studying a large book on his knees. 

X 2 
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110. (112) Olaucus and Sctlla Salvalor Bom. 

(134.) 
Camvoi, tjitare, rdiMi iU hadk. %ft, 10m, x %ft, Hm, 

Pint appean in the 1729 Oatalogne. AooQrding to the 1736 Catalogue, No. 40, it 
waa pnrchaMd for £76. BngFayed by Wiastanl^ for the " Dert^ Gallery," bearing date 
1728. Plate 16. A coane oopj of SalTator'a own etching, the lame way aa the pietnre, 
will be found in Sandrart'a " Teuteche Academie," folio ; Namberg, 1778, YoL YL, Taf. 
61. Salmtor'a aketch waa alao fiusimiled in Picait'a " ImpoiAiuea," plate 88. 



Salvator himself etched the composition, with his monogram in 
the comer, the figures being turned the reverse way. Goupy also 
made a small square etching from it. A water-colour copy by 
Gk)upy appears in the 1736 Catalogue, purchased at the price of 
£21. 

A gloomy picture, composed of two full-length figures. Scylla, 
a nymph in white drapery, shrinks from the marine god, who rises 
from the waves with white dripping locks and outspread arms. 
His long bristling tail, forming a serpent-like curve, fills the space 
between the two figures, whilst the extremity, shaped like a 
dolphin, rises high above his own head. The complexion of 
Olaucus is a deep red brown, which contrasts strikingly with the 
paleness of the female figure. Her body is almost entirely 
thrown into shade; but its depth is cleverly relieved by a 
reflected light. She rests her right hand on a rocky crag, near 
the left-hand comer, on the base of which is inscribed, in sharp 
clear black lines^ the painter^s usual monogram. 



)Sv» 



The dark gray sky is broken by a rich bright light towards the 
horizon and between the figures. The light £edls on the figures 
from above on the left-hand side. 

Winstanley in his engraving has reversed the monogram with 
the rest of the picture ; he has, however, converted the shoulder- 
part of the scales on the hip of Olaucus into a positive wing, and 
has failed to give the rough icy character of the sea-god's head 
and beard. 

Winstanley gives the measurement on his plate thus, *' Alt 2 
ped. 11 poL, Lata 2 ped. 6 poL" This picture was exhibited at 
the British Institution in 1818, No. 61 of the Catalogue. It has 
also been engraved by Desplaoe the reverse way, with the following 
inscription, "Clocus et Sylla ! ae vend d Paris ckez Baaaet" 

Olaucus, a Bosotian fisherman, having accidentally eaten a par- 
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ticular herb, became immortaL He became enamoured of Scylla, 
a beautiful maiden, and applied to Circe for means to make Scylla 
return his love; but Circe, in jealousy, metamorphosed her so 
that the upper part of her body remained that of a woman, while 
the lower part was changed into the tail of a serpent surrounded 
by dogs (Ovid, Met xiii). A representation of Olaucus, in ancient 
art, is described by Philostratus (" Imag." ii, 15) as a man whose 
hair and b6ard were dripping with water, with bristly eyebrows, 
his breast covered with seaweeds, and the lower part of the body 
ending in the tail of a fish. 

It is interesting to compare this wild and romantic treatment 
of the subject by the Italian, Salvator, with a presumed antique 
painting of Olaucus and Scylla engraved in the Museum Worsley- 
anum. The painting is now at Brocklesby Park, the residence of 
the Earl of Tarborough. Olaucus emei^es from the water, and 
with one hand upon his breast, seems to be making an ciamest 
appeal to the nymph who stands on the sea-shore in an attitude 
of complacent surprise. Her figure, above the hips, is entirely 
nude. The taste and execution of this fi'esco render it very pro- 
bable that this may be one of the well-known productions of 
Ouerra» instead of a genuine piece of antiquity. 

HI. (118) Adoration of the Shepherds . . . Luca Oiordcmo. 

(182.) 
(kmvoi, otiUmg tgma/rt. ift. \m, x 6/1. 7iii. 

Rni ftppean in the 1801 Ontelogne. PaxduMd by tJie 12tii BarL Compiiuon to 
No. 104. 

The principal subject of the picture takes place in the recess of 
a distant chamber on the left. The Virgin, enveloped in a pale blue 
mantle, has the infant lying on a white linen before her. The 
head of the Saviour is encircled with a glory, and a still larger 
one surrounds the figure of the Virgin. The whole scene is 
lighted as it were from this portion of the building. The inner 
chamber here referred to is raised on a wall or stone basement 
penetrated by a dark arch, in front of which an ox and ass are 
introduced. The latter lies down on some straw, with the 
fragment of a fluted column behind it Both animals being 
nearly in fix>nt, appear very laige in proportion to the rest 
Shepherd-boys and women, with lambs and brazen pans and 
bupdles, are ascending a flight of steps, advancing towards the 
left from the right-hand extremity of the composition. 
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A fine mello^ picture, with bright golden and silvery tones. 
Painted opaquely, with a full body of colour and entirely free from 
glazing. Bold in execution, and yet finished with remarkable 
care. In good preservation. 

Pennant, in describing this picture, says, ^ the awkward rusticity 
" of the country people admirably expressed." See " Tour to Alston 
Moor in 1773," p. 43 of the 1801 edition. 



112. (114) Jonah SoJwitor .Bcwa. 

(139.) 
Camwu^ large upright fjvarc ^ft. 5(«i. x ifL itm 

A beqnert from Lady Jane Stanley, 1802. 

The figure of Jonah, a white-headed and bearded old man, 
the size of life, is seen issuing frx>m the whale. The figure 
starts forward to the left, raising the left arm in gesture of sur- 
prise. His face, seen nearly in profile, turned to the right, is 
almost lost in the deep shadow which covers his body and left 
shoulder. The whale, with open jaws, appears behind, and the 
tail rises beyond in a serpent-like curve against the moonlight- 
tinted sky. 

The shadows are powerfrd, and effectively massed. 



US. (115) Diana and Calisto Rubens, after Titian, 

(140.) 
Pint appean in the 1729 Oatalogae. Pnrdiased of Sir Qeorgeliowihor for £860. 

A fine and very interesting picture. The figures have an 
appearance of isolation, which is caused perhaps by the blackening 
of the shadows between them. The distant landscape, clouds, and 
fire darting from heaven, together with three small figures in the 
sky in the left-hand comer of the picture, are painted with great 
freedom and brilliancy. These last-named accessories do not 
appear in the original painting by Titian. This picture is almost 
the only instance in which the great Flemish artist appears to 
have felt trammelled in the act of copying. The drawing of the 
limbs of the figures betrays timidity, but the faces and forms of 
the women are invested with a decided Flemish character. The 
figure least open to these observations is, perhaps, that of the 
nymph, in a crimson satin dress, on whom Diana rests her left 
band. 



STUCCO GALLERY. 63 

The stone statue of Cupid, raised on a lofty square pedestal, with 
bas-reliefs on the sides, and serving as a fountain by pouring 
water out of a vase, is painted with great force and richness of 
colour. 

A composition of eleven figures. The moment is the discovery 
of Calisto's shame. The goddess Diana, extending her right arm, 
points indignantly to the fainting figure of the unhappy Calisto, 
who is supported in the arms of her companions. The general 
effect of the picture is the glow of evening. 

The original picture was painted for Philip IL of Spain, when 
Titian was about seventy. It came to England in the Orleans 
collection, and is now in the galleiy at Bridge water House, London. 
(See Mr& Jameson's " Private Oalleries of Art^" 1844, p. 129.) 

This picture was exhibited at the British Institution in 1822, 
No. 10 of the Catalogue ; and again in 1852, No. 52 of the Cata- 
logue. It is also mentioned in Smith's '' Catalogue Baisonn^ of 
the Works of Rubens, 1830/* p. 272, No. 920. 

Nagler, in his " Kunstler-Lexioon " (s. v. Bubens, pw 515), says 
that whilst at Madrid in 1605, Bubens made three copies after 
Titian, namely, " Venus and Adonis," '' Diana and Actseon," and 
the " Bape of Europa." A copy of Titian's Diana and Calisto, by 
Bubens, was sold among the effects of King Charles I. in 1649, 
for £30. 



114. (116) The Mabttbdok of St. Babtholomew . . SpagnoUtto, 

(HI.) 

Fiitt afpean in the 1729 Catalogoe. PazcbMMl for £62 10«. The oompoeitioii 
compriBefl three figoiee the sixe of life. 

The Saint lies on his back, with his head low, towards the 
right-hand comer. His right arm is drawn up and bound to a 
tree, whilst the left hangs down, with the palm of the hand 
extended, as if appealing to the spectator, upon whom also his 
* eyes are fixed. The countenance of the Saint is most truthfully 
depicted. An executioner standing behind him, in the centre of 
the pcture, looks towards his fellow-torturer with brutal laughter,, 
whilst, with both hands^ he tears the skin from the right arm 
and wrist of his victim. The second, and more youthful tor- 
mentor, is in. the act of tightening the cord which binds the 
martyr s left foot to the trunk of a tree on the left-hand side of 
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the pictui*e. He at the same time looks up to the right with 
so serious and thoughtful a coimtenanoe as to suggest the 
impression that his conversion must soon follow, recalling by the 
conti-ast of his expression a similar difference between the 
Penitent and bad Hiief who were crucified at the same time 
with our Lord. 

The head of a marble statue, the Apollo Belvedere, and a foot 
belonging to it, but destitute of sandab, indicating the Pagan 
idols which the Saint had refused to worship, lie on the ground 
to the left. Two other male heads appear between the right 
shoulder of St Bartholomew and the brutal executioner. The 
sky is very dark, and the shadows well massed ; but the lights 
are flat, and terminate abruptly against the shadows, a peculiarity 
observable in most of Spagnoletto's genuine productions. 

Pennant, p. 45, describes this as '^ a most horribly fine pictura" 
It has been engraved, the reverse way, by Winstanley, without 
a date. It is Plate 11 of the " Derby Gallery." In this engraving 
the foot of the statue in front has been omitted, and the remark- 
able countenance of the younger executioner has not been success- 
fully rendered. Winstanley gives the following dimensions: — 
" Alta, ped. 6, poL 10. Lat, ped. 5, poL 3." 



116. (117) An Old Man's Head Mela. 

(108.) 
Pint appMn in the 1786 GatalQgne, where it is described as " An old head, Mola." 

Head of a bald man, life-size, with a white beard, looking down- 
wards towards the right Probably intended for St Peter. The 
light is admitted from the right-hand side, above. 



116. (118) Noli me Tanoebe School of Alhani. 

(148.) 
Copper, in oU eofottn, amaU upright $quare, "[ft. 5t«. x 1^ O^tM. 

Fint appears in the 1855 CSatalQgne. From Qrosrenor Square. 

The Magdalen, dressed in bright yellow, with a rich red drapery 
falling from her right arm and covering the lower part of her figure, 
is kneeling in the right-hand comer towards the Saviour, a majestic 
figure clothed simply in a white garment, who appears to be pass- 
ing away from her towards the left His right-hand is raised. 
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pointing upwards. His face, looking back towards her, is in shadow. 
The stigmata, or wounds of the nails, are conspicuous on hands and 
feet. There is no glory round the Savioui^s head. The background 
is composed of rude garden palings, and a brown rock, with trees 
boldly painted. The sky is a rich dark blue. A sharp-pointed 
spade lies at the foot of the Saviour, and a square plot of grass is 
partially seen towards the extreme left. 

. A mellow and very pleasing picture ; carefully finished. On the 
back of the copper is the following inscription in black letters, but 
inverted, that is, to be read with the top of the picture down- 
wards : — 



* puis^uAi»yo%^cc, 




which seems to imply the workmanship of Qiusepe di Beccha^ on 
the 24th November, 1638. The name also might be read "Roc- 
chatigleato." 

There was a distinguished fruit painter of the name of Giuseppe 
Recco who became a Spanish cavalier, but he was only bom in 
1634, and died 1695. 

I do not find any other painter of a name similar to this. An- 
tonius Beccha^ a monk of the first half of the 17th century, painted 
scripture subjects after the manner of Rubens, 



117. (119) Pabnassus and the Muses RoUenkamer, 

(144.) 
Pa/ndf tgmaire Mmg, 1ft. lOtn. x ^ Stn. 

First appears in the 1786 Catalogae, No. 50. 

Minerva^ in full armour, stands at the left-hand extremity of 
the picture, looking at the Muses, who are seated in a circle, 
all of them playing musical instruments. The colours of their 
draperies are bright, but inharmoniously arranged. The parts are 
too isolated by the intervention of deep brown rocks and heavy 
foliage ; and this produces a rather spotty appearance. Pegasus 
is on the summit of the mount, and Cupid, holding a wreath, 
hovers in the air over the head of Minerva. There is a glimpse 
of rich landscape on this side of the picture. 
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118. (lao) Head of St. P£TEB» a Cartoon Rubens. 

(102.) 
1ft. 5«M. X min. 

First appears in the 1846 Catalogue. Bought by the 18th Barl, at Webb's sale, for 
£l010t. 

A square picture, size of life, in a black and gold frame. The 
face is seen in fiill, with red hair and beard. The light admitted 
from the left-hand side. 



119. (121) Flowers Oitiseppe Recco. 

(146.) 
Ccmoatf muUl uprighi square. 1ft. 6in. x Ift. 0\jm. 

Pint appean in the 1841 Catalogae. Parchaaed at Naples by Q. H. 

White and blue flowers in a red jar on a small slab. 



120. (122) Pharaoh and his Host Old Franck 

(147.) 
Oak paneli, of oUong square shape, joined koriamiaUf in tKe middle. 

1ft. lOin. X y%. 6tii. 

First appean in the 1786 Catalogue. Bought of Mr. Broom, May 9th, 1722, for 
£81 10«. 

A crowded scene, fiill of figures arrayed in brilliant colours. In 
the centre a patriarch, attired in blue and white, wearing a large 
turban, appears to be pointing to the left, and giving directions 
about the disposal of two sacks of gold plate. (Trowds of people 
are moving from the left of centre with various animals. Women 
wearing strange turbans and umbrella-shaped hats of parti-colours 
are seated on the left hand, with various utensils minutely painted 
lying at their feet. These domestic utensils include a brass chan- 
delier in separate pieces, a warming-pan, tongs, shovel, gridiron, 
candlesticks, snuffers, a saw and a beam of scales and balances. 

In the centre, immediately above the commanding patriarchal 
figure, upon a rock in the middle distance, stand five figures of 
superior dignity. Moses, the chief among them, raises his rod to 
the right, and is causing the waters to return and overwhelm the 
Egyptians. The latter are accordingly seen in all the distraction 
and horrors of immediate death. Pharaoh, in a blue dress, on the 
extreme right of the picture, raises both hands imploringly to 
heaven, whilst his people on horseback exhibit the extremity of 
terror. Several dead bodies are being tossed on shore by the 
violence of the waves. This is the best part of the picture. In 
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the lower comer, quite in the foreground, as if to contrast with 
the drowning Egyptians, some of the Israelites appear wearily 
toiling up the steep rocks on which the central patriarchal figure 
has taken his position. This portion of the picture, containing 
various figures with heavy burdens and packs on their backs, in 
uniformly executed with mellow and intensely rich colours. The 
expression of all these people is that of extreme weariness and 
dejection ; whilst that on the opposite, the left-hand, side is quite 
the reverse. Those who are able to repose, appear contented and 
thankful 

Many of the shadows are produced by pure transparent colours 
on pure opaque lights. 

The following device appears on the wallet of a boy, to the 
right of the head of a female in blue, with a parti-coloured 
umbrella-shaped turban : — 

'6. 



^ 



121. (128) Landscape Style of Chiapar Pousain. 

Squa/rt Momgfietwrt^ Vfiy dark mi lone. 'i/L 2itik x Ift, Ufa, 

On an eminence appears a long building, with a square tower 
rising against the sky. Trees on the right hand. 



122. (124) King William III on Hobseback at the Siege of 
Maestbicht. 1676 John Wyck. 

Camwu, tquare oblong. ^. Oiiii. x 2ft. din. 
Pint appeftn in the 1729 Oatelogae, No. 98. Pnrchafled at the prioe of £8 10s. 
IXeaeribed in the 1786 Catftlogne^ No. 86, aa *' King Wbl on honeback, at the nege 
of Uaettrieh, by old Wyke." 

The king; wearing a blue coat, black hat, and red plume, 
mounted on a white horse, gallops, sword in hand, towards the 
right In the distance, on this side, is represented a siege, with 
a large town and high hills beyond. Behind the king, to the left, 
is drawn up a troop of horse, with two trumpeters in red, sounding 
their trumpets. 

The king's £ac6 is seen in three-quarters turned to the left, 
lighted from the left*hand sida The bridle of the horse is black, 
the saddle purple, and the hoLsters of his pistols are blue and gold, 
to match his dress. 

K 2 
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William of Orange was bom at the Hagae, 1650. The Prince laid siege 
to Maeetricht in Angost, 1676, when 26 years of age. He was wounded in 
the arm by a mnaket shot, but not disabled. He was compelled however 
to raise the siege. Married the Princess Mary, eldest daughter of King 
James IL, 1678 ; landed at Brizham 5th November, 1688. Defeated King 
James at the battle of the Boyne, 1690, Died at Kensington Palace, 1702. 



123. (126) Foun Dogs 8tvJ)b8. 

(86.) 
Canvas, imaU sqwire. 9{Ui, x 10^in, 

First appean in the 1850 Catalogue. Booght by the 18th Barl at Mr. Roiooe's sale 
for £8. 

The two front dogs are lying down, the foremost, white and 
brown, curled round, with his nose over the right paw ; the others 
are standing. The background is composed of a lofty mountain 
and a round-topped building, to the right. 

The light is admitted from the right hand. A well painted 
picture, in a rich brown tone. 



124. (126) An Aktist Drawing by Candle-light . . Schalcken, 

(85.) 
PoMil, mdU wprighi tquart^ of very dark odour, mare Uke fMkogoMjf than oak. 

9]tn. X 8tfi, 

Purchased by the 18th EarL First appears in the 1860 Catalogue. 

A youth, seated at a high table, and holding pencil and book, 
is drawing from a female bust by the light of a candle very in- 
artistically placed between him and his model The light is in 
the centre of the picture, and the bust on the right-hand side. A 
second mask, or female head, lies on the brown table in front 
The volume which the student holds is remarkably thick. No 
other books or papers are lying about. A deep orange curtain 
falls behind his head in the left-hand comer. 



126. (127) Jacob with Laban's Sheep Spagnoletto. 

(150.) 
Canvae, larffe oblong equare. 5ft. lOin. x 7ft. Gtm 

First appears m the 1786 Catalogue, where it is thus entered, "Jacob and his 
speckled sheep, said to be hj Spagnolett** 

Jacob, a kneeling figure the size of life, wearing a brown dress. 
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looks np towards the right. He rests his right hand on the back 
of a sheep, and raises the left to his breast. Dark rocks, and 
the sloping trunk of a tree occupy a large portion of the back- 
ground of the picture. An expanse of sky brightens the upper 
right-hand comer. Sheep drinking from a pool in the foreground 
to the left. 

A richly-painted picture, with deep-toned finely-massed shadows. 
Very characteristic of Ribera, and in good preservation. 

This picture is marked as follows in light yellow figures on the 
brown rock in the right-hand comer : — 

It was exhibited at Manchester in the year 1 857| No. 803 of the 
Catalogue of the Art-Treasures Exhibition. 

A similar picture, attributed to Murillo, belonged to King Louis 
Philippe, and was sold at the dispersion of his Spanish Gallery in 
1853, to Mr. Hind, which subsequently passed into the collection 
of Mr. Drax, M.P. The title given to this picture in Christie's 
Sale Catalogue was ''Jacob placing branches in the well — Genesis, 
chap. XXX., ver. 38." In the background, and not observable in the 
Enowsley picture, is a small sleeping figure of Jacob, which appears 
just over the left heel of the principal figure. A yellow l^der, 
rising in the pale clear sky from the sleeping patriarch, is con- 
tiuued above the head of the uppermost sheep on the extreme right. 

The picture is quoted as a doubtful Murillo in the list of that 
painter's works contained in the 3rd vol. of Stirling's " Spanish 
Painters," No. 9. 



126. (128) An Eldeblt Man, pbobably Ned Coppock . Umlmcywn. 

PmiAt uprigJu t^iMifV. 2ft,y^yt, 94m. 

The figure is life-size, seen to the waist, wearing a brown dress 
and red necktie. His hair is grey, with a short beard. The 
expression of the countenance is merry, and he places his right 
hand on bis breast, and seems to be bowing laughingly to the 
spectator. 

The background is plain brown. The picture is freely and 
solidly painted in the style of Frank Hals, 
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127. (129) Moses and the Brazen Serpent Bribens. 

(152.) 
Pandt oUong tquare, %ft.x2ft. 9i«n. 

Pint appears in the 1729 Oatalogne, as " Moaee and the Seipenta.** Aooording to 
the 1786 Catalogue it was poiehased from Mr. Casteel for £78 10«. 

The composition lA the same as the large finished picture in the 
National Gallery, London. The description published of the latter, 
when in the possession of T. Bulkeley Owen, Esq., by Smith, in 
his " Catalogue Raisonnd,** vol. ii, p. 21 5, No. 769, may here be 
followed. ^* This splendid composition exhibits Moses and Aaron 
standing ; the latter is pointing to an elevated serpent, towards 
which many of the Israelites, who are suffering from the torment- 
ing bite of venomous reptiles, are looking for relief; among these 
is a woman with two children in her arms, whose faith in the 
tjrpical erection has preserved her and the infants from the punish- 
ment of the disobedient." 

Engraved by Bolswert and Qalle. Similar pictures occur in the 
Galleries of Potsdam and the EscuriaL 

128. (180) The Arts demanding of the Genius of New Rome 

WHT THEY DO NOT FLOURISH AS IN THE OLDEN TiME. 

Nicholaa Pousairi. 

Cfauwu, laitge tjiiarf Mmg, 4fU 9m, x ({/t 4m, (158.) 

First appean in the 1729 Catalogue as " The Arts applying to the Genins of Rome." 
According to the Catalogue of 1786 it was purchased from T. Wright for the sum of 
£400. (See Appendix for some curious particulan of the transaction.) 

The figures appear small in proportion to the general area of 
the pictura 

The animated personages in this composition are all confined 
to the left-hand portion of the picture, the principal object in the 
remaining half, to the right of the centre, being one of the 
colossal statues of the Dioscuri curbing their horses, on Monte 
CavaUo at Home. Four female figures in classic draperies, repre- 
senting the Ai*ts, stand near the centre of the picture, turned 
towards a recumbent female, the Genius, or a' personification of 
Rome, who faces them on the extreme left. The helmet and blue 
mantle, over a yellow and white dress which she wears, would 
equally well suit Minerva as patroness of the Arts. Her position 
is that of a judge listening to the various claims of those before 
her, through the advocacy of a commanding, bearded figure, like 
the poet Pindar, standing between them, crowned with a wreath, 
and enveloped in a rich orange mantle over a plain white tunic. 
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He turns, with an oracular gesture, towards the standing females, 
and, with his right hand extended towards the Genius of Borne, 
raises the left towards a group of divinities seated on clouds in 
ihe upper portion of the picture. These divinities, very small 
figures in themselves, consist of Saturn, or Time, as an old man 
with white hair and large wings, holding a scythe ; a naked old 
man with a blazing torch, probably representing Pestilence and 
Rapine; and Mars, accoutred as a warrior, who looks down 
towards the recumbent Genius. 

The female figure, next to the poet or interpreter, appears to 
represent Sculpture. She holds a mallet, and her body is naked, 
the rest being enveloped in a large blue drapery. The next, only 
partially seen, carries a mason's rule, emblematic of Architecture. 
The third, in a scarlet mantle, bears a portfolio, or a white tablet 
for drawing ; and the fourth, nearest to the spectator, in a green 
mantle over a white dress, carries a palette and brushes in her 
left hand, raising the right to her breast All four convey the 
impression of silent attention. They appear to be addressed by 
the male figure with reference to the Genius sitting before them. 
Behind the figure of Bome is seated an old woman with green 
drapery over her knees, and a tall four-cornered head-dress in- 
scribed LSX. She holds a small figure, the Palladium, in her left 
hand, and a book in her right. A large brown lion crouches at her 
feet, and in front of Bome herself a metal shield lies on the ground. 

On the extreme left of the picture is a ruined poi-tico with 
Corinthian columns, and behind the male Pindaric figure rises 
a laige sarcophagus, with two recumbent figures on it, similar to 
the well-known monument discovered in Monte del Grano, and 
now in the Museum of the CapitoL 

The central distance is composed of rugged mountains, viewed 
across a dreary lake, on the borders of which some piles of build- 
ing still remain. 

The side of the base or pedestal of the laige group from Monte 
Cavallo is enriched with Boman armour sculptured in baA-relief, 
such as is seen on the base of the Trajan Column at Boma 

The general effect of the picture is rich and mellow, with very 
strong colours, dark brown shadows, and carefully modelled forms. 
The conception and treatment are fully characteristic of Poussin's 
refined taste and antiquarian knowledge. Mentioned by Pennant 
in his "Tour to Alston Moor in 1773." See p. 42*of the 1801 
edition. 
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129. (181) Horses in Caicp Feeding . • . • Peter van Bloemen. 

(154.) 
Canvoif imdU obUmg iquare^ in a Hack ondgMJrame, IfU Z^m» x IfL lOm. 

First appears in the 1736 Oatalogne as "A horse feeding in the Gamp," with the 
diBtingnmhing monogram ^ ^ of Peter Tan Bloemen ; Imt called Van BaUn, 



V 



The red seal of the restorer is inserted into the 'wood of the 
stretching frame at the back. 

A white horse in the centre, turned towards the left, is eating 
fodder from a trough. On the left side is a suttling booth, with a 
white flag and a wreath hanging from the pola A girl in front 
of the tent is talking to an armed trooper on horseback, who seems 
about to pay for his entertainment Cavaliers adjusting a saddle 
and looking to their horses occupy the centre. In the right-hand 
comer are a drum and pieces of armour. Dark grey and blue sky, 
with distant hills, form the background. 

This picture was exhibited at the British Institution in 1861, 
No. 45 of the Catalogue. 



180. (182) Holy Family and Saints Titian, 

(156.) 
Canvat, oUong aquare, Tfi, 4(m. x 8/e. 

First appears in the 1729 OatalQgne. Porehaeed, according to the 1736 Gatalogne, 
of T, W. for £80. 

The Virgin Mary, seated towards the spectator, holding the 
naked infant Saviour on her lap, lifts, with her right hand, the 
comer of the white drapery under him. The child reaches across 
towards the left to receive a bunch of small yellow and purple 
flowers held out to him by the infant St. John. A youthful female 
saint, in a rich dark green dress, with auburn hair and pearls, 
kneeling at the extreme left of the picture, supports St. John with 
both hands. There is no glory round her head, nor distinctive 
emblem to identify her. Short golden rays surround the head of 
the Virgin, and Christ has the characteristic portions of golden 
rays divided into three masses. St John wears a small grey shirt. 
Joseph, a venerable, bald-headed man, attired in a brown senato- 
rial dress, sits on the right-hand side, looking down on the holy 
children, with his right hand raised in attitude expressive of 
surprise. The bright sky behind him is broken by dark horizontal 
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clouds. The light illumines a distant plain, and a large building 
at the foot of a dark blue conical mountain. The light on the 
figures is admitted from the right side. The picture appears to 
have suffered severely from former repairs and re-painting. It is 
mentioned by Pennant in his " Tour to Alston Moor in 1773/' 
p. 41 of the 1801 edition. 

It has been engraved the reverse way by Winstanley for the 
" Derby Gallery/' plate 2. No date is given. The dimensions as 
stated on the plate are " Alta. ped. 2, poL 4. Lata , 3 pol." (?) 



131. (133) Tboopebs shoeing Horses . . . Peter van Bloemen. 

(156.) 
Canvoif imall ajuare oblong, in a bladt and gold frame. 1ft, Sitn. x 1ft, lOm. 

Pint appears in the 1786 Catalogue as " A horse shoeing^ and Troopers," with tha 

dirtingoishing monogram y/t ^ ^^^ ^*^ Bloemen. Companion picture to No. 129. 

A group of farriers in front of a foige occupy the extreme left of 
the picture, and a white horse turned to the right, is being shod. 
A man in red, mounted on a white horse, in the centre of the 
picture, seems about to take his departure. The red glow of light 
from the foige illumines the deeper shadows on the horses. A 
square church tower, distant mountains, and a lake, with various 
peasants, appear to the right Dark sultry clouds cross the pale 
blue sky. 

A good mellow picture, with the high lights judiciously ooncen* 
trated. The rest of the picture is brown in tone, the result, most 
probably, of neglect, and the oil darkening by time. 

Exhibited at the British Institution in 1861, No. 47 of the 
Catalogue. 



132. (7) PoBTBArr, supposed to represent Nell Qwtn, 1640 — 1691 

Mrs. Beale, after Si/r Peter Ldy. 

(79. 
Oanvoi. 1ft. 2itn. x ll|tii. 

First appears in the 1841 Catalogue. Pnrehased bj 0. H., at Qxfoid. Inscribed in 
ink on back of frame "George Hornby, 1815." 

A small picture representing a lady, seen to the waist, resting her 
cheek on the right hand, and her elbow on some blue drapeiy laid 
over a sculptured cornice or portion of a stone balustrada Her 
dress is deep yellow satin, puffed and fi^oed with white. The puffs 
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are linked with black stones (diamonds), each one between two 
pearls. Her face is seen in three quarters to the left. Her eyes 
dark blue, and the rich yellow-brown hair, parted in the centre, 
falls over her right shoulder in long flowing tresses. No ornament 
in the hair ; and no necklace, rings, or bracelets are introduced. 
The light is admitted from the right-hand side. This picture 
more probably represents Arabella Churchill, sister to the Duke 
of Marlborough, mistress to James II., and afterwards married to 
Colonel Charles Godfrey, Master of the Jewel-office. It closely 
resembles the upper part of a fine portrait at Althorp of Mrs. 
Godfrey by Sir Peter Lely. The attitude of resting on a sculptured 
frieze is adopted elsewhere, as in Elizabeth Wriothesly, Countess 
of Northumberland, at Petworth, and in a portrait of Henrietta, 
Countess of Orrery, painted, at a much later period, by Seeman, 
and engraved by Vertue. In these instances the features only 
are different. Lady Orrery is standing instead of being seated, 
like the others. 

This picture was No. 1892 of the 1865 Exhibition of Miniatures 
at South Kensington. 
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183. (134) Henry, 4th Eabl of Derby. 1531—1574—1592 . Zucharo. 

(162.) 
Pand^vprighL 2ft, 71»n. x 2ft, lin. 

Pint appears in the 1786 Catalogue. 

Life-size, to the waist ; figure turned slightly towards the left 
hand, a short brown staff or truncheon grasped by his left hand. 
Large white ruff, edged with lace. Black cap, worn lowest pn his 
right ear, and a black feather on the opposite side. A chain of 
roses, alternately white and red, round the cap. Above, in the 
right-hand upper comer, is inscribed, Henry Stanley, E, of Derby, 

LoT^ of Man A ike Isles, do. 

The collar of the Garter over his shoulders, is composed of red 
roses with white centres, encircled by garters ; the knots linking 
them have only three tassels. The pendent Qeoige is coloured, as 
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if enamelled, the horse being turned towards the left, and not en- 
closed within a garter. 

Painted in the style of Zucharo. This picture was No. 287 of 
the 1866 Portrait Exhibition at South Kensington. Described in 
Pennant's '* Tour from Downing to Alston Moor," 4to, London, 
1801, p. 28. 

Bom 1531. Married 1554, to Margaret, only child of Henry Cliflfbrd, 
Earl of Cumberland, by Eleanor, daughter to Gharlas Brandon, Duke of 
Suffolk, and Mary, the Queen Dowager of France. Created a Knight of 
the Carter in 1574. Died at Latham 1592. 



134. (185) Sir Robert Cecil, KG., afterwards 1st Earl of Salisbury, 
Uncle to Elizabeth Vere, Countess of Derby. 1563—1612. 

Unk7U>vm. 

PawA, %fL lOim. x %ft. Oifii. (835.) 

Similar to a picture in the National Portrait Oallery. 

Half length figure. Dressed in black, standing by a table on 
which is a red purse embroidered with the royal arms and the 
motto '' Dieu et mon droit'* A silver bell lying beside it. The 
letter is inscribed very minutely, " To the Right Honble,, &cy 

Son of Lord Burghley .by his seoond wife, Mildred, daughter of Sir 
AntiionyOoke. Bindpal Secretary of State to Queen Eliaibeth. Died 1612. 



186. (186) 0E09qs Stanley, Lord Strange, E.O. 

(159.) 
Oakpa/nd, Ifi. 7in. x 1/K. 21tn. 

Fint appetn in the 1801 Catologiie. 

Small life-size; seen to the waist. Face in three-quarters 
turned towards the right. Dark brown hair and eyes. Small 
white frilL Broad facing of ermine to the cloak. Collar of the 
Qarter composed of knots and red roses with small yellow centres, 
each encircled by the garter. The linking knots have four tassels 
each. His black cap is worn slanting on the head, and lowest 
towards his left temple. Above his right ear is a red feather, 
bending over a cameo of a horseman galloping to the right. A 
small band of gold and jewels encircles the black cap. It was 
No. 69 of the 1866 Portrait Exhibition at South Eensbgton. 

This picture is described by Pennant in his " Tour to Alston 
Moor," p. 25. 

Li 
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The son of the first Earl of Derby and Eleanor Keril, sister to the "King- 
maker," Earl of Warwick. He was detained by Bichard lH., as a hostage 
for the fidelity of his ikther, 1485. Married Jane, daughter to John, Lord 
Strange, of Ejiockyn. Elected Knight of the Oarter 1487. Died 5th 
December, nnder suspicion of poison, 1497. The figure is very Elizabethan, 
both in costume and character. 



136. (i87) Thomas, 2nd Lord Stanlet and 1st Earl of Derby. 

(158.) 
Pand. \ft.7in, X 1ft. 2sfi, 

Pint appears in the 1736 Catalogue. 

Small life-size, seen nearly to the waist. Face in three- 
quarters, turned to the right looking at spectator ; long brown 
beard and moustaches^ smooth cheeks, black cap with side pieces 
coming down to meet the ears, small white frills round neck and 
wrist. Portion of right hand seen, holding white staff of office 
upright. Dark brown background. 

Collar of the (barter composed of roses linked by knots. 

Engraved by K Finden in Lodge's " Portraits." 

This picture was No. 42 of the 1866 Portrait Exhibition at 
South Kensington. 

Described in Pennant's " Tour to Alston Moor," p. 22. 

Similar in point of costume and general appearance to portraits 
of Lord Burghley and Lord Hunsdon. 

Created Earl of Derby in 1485, after the battle of Bosworth Fieldi 
Married, firstly, Eleanor, daughter of Bichard Neril, Earl of Saliabory, and 
seoondly, Margaret Beaufort, widow of the Earl of Bidhmond, and mother 
to King Henry VIE. Appointed Lord High Constable of England, and 
created Ejiight of the (barter 1483. Died 1604, and was buried at the 
Priory Church of Burscough, near Latham. 



137. (138) Edward, 3rd Earl of Derby. 1506—1521—1672. 

(161.) 
Oqkpand, thm, mnootk and vfdl preterved^ in ewriou9 ca/rved frame. 

1ft, lin. X 9tn. 
FizBt appears in the 1736 Gaialogae. 

Little more than the head, small life-size, seen in three- 
quarters turned towards the left, looking at the spectator ; with 
plain turndown white collar, black dress, and a broad facing of 
brown fur. A small gold chain round neck passing beneath the 
collar. Brownish complexion ; eyebrows and hair dark brown. 
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The colour has been much worn off, but it is a very genuine 
picture. The traces of a strong lead outline on the original 
priming are clearly perceptible. The artist seems to have 
sketched in his subject at the first in this material, marking the 
leading shadows by bold coarse lines. The shadows on the face 
are mostly transparent, and the high lights very solid and opaque, 
as in the old Flemish paintings; a method afterwards adopted 
by Rubens and Teniera. Inscribed in yellow but not coeval, letters 
in upper left-hand comer : — " Edward Stanley, E. of Derby, Lord 
of Man, E, of the Isles, dc^ 

Compare an original drawing of this Earl among the Holbein 
drawings at Windsor Castle. 

Was No. 153 of the 1866 Portrait Exhibition at South Ken- 
sington. Described by Pennant, p. 25. 

The son of Thomas, the second Earl. Bora 1606 ; placed under the care 
of Cardinal Wolsey ; employed by the King to suppresB the North- Western 
Bebellion in 1536 ; attended Henry YUl. at his interviews with the French 
monardh at Boulogne. Known from his great hospitality as *' Edward the 
BoontifoL" Created a Knight of the Garter 1M7. Married, firstly, Dorothy 
daughter of the Duke of Norfolk ; secondly, Margaret Barlow ; and thirdly, 
Mary, daughter of Sir George Cotton, of Oomhermere, He died Octohw, 
1572, at Latham. 



138. (189) Thomas, 2nd Earl of Derby, K. O. Suoceeded 1504. Died 
1521. 

(160.) 
FIxBt appean in the 1786 Oatalogoe. 

A bust picture ; face seen in three-quarters, turned to the right, 
small beard, long, thin, hanging moustaches, short dark hair, worn 
high over temples ; black cap with red feathers over his right ear. 
Light yellow or buff-coloured dress, with high collar and white frill 
fitting dose to the cheeks. Bjroad facings of brown fur to suicoat 
Collar of the Garter, worn over his cloak, composed of roundels 
and the usual links. The pendent Qeorge is not seen. A portion 
of his right hand, holding a white staff upright, appears towards 
the left side. 

Exhibited in the 1866 Portrait Exhibition at South Kensington, 
No. 70 of Catalogue. Described by Pennant, p. 26. 

Grandson of the first Earl, and son of Lord Strange (onfe, No. 135). 
Succeeded to the earldom in ld04. Married Anne, daughter of Edward 
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I, son of the Earl of Huntingdon. Wm present at the battle of 
Spun, and bore the Sword of State at the meeting of Henry YIII. and the 
Emperor Oharles Y., at Dover, 1520. Died 1521. Buried at the monastery 
of Sion in ^ddleeez. 



189. (140) Margabet Beaufobt, C!ountess of Richmond and Derby, 
Mother to King Henry VIL 1441—1509. 

(164.) 
Canvat. yi. Sin, x %ft Cm. 

Fixvt i^ypean in the 1786 Gfttalogoe, No. 846, dMcribed aa "King Hany the 7th's 
mother. A heed." 

A small figure, life-size, seen to the elbows, turned to the left, 
dressed in black, wearing a white hood entirely concealing the 
hair, and a gorget or wimple fitting close to the throat, with hands 
joined in prayer, before a priedietL, Her face is seen in three 
quarters ; the veiy dark clear brown eyes looking towards the Ieft> 
and regularly arched eyebrows. A shield, with the Beaufort arms 
and the motto, ''soyvent me sovyient," appears at the upper 
right-hand comer, upon a plain stone walL A dark green curtain, 
with a straight narrow edge of yellow fringe, hangs behind her face 
and hands ; the rest of the background is entirely dark. 

Above, in the left-hand comer, is inscribed in yellow letters : — 

anno DOM 1509 
OBiiT 3 CAL rvLn. 

The book open upon the green desk, or, rather, flat table before 
her has a pink silk case or edging to protect it, as seen in old 
Qerman and Flemish pictures of the period. The writing on both 
pages is in double columns, with red initial letters. The edges of 
leaves are bright yellow. There is no actual gold employed on the 
picture. The Countess wears a wedding-ring, near the top of the 
third finger of her l^ft hand, and gold rings with black stones on 
the first and fourth of the same. 

Engraved in Lodge's '' Portraits." No. 3 of the Series. 

Was No. 48 of the 1866 Portrait Exhibition at South Ken- 
sington. 

Similar portraits, on panel, are preserved in St John^s College, 
Cambridge, and at Chequers^ in Buckinghamshire. 

Bom 1441. Miurried, firstly, Edward Tudor, Earl of Biohmond ; secondly, 
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Sir Henry Stafibrd; and thirdly, Thomas Stanley, first Stanley Earl of 
Derby, whom she sarviyed. Died 12th July, 1509. Interred in Henry Vn/s 
Chapel, Westminster Abbey. ** The Lady Margaret*' of the UniversitieB 
of Oxford and Cambridge. 



140. (141) Robert Devebeux, Earl of Essex, E.G. . Unknovni. 

(B37:) 
Paful ^t, X !/(. 7in, 

PnrebsMd from Sir C. Qrey. 

lifendze ; in a rich suit of white and gold armour, seen to the 
waist The face in three-quarters, turned to the left! A broad 
yellow scarf or band is tied in a knot upon his left shoulder. 

A shield, bearing the arms of Essex, encircled with the garter 
and surmounted by a coronet, is on the dark brown background 
above, to the left. A motto, and date 1599, are on a waving 
scroll to the right The hair is dark brown, the beard and 
moustache a sandy grey colour, the eyeballs dark chesnut The 
small falling collar is edged with white lace, and fits dose up to 
the chin. No gilding on the picture. 

This picture was No. 253 of the 1866 Portrait Exhibition at 
Kensington. 

The fiiTourite of Queen Elizabeth, son of Walter Devereuz, the first Earl 
of Essex, and Lettice Knollys. Bom 1567. Executed leOL 



141. (142) Febdinando, 5th Eabl of Derby. Succeeded 1592. Died 
1594. 

(16S.) 
CanfroM. 2/1. ^in. x ^ Oim. 

Fixst appeaxB in the 1801 Ofttologne. 

A bust, or '' breastpiece," life-size ; the head being placed very 
low down in the square space of canvas. The £aoe turned in 
three-quarters to the left. Hair dai'k brown, very full at the 
sides, and with a round lock or tuft on the forehead. The 
eyeballs are deep grey, the moustaches and beard quite dark, 
ruddy complexion, and smooth cheeks. A wart or mole is con- 
spicuous oyer his left eyebrow. The countenance is remarkably 
poetic and intellectual His dress is plain black, and his laige 
grey collar edged with white lace, forms a straight line in front. 
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In the left-hand comer, on the dark brown background, a shield 
is suspended, as if from a hook by a yellow strap, so as to hang 
slantingly, from beneath an earl's coronet. 

This picture has been indifferently engraved in Harding's 
'' Biographical Mirror," yoL iil, p. 179. See Pennant, p. 28, for a 
curious account of him. 

It was No. 289 of the 1866 Portrait Exhibition at South 
Kensington. 

Ferdixumdo, son of the fourtli and brother of the sixth Earl, suooeeded to 
the title in 1592. He mamed Alios, daughter of Sir John Spencer, 1579. 
(See also No. 143.) Spenser has celebrated them in his poetry. The 
three daughters of this Earl married respectiyely Lord Ohandos, Lord 
Bridgewater, and Lord Huntingdon. His death, in 1594, was commonly 
attributed to poison. In defi^ult of male issue, he was suooeeded by his 
brother. 



142. (148) James, 7th Eabl of Derby, 1596—1642—1651. 

Vam, Dyck. 

(188.) 
Camwu. %fi. 8(tM, x yt. 10(m. 

Fint appean in the 1786 Oatologae. 

Life-size, in armour, seen nearly to the elbow, resting the fingers 
of his left hand on a polished steel helmet. The face is turned 
nearly in profile to the left, the light being admitted on it from 
the right hand« His long dark hair flows over his shoulders, and 
descends so low on the forehead as partially to conceal his eye- 
brows. The shadow of his figure is cast on the flat, clear brown 
background. The badge of the Garter, consisting of the group 
of St. Qeorge encircled by the gold garter in oval form, — the horse 
galloping to the left, — Changs in front of his breastplate by a yeiy 
pale blue ribbon. 

His dark brown eyes are turned towards the left. 

There is a similar picture to^this, at Wentworth Wood House, 
belonging to the Earl of Fitzwilliam. 

The general appearance of the head shows a close affinity to the 
fall-length figure by Van Dyck in No. 154, hereafter to be de- 
scribed. Engraved in Lodge, voL 7, No. 122. For the full-length 
portrait in black dress, see post. No. 154. 

This picture was No. 691 of the 1866 Portrait Exhibition at 
South Kensington. 
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Bom 1596. Married, when Lord Strange, at the Hagae, July, 1626, to 
Charlotte de la Tr^moille, granddaughter of William the Silent. Elected 
Knight of the Garter 1650. Beheaded at Bolton, 15th October, 1651. 



143. (144) Alice Spencer, Countess of Derby, afterwards Lady 
Egerton and Viscountess Brackley. 1556—1636. 

(174.) 
Panel, ^t, 64tn. x ^t Ofm. 

Attributed to Zucchi in the 1786 Catalogue, probably intended for the name of 
Zuccharo. 

A half-length figure, small life-size, looking at spectator ; face 
slightly turned towards the left. Her dress is black, and covered 
both on the sleeves and stomacher with white lace. A long gold 
chain hangs down in front, with a triple pearl necklace, within 
a large gauze ruff gathered up in very deep flutings. Her hair 
is light, with a small black head-dress or veil, with gold and 
jewels, at the top. The eyes grey. Both hands are seen, the 
left holding a black feather fan with silver handle. A large ring 
is on her left thumb. 

Inscribed along the top of the picture : — 

anno 1598. ^TATis sv^ 42. 

This picture was No. 288 of the 1866 Portrait Exhibition at 
South Kensington. 

Daughter of Sir John Spencer. Bom 1556. Widow of Ferdinando, fifth 
Earl of Derby. Married 1600 to the Lord Keeper Egerton. Her portrait 
in mourning is in the collection at Hampton Court Palace. When Coontess 
Dowager, at Harefield, Milton presented his Arcades to her. She died 1636, 
and a stately monument, with effigies of herself and her three daughters, is 
in Harefield Church.* 



144. (145) Charlotte de la Tr^moille, C!ount£ss of Derby. 1601 
—1664 VanDyck. 

(186.) 
Canvoi, 2fi. 34m. x Ifi, lO^tft. 

Firat appears in the 1736 CSatalogue. 

Life-size, to the waist An exact repetition, so far as seen, of 
the full-length picture by Van Dyck at The Grove, already 
described in the First Drawing-room (ante, No. 43). 

* See alBo the ''Lancashire Funeral Certificates," published by the Chetham Society, 
1869, page 70. Harrington also addressed Tcrses to this lady in her widowhood, which 
are printed by Lysons in his Middlesex Parishes, page 128. 

M 
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The figure is turned to tbe right, gracefully dressed in white 
satin with pink bows ; a triple chain of large pearls hangs over 
the shouldei-s, and, following the line of the dress, is looped up to 
a diamond cross and large pear-shaped pearl pendant on pink bow 
in the centre. A girdle or zone of lai'ge diamonds round her waist, 
and a large pearl also in her earring. The light is admitted on 
to the figure frdm the right hand, to which direction also the face 
is slightly turned. Fair complexion, and rich dark brown eyes 
and hair. 

Described in Pennant's "Tour to Alston Moor," p. 37, and 
therein engraved in stipple by Harding. 

Engraved in Lodge. VoL 7, plate No. 135. 

This picture was No. 696 of the 1866 Portrait Exhibition. 

Daughter of Claude de la Tr^moiUe, Due de Thouars, Peer of France, 
Prince of Tarente and of Talmont, and of Lady Charlotte Brabantine de 
Nassau, daughter of Wilham the Silent, Prince of Orange. Born 1601 at 
the Ch&teau of Thouars. Married at the Hague, July, 162b, to James 
Stanley, Lord Strange, afterwards the seventh Earl of Derby. Defended 
Latham House 1644, and held the Isle of Man after the execution of her 
husband. Died at Enowsley, Slst March, 1664.* 



146. (i46) Anne Stanley, Countess of Ancram, Daughter of the 6th 
Earl of Derby HonOiorat 

(215.) 
Camwu, 2ft, 2in. x Ifi, llim. 

Portrait, life-size, to the waist, the figure turned towards the 
right hand, wearing a black dress with red sleeves, ornamented 
with silver sprigs, and stomacher of the same. A bow upon her 
bosom and a sash round the waist are of white striped with red. 
The face, seen in three-quarters to the right, has brown and well- 
massed shadows. Pale complexion, with dark brown eyes and 
hair. She wears a pearl necklace and a long string of pearls, 
carried across from shoulder to shoulder, and doubled on the side 
to the right of the central bow. 

Inscribed in red letters on the dark brown background : — 
" An/ne, only daughter of WiUiam, Earle of Derby, wife of Robert, 
Earl of Ancra/m, 1638." 

Solidly painted in the style of Q. Honthorst. 

* See ** The Lady of Latham," by Madame Guizot de Witt. 8to. London. 1669. 
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This picture was No. 529 of the 1866 Portrait Exhibition at 
South Kensington. 

Daughter of William, sixth Earl of Derby. Married, firstly, Sir Henry 
Portman, of Orohard-Portman, in Somersetshire, and secondly, Robert Ker, 
Earl of Ancram. 



146. (147) Sir William Stanley, 6th Earl op Derby, KG. 1561 
—1594—1642. 

(183.) 
Canvas, 6ft. 91m, x, 8//. Smi. 

Pint appears in the 1736 Catalogue^ 

Full-length, standing figure, the size of life, wearing a high- 
crowned hat and falling ruff, beside a red-covered table, on which 
he rests his right elbow, holding his gloves in the same hand; 
the left resting on the yeUow hilt of his sword. He wears dark 
red trunks fastened at the knees, white stockings, and curiously 
open wrought black shoes, and the garter on his knee. The 
badge also, in an oval garter of gold, with a pearl attached to it, 
hangs at his breast by a blue ribbon. His Spanish-cut cloak 
partly wraps round his right arm, hanging also behind the left. 
He wears a gold earring, and a jewelled band and white feathers 
in his black hat. 

The pattern of the Persian carpet on which he is supposed to 
be standing is quite flat, and exhibits either a total ignorance or 
disregard of the ordinary principles of perspective. 

There is a similar picture on the same scale, but not more than 
half-length, at Wentworth Wood House, belonging to the Earl 
Fitzwilliam. 

Described by Pennant, p. 33. 

This picture was No. 497 of the 1866 Portrait Exhibition at 
South Kensington. 

Bom 1661-2. Younger son of the fourth Earl, and brother to Ferdinando 
the fifth. Of an erratic disposition. Resided in Paris and Madrid. 
Travelled in the East Heard of the death of his father and brother whilst 
wandering in Russia. Succeeded, after much difficulty, on his return, in 
establishing his claim to the earldom, 1594. Mamed in the same year 
Elizabeth Yere, eldest daughter of Edward, the seventh Earl of Oxford. 
He was created a Knight of the Garter 1601. Purchased from his three 
nieces their daim to tiie Isle of Man. Died at Chester, and buried at 
Ormskirk. 

X 2 
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147. (148) William, afterwards 9th Earl of Derby, in an academic 
dress. 1665—1672—1702. 

(168.) 
Canvat, ^ft. 5m. x 2ft, Itn. 

First appears in the 1786 Gatalogae. 

Youthixd figure, life-size, seen to the waist, with smooth face, 
seen in three-quarters, turned to the right His dress is of a dull 
grey faced with white, pale yellow and black striped satin, and 
shoulder knots of the same material. With his right hand he is 
turning over the leaves of an open book on a desk in the right- 
hand comer. His eyes and eyebrows are very dark ; the hair long 
and full, and of a remarkable yellow stone colour. His white 
under-sleeves are decorated with rich white lace, and the white 
lace of his necktie is elaborately arranged. 

Inscribed on the back of the canvas, " WiLHain, 9th Earl of 
Derby, in a nxMemarCa academic dress. Died, 1702." 

William-George-Bichard Stanley, son of Charles, the eighth Earl, bom 
1665; succeeded 1672. Married Lady Elizabeth Butler, sister to James, 
second Duke of Ormond. Died 1702, without issue. 



148. (149) Charlotte Brabantine de Nassau, Mother of Charlotte 
de la Trdmoille, Countess of Derby Unknovm, 

(170.) 
Canvas, square, 2ft. 5tfi. x 1ft, llin. 

First appears in the 17S6 Catalogue. 

To the waist, life-size, face turned in three-quai^ters towards the 
right ; looking at spectator. Hair dark brown, and brushed back 
from the forehead. Plain black dress ; widow s mourning, with 
grey, large, curiously flat and circular ruff. Her black head-dress 
has a black peak of crape on the forehead, and wide spi-eading 
black crape or gauze wings *' wired out " on each side. 

The eyes are very dark, and the shadows well massed, with a 
generally greenish and brown tone, as seen in some of the richest 
works of Cornelius Jonson. An extremely good picture. 

Inscribed in orange-coloured letters on the upper left-hand 
portion of dark brown background: — Cliarlote de Nassau nee 
Princesse d'ora/nge Duchesse donairiere de la TremoiUe & de 
Thouars anno D : 1626." 

Daughter of William the Silent, Prince of Orange, and of his third wife 
Charlotte de Bourbon Montpensier. Married at Gh&tellerault, 159$^ Claude 
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de la Tr^moiUe, Duo de Thooars, Peer of France, Prince of Tarente and of 
Talmont, mother of Charlotte de la TremoiUe, Countess of Derby. She died 
at the Chftteau Benard, 1631. 



149. (150) Robert, Brother of William, the 9th Earl of Derby. 1656— 
1686. 

(169.) 
Canvas. 2fi, Biin, x 2ft, 0}in. 

Youthful figure, life-size, seen to the waist, and turned to the 
right, holding a black book in his right hand, the forefinger being 
kept within the pages, as if to mark a place. Face turned in 
three-quarters to the right. Long dark brown full hair, parted in 
the middle. His dress is slate-coloured, faced with white and red 
striped satin ; a large bow of same material on his right shoulder. 
The white under-sleeves are edged with lace. His large white 
lace necktie spreads out like a fan from below the knot in the 
centre. 

Inscribed on the back of the canvas : — '* Honble, Robt Stanley, 
8on of Earl Charlea^ 

Robert-Thomas Stanley, second son of the eighth Earl. Bom April 1656. 
Killed, in a duel, by Henry, Duke of Grafton, February 1686. He was never 
married. 



160. (i6i) Viscountess Colchester, Daughter of Charles, 8th Earl of 
Derby. 

(216.) 
Canvat. %fU i\in. x %ft. \in. 

Figure life-size, seen to the waist The face in three-quarters 
view, turned to the right. White satin dress, with pale lilac 
drapery in front, supported by a string of pearls. Hair and eyes 
very diark brown. A large mass of hair at back of the head. 
Pearl necklace. Painted as if enclosed within an elaborately 
ornamented brown oval or bordering. 

A pleasing and very well executed portrait. 

Lady Henriette-Charlotte Stanley, bom April, 1652. Married Thomas 
Savage, Yisooont Colchester. Buried at Ormskirk, 1716. 
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161. (162) Charles Stanley, 8th Earl of Derby. 1627—1661—1672. 

Sir Peter Lely. 
(lae.) 

Canvat, %ft. Sin. x 2^. O^tfi. 
Pint appean in the 173A Catalogue. 

Life-size, within a painted oval boixler, representing brown stone. 
The figure, in steel cuirass, is seen to the waist, turned towards the 
right. The face also, in three-quarters, is turned in the same 
direction. He wears large yellow sleeves puffed with white ; his 
hair is dark brown, very long, and parted in the middle, with dark 
brown eyes, and moustaches of the same colour ; but the latter are 
harsh, and peculiarly twisted into a double curve. His complexion 
is fair, with pink cheek& The ends of his white cravat or necktie 
are very full, and two white tassels are curiously mixed up with 
the knot in the centre. 

This picture was No. 870 of the 1866 Portrait Exhibition at 
Kensington. 

. Inscribed at the back : — " Charles Stanley, Earl of Derby, son 
of James. Died, 1672." 

Described by Pennant, p. 39. It has been finely engraved in 
mezzotint by A. Bloo tiling, and copied also in smaller size by 
W. Richardson. 

Son of James, the Beventh Earl, who was beheaded at Bolton. Bom 1627. 
Succeeded to the title in 1651. Had married the year previously Dorothea- 
Helen, daughter of John, Baron of Bupa, maid of honour to the Queen of 
Bohemia. Lived in retirement at Knowsley, where be died December 21st, 
1672, aged 65, and was buried at Ormskirk. His Countess (No. 158) 
survived him 29 years. 

162. (i5d) Charlotie de la Tr£moille, Widow of the 7th Earl, 

in mourning. 1601 — 1664 .... Sir Peter Lely, 1657. 

(176.) 
CanvoM. ifU lin. x ^t. Z\in, 

Fint appears in the 1736 Gatelogne. 

A standing figure, life-size, seen to the knees, and turned 
towards the left Her hands are joined at her waist, holding a 
narrow black band passing over the right one. Two ends of her 
black rope girdle descend beneath them, and her eyes are fixed 
upon the spectator. A black gauze veil covers her head and falls 
down upon her shoulders. A pointed black gauze hood descends 
in a peak on the forehead, somewhat lower than that observable 
in her mother's portrait (see ante, No. 148). A broad plain flat 
white collar or band, with a straight edge, covers her neck and 
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bosom, and forms a valuable mass of light, thereby tending to 
relieve the heavy masses of black constituting her dress. Her 
hair is entirely concealed. To the left, on a pedestal, is a circular 
stone vase, having an angel's head sculptured on it, which may be 
regarded as containing the ashes of her deceased husband. Beyond 
the urn is seen a grove of cypresses against a dark grey sky, the 
rest of the background consisting of a plain stone wall. The 
date of the picture, 1657, is inscribed in dark brown to the left 
of her right elbow. 

Inscribed in dark yellow letters across the pedestal supporting 
the vai», without any regard to the perspective of the picture : — 

** Charlotte, daughter of Henrie, 

Duke of Tremouille, Duke and Peer 

of France, u^e of Jamee, Earle of Derby » 

1668." 

The conception and attitude of this picture are literally adopted 
from Van Dyck*s celebrated picture of the Archduchess Clara 
Eugenia, Qovemess of the Netherlands, in mourning for her 
husband, belonging to the Duke of Devonshire, and engraved on 
the first plate of the " Centum Icones." 

A much altered version of this picture is at Wentworth Wood 
House, where the line of head-dress is carried straight across the 
forehead ; the white on her breast is reduced to the smallest pos» 
sible amount under the chin ; her right hand rests on the vase, as 
if to give it significance, whilst the other lies meaningless in her 
lap ; and the figure, instead of standing, as in Van Dyck's original 
conception, is made to sit down. The cypress trees are neverthe- 
less retained. 

For her more youthful poitrait, by Van Dyck, see ante, No. 144. 
This picture was engraved in line by C. H. Jeens, as frontispiece 
to "The Lady of Latham," by Madame Guizot de Witt, 8vo, 
London, 1869. It was No. 694 of the 1866 Portrait Exhibition 
at Kensington. 



163. (isO Dorothea Helena von Rupa, Wife of Charles, 8th Earl of 
Derby. 

(1«7.) 
Canvae, ^t, 6tn. x ^. lin. 

Life-size, to the waist, within a brown oval border, as the com- 
panion picture No. 151. 
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The figure is turned to the left ; face also, seen in three-quarter9| 
turned in the same direction, with the soft grey eyes fixed on the 
spectator, having a somewhat serious expression. The light is 
admitted from the right-hand side. Her hair is glossy, and of 
a rich yellow brown : complexion fair, with pink cheeks and soft 
red lips. A very lai*ge pearl hangs from her ear, and bunches 
of pearls are twisted with the hair at the back of her head. She 
wears a pearl necklace, and her dress is of white satin, with a scarf 
of gauze shot with gold along the top of her dress. A blue drapery 
covers her right sleeve. The background is of a plain dark brown 
colour. 

Inscribed at the back : — " DoroiJiy Helen, wife of Charles, E. 
of Derbyr 

An excellent picture. It was No. 869 of the 1866 Portrait 
Exhibition at South Kensington. 

Dorothea-Helen, daughter of John Kirkhoveu, Baron of Eupa in HoUand, 
and moid of honour to the Queen of Bohemia, married Charles, Lord Strange, 
in 16d0. She Burvived her husband 29 years, and died 1703. Buried at 
Ormskirk. 



164. (155) James, 7th Eajrl of Derby. 1596—1642—1661. 
Van Dyck, 

(189.) 
Canmu. 6j%. 7tR. x ^, Itn. 

First appears in the 1736 Gatalogne. 

Full-length standing figure, life-size, pointing with his left hand 
to the Isle of Man in the distance ; dressed entirely in black, with 
a large heavy cloak over his left shoulder. Light admitted from 
the right hand. Sea shore in the distance, and a gloomy sky. 

This picture is a duplicate of the figure of the Earl in Lord 
Clarendon's fine picture at The Grove (see ante, No. 43). The 
distant coast in this picture is wilder and more broken ; the 
waves of the sea also are very rough. Large tall plants grow at 
his feet, and a great thistle springs up in one corner. A red 
curtain hangs on the right-hand side. The yellow of his sword-hilt 
is the only relief to the heavy blackness of the figure. No signs 
of the Garter are observable. Black bows are tied at the knees, 
and large rosettes on his shoes accord with the fashion of the 
period. 
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This picture was exhibited at the South Kensington Portrait 
Exhibition, No. 689 of the 1866 Catalogue. 
For his portrait in armour, see ante, No. 142. 



166. (156) Amelia, Countess of Athol, Daughter of James, 7th Earl 
of Derby JUra. Beale, 

(178.) 
Canvoi. yi. 5iifi. x 2ft, 

Pint appears in the 1736 Catalogue. 

A bust picture, life-size, seen within a richly-decorated stone- 
coloured oval, painted to represent a carving with oak leaves. The 
face appears in three-quarters, turned to the right. Her features 
are long and thin, the hair very dark brown, and decorated at the 
back with a coronet. Her blue scarf is fastened by a jewel on her 
right shoulder. A cameo brooch, containing a helmeted profile of 
Minerva, turned to the right, is attached to the front of her dress. 

An extremely well painted picture, with soft solidly painted 
shadows, in good condition. A carved stone framework is fre- 
quently introduced by Mrs. Beale. She was one of the best 
among the foUowera of Sir Peter Lely. 

There is no inscription on the picture. 

Lady Amelia-Anna-Sophia Stanley married John Murray, seoond Earl 
and first Marquis of AthoL In their descendants, the Isle of Man and the 
Barony of Strange became invested. 



166. (157) Katuerine, Marchioness of Dorchester, Daughter of 

James, 7th Earl of Derby. 

(172.) 

CanvoB. 7ft. b\in, x %ft. Oitn. 
Fiivt appears in the 178S Catalogne. 

A bust picture, life-size, within a plain brown oval framework. 
Figure turned towards the left, face seen in three-quarters turned 
in the same direction. Light admitted from the right-hand side. 
Her eyes are a very dark chestnut brown, and hair deep brown 
colour, approaching to black. Her satin dress of plain brownish 
purple colour is slashed on the sleeves with white satin, and a 
row of diamonds crosses the white apei*ture of the left sleeve. 

Inscribed in red upon the left-hand comer of the picture : — 
" Katherine, daughter of James, Earle of Derby, wife of Henry, 
Marquees of Dorchestery 
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There is a fulHength portrait of this lady at Wentworth Wood 
House, and a second, nearly half-length, also belonging to the) 
Earl Fitzwilliam. Judging by these portraits, and the girlish 
figure introduced in the large picture at The Grove (see ante, 
No. 4S), Lady Katherine appears to have had darker coloured 
hair than her sister Henrietta Maria, Lady Strafford. 

Lady Katherine Stanley, bom December 4th, 1631. Married to Henry 
Pierrepoint, Marquis of Dorchester. An Epithalamium on their marriage 
was published 1663. See " Staxiley Papers," by Thomas Heywood, F.S.A., 
issued by the Chetham Society. 



167. (158) Henbietta Maria, Viscountess Molyneux, afterwards 
Countess of Straffokd, Daughter of James, 7th Earl of 

Derby. 

(171.) 
Canvas. 2ft, Hin, x %ft, Un, 

Firet ftppettn in the 1736 Catalogue. 

A bust picture, life-size, within a plain oval stone frame ; face 
seen in three-quarters, turned to the left. Her dark brown eyel 
are fixed on the spectator. Complexion fair, cheeks pink, and hai< 
dark brown, with one diamond jewel at the side over her left ear. 
Her dress is white satin, with a pale blue scarf and string of pearls 
round the neck. light admitted from the right hand. A com- 
panion picture to the preceding. The head in this is much lower 
down in the oval, as if representing a shorter person. 

Inscribed in red letters: — "Henriette Marie, daughter of James, 
Earl of Derby, Wife of Charles, Earl of Strafford : 1658." 

Lady Henrietta-Maria Stanley was bom 17th November, 1630, and 
married, firstly, Bichard Yiecount Molyneux, and, secondly, William Went- 
worth, second Earl of Strafford, son of Thomas, the celebrated statesman 
who was beheaded 1641. She died before her husband, Deotmber 27th, 1685. 



168. (159) HENRnCTTA, CoU»TESS OP AWGLESEA AlTD LaDY AsHBURN- 

HAM, Daughter to the 9th Earl of Derby. 1687 — 1718. 

Sir Godfrey KrieUer. 

(180.) 
Canvas, 4/L lin, x Z/t S^m. 

First appears in the 1729 Catalogue. Purchased from Sir Godfr^ KneUtr. The 
receipt for payment (£32 5«. ) is still preserved. 

Life-size, seen to below the knees, seated to the right, leaning 
her left elbow on a stone pedestal. A landscape backgi'ound and 
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the trunk of a tree fill the left-hand portion of the picture. The 
face is nearly full, and turned very slightly towards the left. Her 
dark brown hair is dressed veiy high, and without any ornament ; 
part of it hangs over her left shoulder ; the eyes are black. Her 
right hand, holding some white flowers, rests in the lap of her dark 
blue dress. A single pearl is attached to the fastening of the 
dress, and a plain white edging is carried round the neck and as a 
bordering to the sleeves. 

Inscribed on the back of the canvas: — " Lady Ashbumham, 
daughter of William, 9th Earl of, Derby!' 

Lady Henriette-Maria Stanley, bom 1687, married, firstly, John Amiesley, 
fourth Earl of Anglesey, and, secondly, John, third Lord Ashbnrnham, 
afterwards, in 1730, created Earl of Ashbomham. Lady Ashbumham died 
26th June, 1718. 



169. (i6o) Sir Charles Stanley, K.B., of Chelsea, Nephew to the 
7th Earl of Derby Probably by Walker, 

(193.) 
Canva9, Aft, \\va. x %fi, 4iin. 

Pint ftppean hi the 1786 Oatalogae. 

A youthful standing figure, life-size, in armour, seen half-length, 
turned towards the right; holding a truncheon slantingly i|i 
his right hand. The left rests upon a helmet in the right lower 
comer. The fece is seen in three-quarters, to the right His rich 
brown long hair is parted in the middle. The eyes are dark grey, 
cheeks round and smooth, with faint moustaches. He wears a 
plain white band, and has a gauntlet on the left hand only. A 
castle gate among trees, and distant hills, appear through an open 
window to the right. 

Inscribed on the back of the canvas : — " Sir ChurUs Stanley, 
ir.A, 1661. Died, 1676:* 

The highly-polished armour is well painted. A good mellow 
picture ; probably by Walker. 

Son of Sir Robert Stanley, E.B., the second brother to James, 7th Earl 
of Derby, and of Elizabeth Gk>rges, who afterwards became Countess of 
Lincoln. He occupied a residence at Chelsea, long known as ''Stanley 
House,*' which had been part of the estate of Sir Arthur Gorges, erected 
1625. Died 1676. 
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160. (i6i) The Hon®^*- Charlotte Savage, Daughter of Lord 
Colchester Sir Godfrey Kndler, 

Canvas^ 4ft, It'll, x 8/%. Stn. 

First appearB in the 1736 Catalogue. The receipt for payment of this picture, 
£32 5<., is still preserved. 

A youDg lady, the size of life, seen to below the knees, seated 
on a stone bench by a fountain, towards the left. She wears a 
white dress, with green ample drapery over her left side and 
covering the lap. Her eyes ai*e very dark, and her rich brown 
hair hangs down her left shoulder. She is holding white flowers 
in her lap, and taking up others from the bench on left side. The 
stone fountain, on the right, consists of a dolphin's head and two 
basins below it The background is very dark, with a distant 
castle and rocks to the left 

Inscribed : — " Miss Savage, daughter of Lady Colchester" 

Charlotte -Catherine Savage, daughter of Lady Henriette- Charlotte 
Stanley and Thomas, YiBoount Colchester, died unmarried. 



161. (i62) Hon. James Stanley, Brother to the 9th, and afterwards 

10th Earl of Derby Sir Godfrey Kneller. 

(178.) 

Canvat. Afi» l^in. x 3/t. Z\\n. 
First appears in the 1729 Catalogue. 

A young man in armour, life-size, more than half-length, stand- 
ing by a pedestal, on which he rests his right hand; a helmet lying 
by it His left arm is placed a-kimbo ; a yellow embroidered sash 
is wound round his hips. The face is seen in three-quarters, to the 
left. Eyes very dark brown, and eyebrows broad, dark, and strong. 
The hair full, like a wig, of light yellowish brown colour. Sky 
is seen through a window to the right Both hands are un- 
covered. 

Son of the eighth Earl (No. 151). Succeeded to the earldom in 1702. 
Married Mary, daughter of Sir William Morley, E.B., of Halnaker in 
Sussex. He died at Knowsleyi 1736, without male issue. His Countess 
survived him, and was interred, 1752, at Bozgrove, Sussex. 
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162. (163) Lady Euzabeth Stanley, Daughter to the 9th Earl. 

Sir Godfrey Kneller. 

(177.) 
Canvas, ifi. Hin, x ^t. S^in, 

Pint appears in the 1729 Catalogue. The payment receipt for this picture, £32 5«., 
is vtill preeenred. 

A standing figure, life-size, seen to below the knees, dressed in 
white, with blue drapery on her left shoulder. A chain of pearls 
passes, in belt fashion, under her right arm. She holds a small 
basket of dowers in her left hand, and lays the right upon them. 
A landscape background, with trees and water to the right. 

Signed :— 




Lady Elizabeth Stanley, daughter of Earl WiUiam-Richard-George ; bom 
16th April, 1697; died, unmarried, 24th April, 1714, in the 18th year of 
her age. 



163. (164) The Hon. Charles Stanley, Brother to the 9th and 10th 
Earls of Derby Sir Godfrey KneUer, 

(176.) 
Canwu, Aft, l\in. x 3^ Sitn. 

Knt appears in the 1729 Catalogue. The payment receipt for this picture, at the 
price of £32 5<., is still preserved. 

A young man in armour, life-size, seen nearly to the knees, 
standing by a pedestal, on which he rests his left hand, a helmet 
with a red feather lying by it. The figure and face, seen in three- 
quarters, are turned to the left. The head in this picture is 
superior in point of painting to that of No. 161. The hair and 
eyebrows are very dai'k. His right hand is raised, holding a small 
baton, and has a yellow embi*oidered sash below the waist. Both 
hands are uncovered. In the background is a boldly-sketched 
engagement between troops of cavalry under a dark red sky. 
Trunks of trees appear on the right-hand side. 

The Hon. Charles- Zedemo Stanley, youngest son of Charles, the eighth 
Earl, and brother to the ninth and tenth Earls, was bom December 8, 1666. 
Member for the county of Lancashire from 1705 to 1710. M.P. for Preston 
in 1713. Died, unmarried, April 9th, 1715. Buried at Ormskirk. 
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164. (165) James, 10th Earl op Derby. 1664—1702—1736. 

H. Winstanley. 

(157.) 
Camva*. 4ft. Hin. x Zft, Situ. 

First appears in the 1736 Catalogue. 

Standing figure, life-size, seen almost to the knees, in peer's 
robes, holding his coronet down in his right hand, the left i*esting 
on the sword-hilt at that hip. The face is seen in three-quarters, 
turned to the left. Eyes pale brown, eyebrows broad, dark grey, 
and arched (compare No. 161). The wig is light grey. The robes 
are crimson, with a large ermine cape. There is a crimson outer 
hanging sleeve, and the gold embroidered sleeve of coat appears 
below. The sword in front hangs almost horizontally. A row of 
trees seen through a window to the left 

This picture has been roughly etched by P. Pelham in 172^ ; 
by P. Pelham in mezzotint, dated 1725 ; and by G. Yander-Gucht 
in 1734. 



James Stanley, bom at Knowsley, 3rd July, 1664. Suooeeded bis brother, 
WiUiam-Bichard-George, as tenth Earl, 1702. Married Mary, daughter of 
Sir William Morley, E.B., of Halnaker, Sussex. Their son, William, Lord 
Stanley, died in infancy. (There is no portrait of the Countess in this 
collection.) The Earl died at Knowsley, February, 1736, and was buried at 
Ormskirk. 



166. (166) James, Lord Strange, Son of the 9th Earl of Derby. 1680 
—1698. 

(165.) 
CanvoB. 2ft. lOtn. x ^. 

First appears in the 1786 Oatalogae. 

Standing figure of a boy, life-size, to the knees, turned to the 
right, and holding a spear in his right hand. A large crimson 
drapery passes across his chest and over his right shoulder, and a 
long blue mantle lined with white hangs over a yellow classic 
dress composed of the Lorica and pendant straps. A dark crim- 
son curtain falls on the right-hand side. 

The general effect of this picture, viewed at a distance, is 
extremely rich and effective. 

Inscribed on the back of the canvas : — " Jgmes, Lord Strange, 
son of WUliam, Earl of Derby, Dy'd 1698." 
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James, Lord Stitmge, only son of Earl William-Richard-George, was bom 
28th July, 1680. He died, unmanied, at Venice, of small-pox. Bishop 
Wilson was his tutor. 



166. (167) Henry Stanley, Esq., of Aughton. 1515—1591. 

(207.) 
Pand. 2fi. 6t». x Ift. ^^in. 

First appears in the 1814 Catalogue. 

Head of an old man, with grey beard and long hanging mous- 
taches, wearing a black hat and white ruff. The face seen in 
three-quarters, turned to the left Eyebalb pale grey. His dress 
is entirely black. 

Inscribed in gilt letters along the upper left-hand corner of the 
dark brown background : — 






Henry Stanley, Esq., of Aughton, and, jure uxoris, of Bickerstaffe, was 
bom 1515. He married in September, 1563, Margaret, daughter and heiress 
of Peter Stanley, Esq., of Aughton. He held the office of Comptroller of the 
Household to Edward, the third Earl. Died 1591. Buried at Ormskirk. 



167. (168) Maby Egebton, Lady Stanley, Wife to the 2nd Baronet. 

(212.) 
CanmM. Tfi, dtn. x S^. 

Standing figure, life-size, seen to below the waist^ and turned 
towards the left. Her face, viewed in three-quarters, is turned in 
the same direction, and light admitted from the right-hand side. 
Two large pearls hang from each ear. Her dress is white satin, 
puffed with white. Diamonds and pearls at the top front of her 
dress. A greenish-blue drapery hangs from her right shoulder 
and passes over her left arm. Her eyes are very dark chestnut 
brown, and her hair still darker. The left arm is raised, as if to 
support her green-blue drapeiy. This picture appears to have 
been painted under the influence of Van Dvck. 

Inscribed : — " Da/me Mary Stanley, motl(£r of Sir Edward 
Stanley'* 

Mary, daughter of Peter Egerton, Esq., of Shaw, Lancashire, and widow 
of Henry Houghton, Esq., of Brimscolls, married, secondly, to Sir Thomas 
Stanley, second Baronet of Bickerstaffe. Their son Edward was born 1643. 
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168. (169) Margaret Stanley, Heiress op Bickerstaffe, Wife of 
Henry Stanley, Esq. (see ante, No. 166). 

(208.) 
Pond. 1ft. ^n. X Ift. Sm. 

• 

Pint appears in the 1814 Catalogue. 

A bust picture. Face in three-quarters, turned to the left. 
Plain black head-dress, with plain white ruff round her neck. 
Brown fur covers the shoulders of her black gown. Gilded chains 
hang in a triple row in front. A small lace collar or sqtiare-cut 
band falls below the ruff. Her hair is brown, and the eyes grey. 

Inscribed in gilt letters on dark brown background in the upper 
left-hand comer, similar to No. 166, the companion picture : — 

JETATIS SV5£ ^ 

Margaret, only child and heiress of Peter Stanley, Esq., of Aughton, 
through whom the manor of Bickerstaffe was brought to the Stanley fiamily. 
The marriage took place on the 26th of September, ld63. 



169. (170) Sir Edward Stanley, 3rd Baronet .... Hodges, 

(203. ) 
CkMvai, %ft. 5}tfk X Tfi. 0}ifi. 

Fir:$t appears in the 1801 Catalogue. 

Bust portrait of a young man with a beardless, full, round face 
and double chin. The face is seen nearly in front, and very 
slightly turned towards the left. His long fiill yellowish wig-like 
hair is parted in the middle. The eyes are very dark slaty grey. 
He is clad in plain steel armour, and has a large plain white 
necktie with broad ends. 

Inscribed on the back of the canvas : — 






" Sir Edward Stanley of Bickerstaff. Died 1671." 

Sir Edward married, at Ormskirk, 2oth December, 1664, Elizabeth, 
daughter of Thomas Bosville, Esq., of Warmsworth, Yorkshire. Sir Edward 
died of fever, and was buried at Ormskirk, 14 th October, 1671. 
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170. (i7i) Elizabeth Bosville, Wife of the preceding. 

(204.) 
Canvcu. 2ft. 5tn. x 2fL Q\in, 

First appears 'in the 1801 Catalogue. 

Life-size, to below the waist ; figure turned towards the right 
Face seen in three-quarters to same direction. Her white satin 
dress is made very low in front, with wide rounded sleeves, and 
ornaments of diamonds and pearls down the stomacher. Her rich 
yellowish brown tresses fall over her right shoulder. She wears 
a pearl necklace, and has knots of pearls at the side of her head. 
A bluish satin drapery is in front, at her waist The background 
is very dark, with foliage upon deep brown. 

Inscribed : — " Dcmie Elizabeth Stardey, wife of Svr Edward 
Stanley of Bickerstaff" 

Daughter of Thomas Bosville, Esq., of Wannsworth, Torkshire; married 
December, 1664. This Lady Stanley of Bickerstaffe suoooured many Pres- 
byterians and Quakers, and personally opposed the seizing of Nathaniel 
Heywood in the Bickerstaffe chapel adjoining the hall. She survived her 
husband till 1696, and was buried at Ormskirk. 



171. (172) Sir Thomas Stanley, 4th Baronet. 

(201.) 
Canwu, ^fL $in, x 2fi. lin. 

Tint appears in the 1801 Catalof^e. 

A boy's portrait, seen to the waist within an oval stone-coloured 
border of firuits and flowers. Very dark grey bright eyes, brown 
hair, and cheerful expression. Robed in a rich blue dressing-gown, 
patterned with yellow figures, having scarlet facings and lace 
edging down the front, fastened at the neck by two diamond studs 
or buttons. 

Inscribed at the back : — " Sir Thomaa Stanley of Bickerstaffe, 
Died 1713." 

Sir Thomas Stanley, Bart., married, firstly, 16th August, 1688, Elizabeth, 
only daughter and heiress of Thomas Patten, Esq., of Preston. She died, 
1694. Sir Thomas became M.P. for Preston in 1695. His second wife was 
Margaret, daughter of Thomas Holcrofb, and widow of Sir Bichard Standish. 
(No. 174.) 
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172. (173) Sir Edward Stanley, 5th Baronet and 11th Earl of 
Derby. 1689—1736—1776 H. Winstanley, 

First appears in tbe 1786 Galalogne. 

Standing figure, life-size to the knees, wearing a suit of blue 
velvet, and having a black three-comer hat under his left arm. 
The right hand is hidden in the waistcoat. He wears a grey wig 
and white necktie. The face is seen in three-quarters, turned to 
the left. Light admitted from the right hand. A distant land- 
scape to the left. Strong rich shadowa This picture, in general 
effect, approaches some of the best works of Allan Ramsay. 

Son of Sir Thomas Stanley and Elizabeth Patten. Bom 1689. Suooeeded 
to the Earldom of Derby as eleventh Earl in 1736. Married, March, 1714, 
Elizabeth, only daughter of Robert Hesketh, Esq. Father of Edward, the 
twelfth EarL Died, 22nd February, 1776. His Countess only survived him 
two days. 



173. (174) Elizabeth Hesketh, Wife of the 11th Earl of Derby. 

Winstanley, 

(196.) 
Canvat, 4ft. l^tn. x 3/K. Sim. 

First appears in the 1786 Gatalogne. 

Life-size figure, seen to below the knees, seated to the right, 
wearing a white satin dress, and resting her left elbow on a stone 
pedestal Trees in background. Face seen in three-quarters 
turned towards the left. The eyes are pale, and her hair yellow- 
brown. She holds flowers with right hand in her lap. A poorly 
painted picture, in imitation of Sir Godfrey Kneller. 

Inscribed on the back : — " Elizabeth, wife of Edward, Earl of 
Derby; 6om 1694." 

Elizabeth, only daughter and heiress of Bobert Hesketh, Esq., of Bufford, 
by Elizabeth Spenoer of Ashton HaU. Married Sir Edward Stanley, 1714. 
Their eldest son (see post, No. 178) was bom at Preston, married Lucy, 
daughter and oo-heir of Hugh Smith, Esq., of Weald HaU, Essex, and 
became fiather of the twelfth Earl. He died before his parents, at Bath, 
1771. The Countess Elizabeth only survived her husband two days. She 
died 24th February, 1776. 
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174. (176) Maroaret Holcroft, Ladt Stanlbt, 2nd Wife and Widow 
of the 4th Baronet. Lived nearly 100 years. 

(213.) 
Canvas, %ft bitn. x 2fL O^m. 

An elderly lady, in widow's dress, with black silk hood tied 
under the chin, and a crape peak descending on the forehead. 
The figure, life-size, is seen to below the waist The face in 
three-quarters, turned to the left, looking at spectator. Her right 
hand raised to the girdle, as if lifting a cloak. The costume is 
similar to that worn at the time of Oliver Cromwell. She wears 
no jewellery beyond a wedding ring on the third finger of her 
right hand. A large plain white band or collar, extending from 
shoulder to shoulder, comes up close to the neck. The left hand 
not seen. 

Inscribed on a paper at the back : — " Ma/rgaret Lady Stanley, 
datigkter to Thomas Holcroft, Esq., of Holcroft HaU, co, Cest : 
married first to Si/r Richard Standish, Bart., of Duaiburg, co. 
Lane. ; and 2ndly to Sir Thomas Stanley, 4tth Bart, of Bicker- 
staff." 

A seal of red wax is inlaid into the stretching-frame, bearing 
a helmet and dolphin, and on it 

" James, Restorer, Manchester," 

Margaret, daughter of Thomafl Holcroft, Esq., of Holcroft, and relict of 
Sir Biohard Standish of Duxbury, in Lancashire. She survived her second 
husband. Sir Thomas Stanley, who died 1713, and is said to have almost 
attained the age of one hundred years. 



176. (176) Elizabeth Patten, 1st Wife of Sir Thomas Stanley, 4th 
Baronet. 

(202.) 
CanvoM, 7ft. e^in. x ^ O^in. 

Life-size portrait, to the waist^ within a stonework oval border. 

A tall thin-looking lady. The face is seen in three-quarters, turned 

to the right; light admitted from the right-hand side, and the 

deep brown shadows are solidly massed. The background is 

dark, with a small portion of light to left of the head, where 

the long dark brown hair hangs down on her right shoulder. 

Dress duU red, with yellow facing to sleeves ; a blue drapery over 

her right side, knots of pearls hanging at shoulders, and white 

lace trimmings to dress. 

2 




100 • PICTURES AT KNOWSLEY HALL. 

Inscribed on the back of the canvas: — '*Dame Elizabeth 
Patten, wife of Sir Tlumuid Stanley. Died, 1694." 

Elizabeth, only daughter and heiress of Thomas Patten, Esq., of 
Preston, M.P., was the first wife of Sir Thomas Stanley, the 4th baronet. 
Married, 16th August, 1688. Died 1694. 



176. (177) The Rev. John Stanley, Brother to Edward, 11th Earl 
of Derby. 

Canvas, ^ft. i^in, x '[fL Win, 

A young man, bust portrait, within a brown painted oval border. 
Face seen in threeKjuarters, turned to the left. Long flowing very 
dark hair and eyes, pale complexion. Scarlet coat^ embroidered 
waistcoat, and a white twisted Steinkirk cravat passed through a 
button-hole. 

Inscribed at the back : — " John Stanley, Brother to Ed/ward, 
Earl of Derby. Bom, 1692." 

This picture, till recently, remained in the Steward's room at 
Knowsley. See also No. 247. 

The Hon. John Stanley, bom 1692, took holy orders, and became rector 
of Liverpool. He married, firstly, Alice Warren, and secondly, Sarah 
Earle, of Liverpool. Died, 1781, without issue. 



177. (178) Edward, afterwards 12th Eabl of Derby, with his two 
Brothers, Thomas and James, Sons of James, Lord Strange. 

Cranke. 

(187.) 
Canvas. 4fi. lO^tn. x Qft. Oiui. 

First appears in the 1801 Catalogue. 

A large picture of three children ; life-size, whole-length 
figures. Two of the boys stand arm-in-arm on a pavement of 
square slabs, and the third is seated on the ground on the right 
side. A green curtain and column are in the background. The 
left-hand boy wears a yellow satin dress, with a long blue dressing- 
gown over it. A drum lies on the ground at his feet The 
middle child is dressed entirely in pink satin. The one seated on 
the ground is in white. 

Painted with considerable effect 
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For biography of the Earl, see po»t. No. 181 . James died young. Thomas, 
bom 1753, became a major in the army, and died at Jamaica, 1779. His 
body was interred at Ormskirk (see also po$t. No. 185, for his portrait in 
military uniform). 



178. (179) James, Lord Stanley, Son of the 11th and Father of the 
12th Earl of Derby Hudson. 

(197.) 
Canvat. ifL \\in, x Zft. 3tn. 

First appean in the 1801 Catalogue. 

A standing figure, life-size, nearly to the knees, turned towards 
the right hand. He weai*s a fancy dress of pink and lilac satin, 
with large pink satin sleeves. The face is seen in three-quarters, 
turned to the right. His right hand rests on his hip, and the left 
arm is laid on a pedestal, holding a white mask in the left hand. 
His cheeks are smooth ; the hair, not very full, a dark brown. He 
wears a large falling collar of white lace, in imitation of the fashion 
of Van Dyck's period. Mentioned by Pennant, page 40. 

Inscribed at the back : — " Jwtms^ Lord Strange, son to 
Edward, llih Earl of Derby:* 

James, Lord Stanley, M.P. (the title of Strange having passed away into 
the Athol family), was bom at Preston, January 1717, and married, March, 
1747, to Lucy, daughter and co-heir of Hugh Smith, Esq., of Weald Hall, 
Essex. In consequence of this he assiimed the additional surname of 
Smith. He succeeded his father as Chancellor of the Duchy, and Lord 
Lieutenant of the County Palatine of Lancaster. He died at Bath, June Ist, 
1771, and was buried at Ormskirk during his father's lifetime. 



178. (180) James, Lord Stanley, Son of Edward, 11th Earl of Derby. 

H. Winstanley. 

Canvoi, ift. 2iin. x ^1. Sin. 

A full-length figure of a boy, standing to the left ; wearing a 
scarlet coat, white embroidered waistcoat, white stockings, and 
black shoes with red heels. He holds a lance in his right hand, 
and the left arm is placed a-kimbo. The eyes and hair are very 
dark brown. On the pedestal of a vase to the right i.s 
inscribed, in conspicuous brown letters : — 



10? PICTURES AT KNOWSLEY HALL. 

A distant landscape, with church spire beyond trees, appears to 
the left. 

The above title is inscribed on the back of the picture. 

This picture remained, till recently, in the Steward's room. 

(See the previous picture for biographical notea) 

Inscribed on the back of the canvas : — " Ja/raes^ Lord Strange, 
son of Edward, Earl of Derby. Bom, 1716." 



180. (181) Lucy Smfth, Wife of James, Lord Stanley. 1730—1759. 

Sir Joshua Reynolds, 

(198.) 
Canvas. Aft, \\iin, k %fi. Sin. 

First appears in the 1801 Catalogue. 

A gi-aceful figure, seen to the knees, as if walking to the left 
under some trees, and looking back. Her right hand is extended, 
pointing to the left. Dressed in white satin, the large folds of 
which are admirably painted ; and a lilac or pink scarf, fastened 
with pearls in a bow on her bosom, passes over her right shoulder. 
Neither bracelet nor necklace is introduced. The face is seen 
nearly in profile to the right. Complexion fair, cheeks pink, eyes 
dark grey and hair dark brown, and gathered up from the fore- 
head. Large trunks of trees occupy the background to the left ; 
a dark gi-ey sky to the right. A pale but clear and well-preserved 
picture, in a grey or silvery tone, as if to accord with the com- 
panion picture. No. 178. These two pictures are interesting as 
the productions of a favourite master and his much more cele* 
brated pupil 

Lucy, daughter and co-heir of Hugh Smith, Esq., of Weald Hall, Essex, 
of the ancient family of Smith or Herriz of Edmundthoipe, Leicestershire, 
bom 1730, was married, March 17th, 1747, to James, Lord Stanley, son of 
the eleventh £ai*l. She became the mother of the twelfth Earl, and died 
before her husband, February 7th, 17o9. She was buried at Ormskirk in 
the 30th year of her age. 

181. (182) Edward, 12th Eabl of Derby. 1752—1776—1834. 

Qainshw^ovjgh 

(184.) 
Canvas. 4ft, Itn. x Zft. S^in. 

First appears in the 1801 Catalogue. 

Standing figure, life-size, seen almost to the knees. The face 
is seen nearly in full, turned slightly towards the left, with the 
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eyes fixed on the spectator. A dark rich crimson curtain falls in 
the background, and a landscape is seen through a square window 
to the left. His right hand, holding a yellow glove, rests on the 
stone ledge ; a black hat in the left. His coat is blue, with white 
frill and ruffles; the breeches a pale brown colour. The ex- 
pression of countenance very cheerful. A finely painted picture, 
with well massed shadows and in fine preservation. 

This picture was exhibited, in 1867, at the South Kensington 
Portrait Exhibition, No. 669 of the Catalogua 

Edward Smith Stanley, son of James, Lord Stanley, and grandson of the 
eleventh Earl, was bom at Patten House, Preston, September 12th, 1752. 
Married, 23rd June, 1774, the Lady Elizabeth Hamilton, only daughter of 
James, sixth Duke of Hamilton and Brandon. Succeeded his grandfather 
in the Earldom, February, 1776. Held the office of Chancellor of the Duchy 
of Lancaster during the administration of the Duke of Portland, August, 
1783, and again in 1806. He married, secondly, in May, 1797, Miss Elizabeth 
Farren. Died 2l8t October, 1834. 



182. (183) Elizabeth Farben, afterwards Countess of Derby. 

A copy by Stevenson from T. Lawrence. 

Canvoi, large ike, 7ft lOtn. x ift, 9ui. 

A tall and commanding figure, full-length, walking on grass in 
a richly-wooded landscape. The head is uncovered ; her right 
hand draws the white satin cloak or mantle, called a John, over 
her shoulder ; whilst the left hand, hanging down and wearing a 
Lvmerick glove, holds a large pale brown fur muff trimmed with 
a light blue ribbon. The figure moves towards the left, and the 
light is admitted from the right-hand side. No ornaments or 
rings are introduced, and the simplicity of costume, combined 
with richness of effect, deserve especial notice in this com« 
paratively early production of Lawrence, who, when this portrait 
was painted, had not attained the rank of a Royal Academician, 
and was only in his 21st year. 

The original picture, in the possession of the Earl of Wilton, 
and exhibited at the South Kensington Portrait Exhibition of 
1867» No. 858 of the Catalogue, was painted by Lawrence about 
the year 1790. See Williams's " Life of Sir Thomas Lawrence,** 
1831, vol. i. page 124. It appears to have been exhibited at the 
Royal Academy, Somerset House, in 1790, under the title, " Por- 
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trait of an Actress/' No. 171 of the Catalogue. The price paid 
for the picture seems to have been £100. 

Elizabeth Farren, the celebrated actress, daughter of Mr. Farren of Cork, 
was bom 12th July, 1759, and married to the twelfth Earl, May Ist, 1797. 
She died before her husband, April 2drd, 1829, and was buried at Onnskirk. 



183. (184) Edward, Lord Stanley, afterwards 13th Earl of Derby, 
with his Sister, Lady Charlotte Stanley, 1775 — 1834 — 
1851 Romney, 

(185.) 
Canvtu, ift. lltn. x ^ft, llin, 

Fiivt i^peaTB in the 1801 Catalogue. 

Whole-length figures of a boy and girl standing under a tree. 
One of the most refined and attractive of Romney's works. The 
boy, standing, turned towards the left, in front of the trunks of 
the trees on the right side, looks at the spectator with an air of 
natural dignity and childish vivacity over his left shoulder. He 
wears a dark blue coat, with broad white open collar to his shirt, 
and light yellow trowsers and waistcoat ; holding a large round 
hat in his left hand, and raising the other to the front of his 
waistcoat. The girl, dressed in white with cap of the same 
colour, pink ribbons, pink sash, and red shoes, stands to the left 
of her brother, holding a small bird with both hands up to her 
chin. The background, to the left, consists mainly of sky and a 
distant country, with a low horizon. 

This group is mentioned in the Life of Romney, written by his 
son; 4 to, 1830, page 143. 

The picture was exhibited at the British Institution in 1863, 
No. 180 of the Catalogue, and was No. 699 of the Portrait Exhi- 
bition at South Kensington in 1867. It was also exhibited among 
the Modem Masters in the Manchester Exhibition of 1857, No. 
125 of the Catalogue. A successful photograph of it was published 
at the time by Messrs. Colnaghi and CaldesL 

(For Lady Charlotte Stanley (Hornby), see post, No. 186.) 

Edward Smith-Stanley, Lord Stanley, son of the twelfth Earl, was bom 
2l8t April, 1775. He married his first cousin, Charlotte-Margaret Hornby t 
June 30th, 1798. Was called to the House of Peers, October, 1832, as 
Baron Stanley of Bickerstaffe. Succeeded to the earldom, October, 1834. 
Created Knight of the Garter, April, 1839. Founder of the famous Zoological 
Collection and Scientific Library at Knowsley. Died, at Knowsley Hall, 
2nd July, 1851. 
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184. (42) Edward, Lord Stanley, afterwards thirteenth Earl qf 
Derby. 1775 — 1834 — 1851 . . . Sir Thomas Lawrence. 

(98.) 
Canvas, 1ft. 6tn. x 1ft, 8m. 

I 

First" appears in the 1802 Catalogue. Enclosed in a richly gilt frame with oval 
spandriL 

Within an ovaL Youthful portrait ; smooth face. 

The figure is seen to the waist ; the head, in three quarters, is 
turned to the right and looking at the spectator, with long silky 
yellow-brown hair. The coat is crimson, with a high-standing 
collar of the same colour. A white cravat projecting from beneath 
the chin. 

Background very dark blue sky, which predominates to the 
right of the figure. The deepest shadows are cleverly brought 
into immediate contrast with the brightest lights. Boldly pain^ted 
with great solidity of colour, and well preserved. 



186. (185) The Hon. Thomas Stanley, Brother to the 12th Earl of 
Derby. 1753—1779 Oranke. 

(5.) 
Canvas, 2fi, 5tn. x 2ft, 

First appears in the 1846 Catalogue. Received from Mrs. Hornby. 

A vividly painted portrait, life-size to the waist, the face seen 
in three-quarters, turned to the right ; wearing a black cocked hat, 
dark blue military coat with red collar, black stock, white waist- 
coat, and white laced cravat. The background is sky. The lower 
part of the picture terminates in a rounded frame or brown 
spandrils. (For his portrait as a child, see ante, No. 177, and for 
a subsequent. No. 24&) 

The Hon. Thomas Stanley, son of James, Lord Stanley, was bom 1753, 
and became a major in the army. He died in Jamaica, 1779, 



188. (186) Lady Charlotte Hornby, Sister to the 13th Earl of Derby 
1776—1805 T.Lawrence. 

(191.) 
Canvas, %fi. b^in. x 2fU Oim. 

First appears in the 1801 Catalogue. 

A very engaging life-sized portrait of a young lady in plain 
white dress with short sleeves, grey powdered flowing hair, and a 
full white band round it, seen to below the waist, seated in a red 
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chair and resting her right arm on a black drapery, the hand 
touching her chin and the face turned in three quarters, towards 
the left. Her bright grey eyes are looking in the same direction. 
The intense red of the square back of the chair, and the deep 
black on which her arm rests, tend to give great ai-tistic effect to 
the unadorned white of her dress. 

A picture of rare brilliancy, painted with all the firmness of 
Romney, added to the painter's own delicacy and juiciness of 
colour. The shadows are peculiarly mellow, with deep touches 
producing great power of effect. Her portrait with her brother 
as children is No. 183 in this collection. 

This picture was contributed to the Portrait Exhibition at 
South Kensington in 1868, No. 144 of the Catalogue. 

Lady Charlotte Stanley, daughter of the twelfth Earl, waA bom 17th 
October, 1776. She married her cousin, Edmund Hornby, Esq., of Dalton 
Hall, Lancashire, and died 25th November, 1805. 

187. (187) Edward, 12th Earl of Derby, with Lady Elizabeth 
Hamilton, his first Wife, and their Infant Son, afterwards 
the 13th Earl ........ Angelica Kauffnuxn. 

(255.) 
CanixM, 9mcM upright tquare, ifi. \in. x 3/^. S^i'n. 

Pint appears in the 1S41 Catalogae. It was a legacy from Lady Charlotte Hornby. 

Small whole-length figures, with their son, a naked child, be- 
tween them. The Earl, dressed in a Spanish or fancy costume 
of crimson slashed with white, a falling Van Dyck collar and white 
stockings, is seated towards the left, and lifting his right hand 
for the child to take hold of. Lady Elizabeth, attired in blue, is 
seated looking towards the spectator, holding the child with both 
hands on the end of a sofa. The background consists of a 
semicircular stone wall and a tall column, round which a green 
drapery has been picturesquely arranged. Two spaniels lie on the 
ground in the right-hand comer. The figures appear small and 
separated ; the divided action of the child destroys all feeling of 
simplicity and unity. This pit;ture was exhibited in the 1867 . 
South Kensington Portrait Exhibition, No. 694 of the Cata.logue. 

The picture is signed in brown upon the dark yellow pedestal of 
a vase on right-hand side, — 
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Lady Elizabeth Hamilton, only daughter of James, sixth Duke of Hamil- 
ton and Brandon, was born January, 1753. Married, June 23rd, 1774, to 
Edward, Lord Stanley, afterwards twelfth Earl of Derby, and died 14th 
March, 1797. (For the Earl, see ante. No. 181.) 

188. (188) Henrietta, Lady Horton, Sister to the 12th Earl of Derby. 

Died 1830 Romney, 

(2.) 
First appears in the 1841 Catalogue. 

Life-size figure, simply dressed, seen to the elbows, turned 
towards the left, and pressing a spaniel to her side with botli 
hands. Foliage and sky in the background to the left. Her 
face, with a laughing expression and looking archly towards the 
spectator, is seen in three-quarters, turned towards the left The 
hair, grey with powder, is dressed very high, but devoid of 
ornament. The light is admitted from the right-hand side. 

Boldly painted with bright and clear colours. A very effective 
picture. 

This picture was exhibited at the South Kensington Portrait 
Exhibition of 1867, No. 709 of the Catalogue. Exhibited at the 
British Institution in 1863, No. 104 of the Catalogue. 

The Hon. Henrietta Stanley, third daughter of James, Lord Stanley, son 
of the 11th Earl, and Lucy, daughter of Hugh Smith, of Weald Hall, Essex. 
Married, 1778, to Sir Watts Horton, Bart. She died in 1830, leaving an 
only child, who married Charles Bhys, Esq., of Bath. (For her sister, 
Elizabeth, see jXMf, No. 248.) 

189. (189) Charix)tte Hornby, Ladt Stanley, Wife of Edward 

Stanley, afterwai-ds 13th Earl of Derby. Grandmother of the 
present Earl Lawi^ence, 

(192.) 
Canva$, %ft. bin, x 7ft. Oitn. 

Firrt appean in the 1841 Catalogue. 

Portrait of a young lady to below the waist, life-size, in a plain 
white dress with short sleeves, and a small frill round the open 
neck. The arms hang down. The figure is seated slightly towards 
the left, but the head, seen in three-quarters view, is turned, look- 
ing towards the right Her narrow girdle is plain black, edged 
with gold. A column is on the left extremity of the picture. A 
fine mellow and powerfully painted picture, with much of the 
solid character of Romney, and with rich grey tones or middle 
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tints on the neck and face. Background to the figure is dark 
blue sky. 

This picture was contributed to the South Kensington Portmit 
Exhibition of 1868, No. 136 of the Catalogue. 

Charlotte Margaret, second daughter of the Bey. Geoffrey Hornby and 
the Hon. Mrs. Hornby, of Winwick, was bom 20th October, 1776. She 
married her first cousin, Edward Smith-Stanley, "SQtb. June, 1798, and died 
at Knowsley, 16th June, 1817. Buried at Ormskirk. Her husband did 
not succeed to the Earldom till 1834. 

190. (190) Edward Smith, Lord Stanley, afterwards 13th Earl of 
Derby, K.G. Painted in 1837 .... WiUiam Derby. 

(190.) 
CanvoM, ifi, 7in. x 2ft. 7in. 

First sppean in the 1850 Catalogue. 

Seated, life-size, seen to below the knees, the head turned to 
the right, looking up. Dressed in a plain black coat and waist- 
coat, white cravat, and dark reddish brown trowsers. The figure 
is turned towards the left, the left knee crossed over the right. 
His left hand, holding a letter, rests on a table covered with a 
rich yellow damask. The square back of the arm-chair is a deep 
rich green, and a red curtain hangs in the background. The 
forehead is bald, with light grey and brown hair at the sides. 
The expression of the countenance is very animated, and one of 
pleasure. The letter in his left hand is addressed — " The Earl of 
Derby, Kriowaley .HcUl, Preacot," The books on the table are 
" Linnaeus " and " Trans, of the Zoological Society," vol. i. On 
the plan is written — "Plan of the Diversion of Roads in the 
Township of Knowsley, 1836." The roll is entitled — " Drawings, 
Nat. History, by Edward Lear." 

A truthful and very carefully modelled picture. 

Exhibited at the 1868 South Kensington Portrait Exhibition, 
No. 383 of the Catalogue. 

Signed in brown on the yellow table-cover, — 



i^rl. 



For Biographical note, see ante, No. 183. 
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191. (191) Edward, 12th Earl of Derby (?. Romney. 

Canvas, large me. 7ft, 10m. x ^. lO^tn. 

Full-length standing figure, life-size, viewed nearly in front, 
looking away to the left. He holds his gold-headed cane and 
black hat in his right hand ; the left is hidden in the pocket of 
his yellow leather breeches. His scarlet coat, open below the 
top button, shows a white- waistcoat. He wears a white cravat, 
and black boots with brown tops. The background is composed 
of tall straight trunks of trees and dark grey sky. The horizon 
is remarkably low, and the sky descends to a level with the 
brown facing of his boots. Two horses and the head of a groom 
standing on a distant ground occupy the extreme left-hand corner 
of the picture. The light is admitted from the right-hand side. 
Boldly but most cleverly painted. There is mention in the 
Life of Romney by his son, 4to, 1830, page 193, of a whole- 
length portrait with a horse, which he painted about 1783 for 
Mr. Stevenson. 

For Biographical note, see ante, No. 181. 



192. (349) Edward, 14th Earl of Derby, when a Boy. 1799—1851 
—1869 Harlow, 

(66.) 
Canvas, square, %ft. 6in. x 2ft. lin. 

First appears in the 1841 Catalogue. Fainted for the Rey. Dr. Keate. A duplicate 
is in Eton College. 

Life-size, seen to below the waist, in brown coat buttoned on 
the breast, showing white frill to shirt, standing collars, and 
white tie round neck. Face seen in three-quarters turned to the 
left, and looking in the same direction. Deep blue sky back- 
ground. Powerfully and solidly painted. Yery energetic expres- 
sion. 

The picture does not appear to have been exhibited at the 
Royal Academy. It has been engraved by H. Robinson, and 
published by Fisher in 1834. 

Edward-Geoffrey Smith- Stanley, fourteenth Earl of Derby, was bom at 
Knowsley, 29th March, 1799. Married 3l8t May, 1825, the Hon. Emma- 
Caroline Wilbraham, second daughter of Baron Skelmersdale, of Latham 
House. Chief Secretary for Ireland from 1830 to 1833. Secretary of State 
for the Colonies 1833-34. First Lord of the Treasury three times — 1852, 
1858, and 1866. In 1859 the honour of the Garter was conferred on him, in 
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a special manner, by the Sovereign. Sacceeded the Prinoe Consort as 
Chancellor of the University of Oxford. The subject of his Latin poem 
for the Chancellor's Prize in 1^9 was " Syracuse." Translator of Homer. 
Died at Knowsley, 23rd October, 1869. Buried in Knowsley Church. 



193. (468) Edward Geoffrey Smith-Stanley, 14th Earl op Derby, 

K.G • . . . . Sir Fi*a7icvi Grant, P.R.A, 

Canvoi, tehoU lenffth, 

A standing figure, in morning costume, wearing a black frock- 
coat, grey trowsers, black satin scarf within a light waistcoat, and 
white standing collar, resting his right hand on a table and hold- 
ing an eye-glass in the left. 

Blue parliamentary books lie on a red-cushioned chair to the 
left. 

The background is a plain stone-coloured wall, with a pilaster 
to the right. 

Exhibited at the Royal Academy in 1859, No. 236 of the Cata- 
logue. Engraved in a mixed style by Frederic Bromley, and 
published January 2nd, 1860. 

194. (459) Edward Henry Smith-Stanley, 15th and present Earl 

OF Derby Sir Francis Gra/nt, P,R,A. 

Canvai, full-length. 

Painted in 1867. A standing figure in a close-buttoned frock- 
coat, plain white shirt and black neck-tie, holding a paper in 
the right hand. A red ministerial despatch-box resting on a 
blue-book are introduced on a mahogany chair to the left, behind 
which falls a dull-green curtain. The floor is covered with Indian 
matting. The face is seen in three-quarters looking to the right. 
This picture was exhibited at the Royal Academy in 1867, No. 
198 of the Catalogue. 
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196. (192) Pea-Fowl and other Birds Peter CasteeU 

(205.) 
Canvas^ chUmg square, 3fi. S^in, x 5fi, 4m. 

First appean in the 1736 Catalogue, as "Peacock, Hens, and Pidgeons." Porchased 
for £3 lOi. 

A peacock stands in the centre towards the right, with his head 
looking back to three small birds descending from the left-hand 
corner. In the foreground to the right are white fowls, and in the 
distance on the opposite side is a view of a gentleman's residence 
and trees. 

An interesting specimen of the painter. 



196. (193) Venus Oheron. 

(206.) 
Canvoi^ large oblong tquare, ift, 2in, x lyt, p^tJi. 

First appears ia the 1736 Catalogue, under the designation of ''A lai^ge naked 
Venus." 

A perfectly nude figure, life-size, lying on a bed, her feet to- 
wards the left, holding up a circular gold goblet in lier right hand, 
and looking archly towards the spectator. The right-hand portion 
of the background is occupied by a red curtain. On the left in 
the distance appear two small figures of Cupid descending to 
Pysche. The bed is entirely white, but the bolster or pillow is 
striped with pale blue. 

A fine Academic study. 

The face, with dark eyes and hair, is decidedly French in 
character. 



197. (194) The Expulsion from Paradise . . . Dennis Calvert. 

(209.) 
Canvas, large oblong sqttart. 7ft, Tin, x %fi, 6itn. 

First appears in the 1729 Catalogue as *' Ada*n and Ere with the Angel, by Guido 
Rbeni." In the 1736 Catalogue it is entitled ** Adam and Ere driven out of Paradise," 
and more correctly assigned to " I^ennis Calvert" It was purchased from Mr. Castcel 
for the sum of £630. 

The three figures are full lengthy the size of life. 
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Adam and Eve retreat hurriedly before the angel, who drives 
them with a steel sword towards the right. Adam raises his right 
arm, and looks back over his shoulder with an expression of 
mingled terror and surprise. The figure of Eve, slightly in ad- 
vance of her companion, principally displays the back. Her face, 
although the features are scarcely visible, is of a decidedly Flemish 
character. The serpent, of dark brown colour with fiery eyes, 
darts forward, as if escaping, in the extreme right-hand corner. 
Sky and a distant landscape form the background to the naked 
figures. 

The expelling angel is an almost literal adaptation from the 
avenging angel in Raphael's famous fresco of "Heliodorus" in 
the Vatican ; the variations being very far from improve- 
ments, and very characteristic of the school to which Calvert 
belonged. The large, white-grey wings here introduced are not 
to be seen in the original figure, and certainly the curving 
drapery which Raphael introduces instead, conduces far more 
eflBciently to the sense of rapid motion. His dress is crimson 
drapery over a white garment, with a yellow scarf passing from 
the left shoulder across the body and behind the broad-spread 
right wing. His hair is gold and streaming, and the profile 
features lost in shadow. The background to the angel's figure 
is a dense mass of deep golden light, bordered towards the naked 
figures with a range of grey clouds. The blade of the sword, 
which is very long and thin, has a long line of flame, like a red 
ribbon twisting round it. The hilt is elaborately Wrought 
according to the fashion of the artist's own period. 

This picture possesses an unusual interest from the union which 
it affords of the styles of the old traditional Flemish school, and 
the more refined and eclectic tendencies of Italy. Calvert the 
Fleming established himself at Bologna, and founded an academy 
in which Albano, Domenichino, and Guido received their earliest 
insti-uction in ait. It is stated that Guido made such rapid 
progress under his tuition, that Calvert soon found himself able, 
with the addition of a few finishing touches, to pass off the pupil's 
work as his own. The name of Guido, therefore, when assigned 
to this picture in the first instance, was not destitute of connection 
with the real author ; and indeed there is great probability that 
Guido really had a share in the work, but only as an assistant. 
There are too many signs of inherent Flemish or Teutonic pecu- 
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liarities, both in the compo8itix)n and design, to admit even of a 
distant chance that Guido was the inventor. 

The figure of Eve with the long streaming hair and ungraceful 
gesture, is precisely similar to the forms so frequently seen in 
German representations of naked souls in pictures of the Last 
Judgment, where the blessed are wending their steps to the gates 
of Paradise. 

This picture has been engraved, the reverse way, by H. Win- 
stanley, "apud Knowsley 1728," Plate 14 of the "Derby Gallery." 

Pennant, in his "Tour to Alston Moor in 1773," p. 42 of the 
1801 edition, attributes the picture to Calvert, "by travel im- 
proved into the best manner of the Italian School*' 



198. (195) Rape of the Sabines . . Giovanni Giuseppe del Sole. 

(210.) 
Canvaif very large chUmg wquart, ^fL 2\fn, x ^. Stn. 

Fint appeazB in the 1729 Oatalogne. Pnichaaed, according to the 1736 Oatalogne, of 
Winstanley, for the anm of £68. 

An elaborate composition, with numerous figures. The principal 
ones are nearly the size of life. 

Romulus, seated as president on the extreme right hand, is in 
the act of pointing forward. The central group, composed of a 
Roman warrior in armour carrying a female, and, at the same 
time, advancing, is the most effective part of the picture. Her 
upturned face, with appealing look and agonised expression, 
exhibits a close affinity to the heads of Cleopatra and the 
Magdalen from the pencil of Guido. Two figures, to the left of 
the centre, of a young soldier and a girl in white, stepping forward 
towards the right, are curiously imbued with what must have 
been the costume and fashionable manners of the painter's own 
day. They partake strongly of the style of two partners taking 
the opening steps of a regular dance. The local coloiurs, such as 
red, yellow, and brown draperies, are kept veiy pale. The whole 
impression produced by the picture is that of Pietro da Cortona 
weakly imitated. 

The picture was engraved, the reverse way, by Winstanley in 
1729, Plate No. 19 of the " Derby Gallexy;' and inscribed :— 
"^pud Knowsley 1729. Gio. Giuseppe del Sole pinx^ Alta 
6 Fed 3 poL Lata 8 Fed. 8 PoL" 

Q 
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199. (196) Cupid and Psyche Cheron. 

(211.) 
Canvatf large oblong sguare, ifL Itn. x ^/. lO^tn. 

Pint appears in the 1729 Catalogue. In the 1786 Catalogue it is entered as "Cnpid 
and Psyche on a bed, by Ladoricus Cherron. Bought of Cherron at the price of £30." 

Whole-length figures, the size of life. 

Psyche, a naked figure, extended on a bed with her feet towards 
the light-hand comer, raising her left arm towards the head of 
Cupid, represented as a young man, reclining behind her and 
bending over her shoulder. His wings are large and dark ; and 
his face is seen in profile; his right hand rests on the gilded 
knob of their couch to the extreme left of the picture. The 
pillow is striped with blue, as in picture No. 196 ; but some 
drapery between the figures, variously striped red, blue, yellow, 
and white, is admirably painted. Lofty blue mountains in the 
distance, and a curtain appear on the right-hand side. Cupid's 
bow, with a string or belt, lies on the bed at this side of the 
picture. The forms are carefully drawn, and the shadows well 
massed ; but the attitudes of the figures are constrained. 



200. (197) A Flower Piece. 

St^ Smi. X ^. 7itfi. 
(Bemoved from the North Boom.) 
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201. (198) St. Sebastian exhobting and encoubaqinq Mabcus and 

MaBCELLINUS as THET ABE LED TO DEATH. 

Paul Veroneae, 

(365.) 
Cbmxw, large obhng agvare, \ft 9Jtn. x 7ft, 5tn. 

Fimt appears in the 1729 Catalogue, under the extraordinary designation of ** Christ 
and Pilate's Wife." In the 1786 Catalogue it is described as <' Pilate's Wife pleading 
for Christ, by Paolo Veronese, purchased of Kr. Casteel for £315." Described as this 
subject by Pennant in his <' Tour to Alston Moor in 1773," pagp 43 of the 1801 edition. 

A study for the celebrated picture in the church of St*. Sebas- 
tian at Venice, where Paul Veronese lies buried, and which con- 
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tains the best specimens of his historical pictures. It is thus 
described by Kugler in his ''Handbook of Italian Painting," 
1855 edition, p. 466 :— 

" The finest of these, representing the Saint going to his place 
of martyrdom, belongs to the year 1565. The scene is upon a 
flight of steps before a house ; St. Sebastian, a fine, powerful 
figure, is hastening down them, while at the same time he turns 
to his fellow sufferers, Marcus and Marcellinus, who follow him, 
bound, and points towards heaven with an inspired look. One of 
them is gazing on him with the profoundest faith, the other is 
looking round at his sorrowing mother, who seeks to turn him 
from his purpose with her entreaties and reproaches." ♦ ♦ ♦ 
" Innumerable figures are seen on balusti-ades and roofs, clinging 
to pillars, and crowded on the stairs, looking on in the greatest 
excitement. This picture displays a beauty of composition, a 
richness without an over-crowding of subject, and a power of ex- 
pression and colour which in some respects entitles it to be con- 
sidered the noblest of Paul Veronese's works." 

Mrs. Jameson, in describing the picture in her volume on 
" Sacred and Legendary Art," ed. 1850, p. 248, uses the following 
words : — " Here St. Sebastian stands on the summit of a flight of 
steps; his fine martial figure, in complete armour, is relieved 
against the blue sky ; he waves a banner in his hand, and his 
whole air and expression are full of inspired faith and enthusiasm ; 
Marcus and Marcellinus stand by his side as if irresolute, sur- 
rounded by their weeping friends." 

The same authority informs us that St. Sebastian was a native 
of Narbonne, in Gaul, and the commander of a company of the 
Praetorian Guards. Among his friends were two young men of 
noble family, soldiers, and secretly Christians like himself; their 
names were Marcus and Marcellinus. Being convicted of being 
Christians, they were condenaned to the torture, which they 
endured with unshaken firmness, and were afterwards led forth to 
death ; but their aged father and mother threw themselves in the 
way, and their wives and children gathered around them, beseech- 
ing them with tears and supplications to recant, and save them- 
selves, even for the sake of those who loved and could not survive 
them. 

The two young heroes, who had endured tortures without 

shrinking, began to relent and to tremble ; but at this critical 

moment St. Sebastian, neglecting his own safety, rushed forward, 

q2 
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and, by his exhortations, encouraged them rather to die than to 
renounce their Redeemer ; and such was the power of his elo- 
quence, that not only were his friends strengthened and confirmed 
in their faith, but all those who were present were converted 
(Ibid. p. 244.) 

See also Ridolfi, " Le Maraviglie dell* Arte," Venetia, 4to, 1648, 
voL L p. 298 ; and Zanetti, " Delia Pittura Veneziana," Bvo, 1771, 
p. 167. 

Engraved the reverse way by Winstanley in 1728, Plate 18 of 
the " Derby Gallery." Inscribed : — " Uxor Pilati pro Christo inter- 
cedit. Matt. cap. 27. P. Veron. Pinx^ Alt. ped. 4, poL 11. Lat. 
ped. 7, pol. 8." In support of the title which the engraver 
invented for it, a glory has been inserted round the head of one of 
the prisoners, with cords binding his wrists. The figure is there- 
fore made to be taken for the Saviour, but there is no glory what- 
ever in the original picture. 



202. (199) The Battle between Amalek and the Israelites in 
Rephidim — Moses, Aaron and Hur on the hill. (Exodus, chap. 
17, ver. 9 — 13 . Borgognone. 

(179.) 
^. 8tn. X l2fL 9tn. 

First appeals in the 1782 Oatalogae. Pnrchaaed by ike 12th Earl of Derby of Sir 
James Smith, the British Consul at Venice, for the sum of £250. 

A very large battle piece, painted on square sheets of gilt 
leather. Two mounted chieftains, Joshua fighting with Amalek, 
form the chief and central feature of the picture. The left-hand 
figure, holding a sword, with swarthy complexion and gilt scaly 
breastplate, is assailed by his opponent, seen in back view, 
mounted on a white horse, whilst galloping in front of him to the 
right, with upraised spear. He wears an oriental white turban, 
and a robe of the same colour striped with blue. His legs are 
bare, and the horse without stirrups. On the right, a man in 
armour, like the Dacian figure in Raphael's Vatican fresco of the 
defeat of Attila, gallops forward towards the centre. On the 
opposite, left hand, side of the composition is a disabled horse 
whose rider has fallen to the ground. All the combatants, with 
the exception of Joshua, fight with long thin spears. Lofty 
mountains, crowned with a fortress, rise towards the right-hand 
side. On the distant hill, near the centre of the picture, and con- 
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spicuous in contrast with the sky^ are the small figures of Moses, 
Aaron, and Hur with their arms raised in the position of St. 
Andrew on the cross. 

The principal figure^ are powerfully drawn, and the shadows on 
this portion are remarkably bold. The entire picture is painted 
in a dashing manner, with a great preponderance of rich brown 
colour, through which in many parts the lustre of the gold ground 
produces an agreeable effect 

The lumps of rock in the foreground, together with several of 
the distant crags, seem to have been fortuitously twisted into 
strange shapes, like the gnarled roots of a decayed tree. The gold 
ground considerably enhances the brilliancy of the light yellow 
streaks in the sky towards the horizon. (See also Nos. 278, 451, 
and 453.) 



203. (200) The Feast at the House of Levi . Paolo Veronese. 

(221.) 
" And Levi made him a great feast in his own house ; and there wtm a 
great company of publicans and of others that sat down with them." — 
l/uke ▼. 29. 

Cbnvoj, large oblong $quare. ^ Sim, x 11^^ 8ffi. 

Pint appears in the 1729 Catalogne. 

A study for the picture painted in 1573 for the Refectory of the 
Church of St Giovanni e Paolo at Venice, to replace a last supper 
by Titian that had been destroyed by fire. The original by Paolo 
Veronese is now in the Accademia delle Belle Arti at Venice. 

The following description, taken from Kugler's " Handbook to 
Italian Painting," ed. 1855, p. 468, accurately conveys the general 
impression of the scene. 

'^ Comparable in size and richness, but not in excellence, with 
the picture in the Louvre, we may mention the Feast of the 
Levite, in the Academy at Venice (formerly in the Refectory of 
S. Giovanni e Paolo). This is also a gigantic composition, beneath 
an airy arcade, which divides the whole into three groups, with a 
town view behind. The chief incident is also made subordinate 
here, while on the other hand we have a number of the most 
charming episodes : the halberdiers hastily swallowing down their 
portion of the feast upon the stairs ; the majordomo speaking with 
a Moorish servant, &c." 

In the middle of the picture, under the central arch. Our Lord 
is seated at a table, and his figure is in immediate contact with 



118 PICTURES AT KNOWSLEY HALL. 

the peJe blue sky. An old man seated on the Saviour's right 
hand is in the act of helping himself out of a bowl filled with 
bread. St. John, in red, seated on the opposite side, expresses 
surprise at the act by the movement of his hand. On the nearer 
side of the table, with his back to the spectator, sits the master of 
the feast, a pompous old man in red, with ermine and a red cap 
on his head. A dog stands immediately behind his curule chair. 
The openings in the side arches are filled with inferior persons 
seated at table, and servants in attendance, and hurrying up and 
down stairs under direction of the steward and majordomo. In 
front of the latter dignitary, to the left of central opening, is a 
dwarf holding a falcon on his wrist, and starting from the approach 
of a Moorish boy, who endeavours to teaze the bird. 

At each side of the picture is the descending balustrade of a 
magnificent staircase. 

In the right-hand comer, partly hidden by the balustrade, are 
two halberdiers eating and drinking. 

Zanetti (" Delia Pittura Veneziana," 1771, p. 173, nota) informs 
us that the portrait of a monk of this convent, Frate Andrea de' 
Buoni, who commissioned Paul Veronese to execute this picture, 
and gave everything he possessed in payment thereof, may be 
recognised under the left-hand arch, holding a knife and fork, 
with a napkin over his shoulder. The original picture bears the 
date 1573, when the artist was in his forty-first year. 

An additional interest has recently been imparted to this picture 
by some curious revelations of the proceedings of the Tribunal 
of the Inquisition against the painter in the year 1573. M. A. 
Baschet has recently discovered among the archives at Venice a 
record of the artist's appearance before the ''Santo Ufficio" at 
Venice. The Tribunal consisted of the Papal Nuncius, the 
Patriarch of Grado, and a Father Inquisitor, a Dominican. To 
these were added three laymen, Venetian Nobili, who went by 
the name of " Savii all' Eresia," and every decree had first to be 
submitted to the Senate, with whom lay the execution of it The 
picture had been objected to as an unworthy treatment of a 
sacred subject. The prior of the monastery had been ordered to 
have a Magdalen painted in the picture in the place of a dog. 
Paul Veronese, when examined before the Inquisition, could not 
see that the figure of Magdalen would look well there. He was 
then interrogated about the minutiae of the work, its size, subject, 
&c,, whether there were people represented in it, how many, what 
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they did, and questions of a Bimilar kind He replied, ** First of 
all there is the master of the house, Simon; then below him 
there is the carver, of whom I have imagined that he would come 
to see how the serving of the table is going on. There are still 
many figures in the picture, of whom, however, I have no distinct 
recollection now, it is such a long time since I painted it." 
Veronese afterwards adds, "We painters take the same liberty 
which is taken by poets and fools, and I have represented three 
halberdiers, the one eating, the other drinking, at the foot of the 
staircase, but ready withal for their service ; for it seems to me 
meet and possible that the master of the house, rich and noble, 
as I have been told, should have such servants." Finally the 
Inquisitor angrily exclaimed, " Does Paolo then consider it proper 
to introduce into the Lord's Supper fools, drunken Germans, 
dwarfis, and other silly things ? * * ♦ Do you still maintain that 
you were right in painting your picture in this fashion, and will 
you still try to prove to us that it is good and proper ?" Vero- 
nese confessed his error and was condemned to correct and to 
amend his picture at his own expense within three months after 
the decree and ordinance of the Tribunal The present condition 
of the picture does not afford evidence that the required altera- 
tions were ever carried into effect. Paul Veronese died fifteen 
years afterwards from a fever caught whilst following a procession 
in May, 1588. 

There is in the University Galleries of Oxford an excellent 
study for this picture on a small scale. The figure in -scarlet, with 
pointed ears to the hood, speaking to the corpulent steward, is a 
negro with veiy dark face and hands. The Oxford study was lent 
to the Exhibition at Leeds in 1868, No. 176 of the Catalogue. 

The picture has been engraved by Saenredam and by Landon, 
" Annales du Mus^," tome 17, pL 25 ; Zanetti, p. 173 ; Ridolfi, 
vol. i p. 300 ; and KugWs '' Italian Painting," 8vo, 1855, p. 468. 

There is an inscription as if incised along the stone cornice and 
base of the left-hand pedestal of the staircase, — 

JUYCA CA?V 

and in corresponding places on the opposite side of the picture, — 

FECIT a> C6V/ M^et^i'Ur 
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Botli these upper lines appear to relate to the text of the 
Vulgate, and the lower to afford the precise date when the picture 
was finished. 

This picture is described by Pennant, observing that ''most 
grotesque figures of dwarfs are introduced in conformity to the 
custom of the age of the painter." See his "Tour to Alston 
Moor in 1773," p. 43 of the 1801 edition. 



204. (201) La Titrbana. PEASAinrs bbinqing theib Offebinqs to 
St. Benedict at Subuco ..•.,,., After Ouido. 

(223.) 

Pint appears in the 1736 Oatalogue^ and ia therein called ** Sacrifice to St Dominie, 
ooppy after Quido." 

A picture in a black and gold frame with a round head. 

St. Benedict, as a bearded young man, and here attired in 
the white gown, stands on the left extremity of the picture, 
receiving with extended hands the Tarious offers made to him. 
Two naked youths are bringing animals. A kneeling woman, 
holding a baby, in front, makes her little girl kneel with a dish of 
fruit as her offering. The light is admitted on the figures from 
the right hand. A large open space of dark sky is observable in 
the upper part of the picture. A gracefrd female figure wearing a 
turban, and standing* prominently near the centre, has given a 
name to the picture, which is styled by the Italians la Tv/r- 
bantina, or la Turbana. The original picture, now perished, was 
painted for the cloisters of San Michele in Bosco, near Bologna. 
(Mrs. Jameson's " Monastic Orders," ed. 1860, p. 22.) 

Guide himself retouched the picture in 1632, about ten years 
before his death. It has been engraved by G. Giovannini and 
M. Borboni. 
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Wist Sidi. 

The following nuDiatures, in water colours, were principally 
executed for Lodge's " Portraits " from the best original paintings, 
and engraved by the most skilful engravers. They first appear 
in the 1850 Knowsley Catalogue. 



206. (202) John, 1st Marquis of Hamilton . . . Wm, Derby. 

(224.) 
7m. X 5it«. 

Na 62 of Lodge'a ** Portntits." Sngraved by K Scriven and W. Holl. 

Standing, to the knees ; white falling frill ; holding hat in his 
left hand. 



206. (203) James, 2nd Marquis of Hamilton . . . Wm, Derby, 

(225.) 
7m. X 5iim. 

No. 76 of Lodge'a << Portraiti.*' Engrayed by J. Thomwn and A. T. Dean. 

Standing, to the knees ; falling white frilL Ribbon of Ghirter ; 
hat in his left hand, and wand in the right. 
Men and horses in the distance. « 



207. (204) The Archduchess Isabella (?). 

(48.) 
Sin. X 8m. 

Purdiafled at Bnwela, and prewnted, 1841, to Edward, Bari of Derby, by G. H. 

A small square panel, with black oval spandril to frame. Face 
seen in three-quarters to the left. Large circular ruff Three 
golden chains hang in front of her black stomacher. The brown 
background is crossed with lines of gold 



208. (205) DOROTHT SiDNEY, OoUNTESS OF SUKDERLAKD. 

Copied in watercoUmra by R. W, ScUchwelL (See ante, 
No. 76.) 

(226.) 
No. 160 of Lod^*B " PoTtndta." Efigrared by W. T. Fiy and J. Thodiaoa. 
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209. (206) The Yiroin and Child, an illuminated drawing. 

(227.) 

Pint appears in the 1850 Oatalogne. PorohMed at the Strawberry Hill Sale, in 1842, 
for £14 14«. No. 7 of the BloTenih Day's Sale, page 114 of the Catalogue. Described 
sa having "belonged to Ghwton, Dae d'Orleana^ whose arms snimoimi the richlj-carred 
finune." Painted on an nprigfat sqnare sheet of yellnm, under glass, in a gold frame. 

The Virgin supports the naked infant Saviour standing on a 
table covered with a carpet ; a blue drapery covers her right arm. 
The writing on the pages of the open book is Hebrew, with a red 
and gold illuminated letter at the end of first line. There are no 
glories round the heads. The window in the background is com- 
posed of Dutch roundels of glass, and a small clear view of a 
palace is seen across a piece of water through the open casement. 
A full-length figure of Moses is introduced in the circle of painted 
glass. 



210. (207) A Tyrolese Girl . Copied by Carlevarea from Roaalba. 

(44.) 
Jvory. 8tn. x 2^in, 9in, x 7»». 

First appears in the 1846 Catalogue. Purchased by the 18th Earl of Derby at the 
Strawbeny Hill Sale, May Mh, 1842, for £10 10s. It was No. 56 of the Thirteenth 
Day's Sale, page 135 of the Catalogue. 

A small oval, under glass, surrounded by flowers, painted en 
copper by Phil. Laura, within an octagonal frame. 

Horace Walpole, " Lord Orford's Works," vol. ii., p. 489, states 
that Carlevares was a female scholar of Bosalba. 

A graceful figure, seen to the waist ; white lace cap with a black 
point on forehead. Earrings of crimson strings. Black mantilla 
on shoulders. Her face is slightly inclined to the left, and her 
bright brown eyes are fixed on the spectator. 

A crayon picture like this was until within the last few years 
at Hampton Court, No. 261 of the Catalogue. It is now in one 
of the private apartments at Windsor Castle. 

Rosalba's picture was engraved in mezzotint with this title ; 
" The Innkeeper's handsome Daughter, known through the Tyro- 
lese by the name of the Fair Maid of the Ina" '* Rosalba Pinxit." 
No engi-aver's name is introduced ; but Bowles of Comhill was 
the publisher. The original picture appears to be in the " Dresden 
Gallery," No. 2123 of Hubner's Catalogue, 1862, under the title 
" IJne Hdtosse du Tyrol" 
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211. -(206) A Shall Head Unhnovnu 

Situ. X Situ. 
Pint appean in the 1841 Catalogue. Purchased by Q, H. at Bnunela. 

A small square oil painting. A male head with slight mous- 
taches, plain white collar. The hair on the top of his head is 
partly lost under the frame. Dark brown eyes. Face turned in 
three-quarters to the right 



212. (209) Henry Spencer, 1st Earl of Sunderland (miniature). 

Copy in watercolaura by R, W. SatchwelL 

(230.) 
7m. X 5Jtn. 

Pint appean in the 1S60 Catalogue. Purchased of the artist by the 18th Earl of 
Derby. No. 108 of Lodge's ** Portnits." Bugnved by R. Cooper and J. Thomson. 

Standing, in armour ; plain white collar. Right hand resting 
on baton ; the left on his hip. Curtain and a camp in the back- 
ground. 



213. (210) Andrew Maryell. 1620—1678. 

(929.) 
Copper^ oval. 2^ in. x 1{ m. 

Pirst appean in the 1850 Catalogue. Purchased by the 18th Bari of Derby. 

Oval. Painted in oil : mounted on a square of crimson velvet 
in square gold frame. 

The face is turned in three-quarters to the right Very dark 
brown eyes, looking at the spectator. Long dark brown hair, 
parted in the middle. Black dress and a plain band, or collar 
gathered into folds and fitting close to the chin. Qray back- 
ground. 



214. (211) Sir Godfrey Eneller . . . By himself, when young. 

(228.) 
Oval Sim. X 2it». 

First appean in the 1850 Catalogue. PurchiMd at Strawberry Hill by the 18tb Rari 
of Derby, May 9th, 1842, at the prioe of £8 8«. See page 184, No. 30 of the Sale 
Catalogue. Small oval oil painting on wood. This miniature was exhibited in the 
Collection of Miniatures at South Kensington in 1865, No. 1826 of the Catalogue. For 
the larger portrait of Kneller, when young, see 852 of this Catalogue. 

The artist, with dark eyes and rich brown hair, looks at the 
spectator over his left shoulder. His dress is deep crimson, and 

B 2 
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white round the neok The light is admitted from the right-hand < 
side. The background deep rich blue. 

It is inscribed on the back of the wood in Walpole's own hand- 
writing, — 

"iS^. Godfrey KneUer 
by Himself** 

Engraved, the reverse way, by T. Chambars for WaIpole*s 
"Anecdotes." See Lord Orford's Works, 4to, London, 1798, 
vol. iii. pi 359. 



216. (212) Queen Mary 1st qf England. 

Copied in watercolours by Wm, Derby. 

(2SL) 

Pint appeftFB in the 1850 Catalogue. Pnrchaaed of the artist by the 18th Earl of 
Derby. No. 81 of Lodge's *< Portraits." Engraved by T. A. Dean for both folio and 
quarto editions. 

Copied for Lodge's " Portraits " from the original in the collec- 
tion of the Marquis of Exeter. Standing, half-length, in black 
and T?hite Spanish dress. Holding a girdle ornament with both* 
handa 



216. (213) Arthur, PRiNcas of Wales, elder Brother to Henry VIII. 

A copy in watercolours by E, Edwards, 

(282. ) 
8m. X 6m. 

First appeam in the 1850 Catalogue. Porchaeed at Strawberry Hill, Mi^ 17th, 
1842, by the 18th Barl of Derby, for £4 14f. See page 200, No. 56 of the Sale Cata- 
logne. This drawing was exhibited at the Soath Kensington Exhibition of Miniatures, 
1865, No. 2949 of the Catalogue. 

It is thus described in Horace Walpole's '' Description of Straw- 
berry HiU," Lord Orford's Works, vol. ii., 4to, 1798, p. 459 :— 

" Arthur, Prince of Wales ; a washed drawing by R Edwards, 
from the only original of that prince when gprown up, which 
belonged to Mr. Sheldon of Weston in Warwickshire, and was 
purchased by Mr. Child of Osterley Park, Middlesex, 1781.** 

This drawing represents the Prince in a black cap and furred 
gown, standing towards the rights a half-length figure, resting his 
left hand on the hilt of a sword before him^ and holding a cama- 
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tion in his right hand. Prince Artvk is inscribed on the damask 
back&TOund on each side of his head. 

o 

On a paper at the back of the picture is a writing signed H. W. 
in the hand of Walpole, suggesting that it is more probably a 
portrait of Henry, Duke of Richmond, natural son of Henry 
Eighth. 

The original picture is now at Middleton Park, Oxfordshire. 

This picture has been engraved and elaborately investigated by 
the present writer in the '* ArchaBologia'* of the Society of Anti- 
quaries, vol. xxxix., p. 457. 

It has also been described in the ''Gentleman's Magazine" for 
July, 1842, p. 21. 



217. (21 i) Earl Rivers, with Caxton the Printer presenting his 
Book to Edward IV., his Queen and the Prince. 

A wcUercolour copy by Muntz, 

(236.) 
6im. X 4]m. 

First appears in the 1850 Catalogue. Purehased at Strawbeny Hill, May Idth, 
1S42, by the 13th Barl of Derby, for the sum of £7 lOf. Page 224, No. 64 of the Sale 
Catalogue. See Lord Orford's Worka, vol. ii, p. 433. This copy was contributed to the 
South Kensington Exhibition of Miniatures in 1865, No. 1888 of the Catalogue. En- 
graved also by Joseph Strutt in his " Regal and Boclesiastical Antiquities," 4to, 1777, 
plate 47. 

It U thus referred to by Walpole in his '* Royal and Noble 
Authors,** Lord Orford's Works, vol. i., 4to, 1798, p. 288 :— 

** A fair manuscript of this translation (the dictes and sayinges of 
the philosophers : translated out of Latjm and Frenshe by a wor- 
lihipful man called Messire Jehan de Trouville, provost of Paris 
and from thence rendered into English by our Lord Rivers) with 
an illumination representing the earl introducing Caxton to 
Edward 4th and his Queen and the prince, is preserved in the 
Archbishop's library at Lambeth." 

This portrait of the Prince (afterwards Edward V.) is the only 
one known of him. It has been engraved by Yertue among the 
Heads of the Kings. 

This drawing and the inscription was prepared {or Griguion's 
engraving, which appeared as the frontispiece to Horace Walpole's 
" Catalogue of Royal and Noble Authors." See ibid. vol. ii., p. 
433. 
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218. (215) The Nine foUowing Miniahirea a/re in one frame : — 

(234.) 

Pint entered in the 1850 GbtalogiM. PoichMed hy the 18th &rl of Derbr at the 
Strawbeny Hill Sale, Hay, 1642. 



219. (215 A) Elizabeth, Queen of Bohemia, Daughter of James L 

Imuic Oliver, 

Card, !{ tii. x \\ in. 

See page 141, Fourteenth Da/s lale, No. 15 of the Strawberry Hill Sale Oatalogae. 
Price £13 18«. It was No. 2221 of the Loan Exhibition at South Kensington in 1862, 
and No. 1812 of the South Kensington Collection of Miniaturee in 1865. 

Oval, on card. Figure seen to the waist, turned towards the left. 
Pink dress, long streaming hair, white lace standing collar, blue 
background. Purchased by Horace Walpole from the collection 
of Lady Isabella Scott, daughter of the Duchess of Monmouth. 

The back of the card is striped diagonally with blue and black 
bands. 



220. (215 B) Mas. Beale, a celebrated Portrait Painter. 

AUribiUed to Samuel Cooper, 

Ca/rd, Si Ml. X 2} tn. 

Painted in guano, upon an oVal card. Oompare a portrait of Mrs. Beale sold among 
the miniature! at Strawbeny Hill, Hay 14ih, 1842, No. 161 of the Catalogue. Price lOf . 
It was No. 2222 of the South Kenaington Loan BihibitioD in 1862, and No. 1813 of the 
1865 Collection of Miniaturea at South 



Inscribed as follows on the back, in lead pencil : — " Mrs. Mary 
Beale, a fa/nwus womam, for PavrUing y^ head, in the Pall 
Mall. Died at y^ age of — years vn the year 1698. Painted 
in 1679." 

The ends of the middle lines were broken away. 

She is represented to the waist, the figure turned towards the 
right, in a yellow dress, with blue diupery. A string of pearls is 
attached to the front of her dress. No ornament in her hair, 
which is of a light colour, and divided on the forehead. 

Dark brown rocky background, blue sky to the right 



J 
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281. (215 c) Queen Elizabeth Nicholas HiUiard 

dmL 2m. x l|tfi. 

A small oval portrait, on card. 

Head and neck only. The face is seen in three-quarters to the 
}e(tp with high-dressed pale yellow hair, decorated with jewels and 
a white feather at the top. Her large, radiating ruff of white lace 
rising above the ears, and open at the neck, showing chains and 
jewels, is adorned with gold and rubies. 

Pearl necklace. Background a dark purple curtain. Delicately 
painted. 

The back of the card retains four pips of an ordinary playing 
card, the six of clubs. 



222. (215 d) Mabie d'Autriche PetUot 

No. 56 of the Fotuieenth Daj'k Sal^ at Stmwbenj Hill, liay 10th, 1842, page 145 
of the Catalogne. PnrohMed for £21. This enamel was No. 2224 of the South Kensing- 
ton Loan Exhibition in 1862, and No. 1815 of the Collection of MinJatures in 1865. 

A small enamel Face in three-quailers to the right. Amber 
dress, pearls, dark hair. 



223. (215 E) Queen Henrietta IIaria John Hoskim. 

Card. ^ tn. x 2| in. 

Painted on oval caid, with plain polished surface at the back. This ouniature was 
No. 2225 of the Loan Exhibition at South Kensington in 1862, and No. 1816 of the 
Collection of Miniatores at Soath Kensington in 1865. 

Seen to the waist ; figure turned to the left, with face turned 
in three-quarters, looking at the spectator. Qrey lace trimming 
worn high on neck and falling over black dress. Large crystal 
jewel with black bow at her breast, chain of large pearls attached 
to it and passing over the shoulders. Hair in ringlets across fore- 
head. Pearl necklace. A few pearls at the back of the head. 
Cloudy sky, and trees, with distant castle to the left, in back- 
ground. Light admitted from the right-hand side. The colours 
have much faded. No monogram of the painter traceable. 

224. (215 F) Sir Francis Drake HiUiard. 

Card. 1 \ in, diameter, 

A small circular miniature, delicately punted, exquisitely finished, and admirably 
preserred. ^is miaiatnre was No. 2226 of the Loon Exhibition at South Kensington 
in 1862, and was No. 1817 of the Collection of Miniatures at South I^ensisgton in 1865. 
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Seen nearly to the waist, in a white satin dress, with massive 
chain composed of four gold links side by side. Buttons down the 
front of dress black and white. Face three-quarters, turned to the 
left. Fair complexion, sandy beard and moustache. Hair on 
head dark brown. Eyeballs grej. Large white ruff fitting close 
to the face and reaching above the ears. 

On the blue backgpround is inscribed in gold letters : — 

" jEtatia suce 42, Ano, Dni : 1581." 

On the back of the card, which retains the red pip of the ** ace 
of hearts," is written in brown ink in a circular form, " Franciscus 
Drake Miles." 

Drake was described by Stow as ''low of stature, of strong 
limbs, broad-breasted, round-headed, browne hayre, full bearded, 
his eyes rounde, large, and clear, well favoured, fayre, and of a 
cheerefuU countenance." Fuller also says, " he was of stature low, 
but set and strone grown." 

This miniature is roughly copied in woodcut on the title page 
of Barrow's " Life of Drake." Murray. 1844. 



225. (215 G) Robert Devereux, Earl of Essex . . Isaac Oliver, 

Card. 2| Ml. x 2 tfk 

Painted on an oral card, plain at tbe back. Thia miniatnre was porchased by the 
18th Barl of Derby, at the Stmvrbeny Hill Sale, May 10th, 1S42, for the turn of £7 7«. 
It was No. 45, page 144 of the Sale Catalogue (14th day). It was No. 2227 of the Loon 
Exhibition at South Kensington in 1862, and No. 1818 of the South Kensington 
Collection of Miniatures in 1865. 

An unfinished miniature. The background and front of the 
dress remain bare untouched parchment 

He wears a small ruff or frill over a muslin turnover band. 
The ribbon of the Garter is narrow. Face seen in three-quartei-s 
to the left, looking at spectator. Hair very dark brown. Beard 
and moustaches of pale reddish yellow. Delicately painted. 

It is thus described in Lord Orford's Collected Works, 1798, 
vol. ii., 4to, p. 474 : — " Robert Devereux, Earl of Essex ; by Isaac 
Oliver : it belonged to Frances Lady Worsley, who was descended 
from him. It was engraved for the ' Illustrious Heads.' " 

Houbraken*s engraving, plate 26 of Birch's "Lives and the 
Heads of Illustrious Persons," dated 1738, is inscribed : — " In the 
collection of &• Robert Worsley, Bar^" 
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The artist in the above-named engraving has completed the 
di-ess, and introduced one hand supporting some drapery. He has 
also added a broken column at the side. 

A similar miniature to this, exquisitely finished, is in the Hoyal 
collection at Windsor Castle. 



226. (215 H) Ben Jonson. 

Cvgiper^ %\ in, x 2^ »n. 

An oval miniature, painted in oil coloora on copper. This miniature was purchased 
May 14th, 1842, at the price of £3 10«., and was No. 134, page 185, of the Stnwbenj 
HiU Sale Catalogue. It was No. 2228 of the Loan Bxhibition at South Kensington in 
1862, and No. 1819 of the South Kensington Collection of Miniatune in 1865. 

A bust portrait; face seen in three-quarters to the right. 

Square cut beard, moustaches turning up. Small white turnover 

collar. Hair dark brown. Eyes chestnut. Dress, plain black. 

Background gpreenish grey. Inscribed in black letters above his 

head : — 

" m ROMA, 
1604." 



227. (215 I) Sir Robert Walpole, 1st Earl of Orford. 

Pamted m 1744 by C, F, Zvnche^ 

It was purchased May 10th, 1842, for the sum of £27 6«. See the Strawberry Hill 
Sale Catalogue, page 142, No. 32 of the Fourteenth day. It was No. 2229 of the Loan 
Exhibition at South Kensington, and No. Id20 of the South Kensington Collection ol 
Miniatures. 

A beautifully finished oval enamel Face three-quarters to the 
left. White hair. Collar and mantle of the Garter. Light 
admitted from the right-hand side. 

It is thus described by his son at p. 472, vol. iL of Lord 
Orford's Collected Works, 4to, 1798 :— 

" Sir Bobert Walpole, earl of Orford ; very like ; painted in 
enamel by Zincke, two years before Sir Robert's death." 

An engraving by Q. Vertue, dated 1748, is inserted at p. 225 
of the volume just quoted. 



828. (216) Frame corUamvng Five Miniatures. 

(286.) 
lljm. X 9tsi. 

8 
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228. (216 a) Mart Sidney, Countess of Pembboke. 

Oval on copper. This mioiatore in oil was No. 2238 of the Loan Bzhibition at South 
KensiDgton in 1862, and No. 1821 of the Collection of Miniatures at South Kensington 
in 1865. 



230. (216 B) Charlotte de la Tremoille, Countess of Derby. 

Comeliua Jonaon. 

An oval miniature on copper. This miniature was No. 2284 of the Loan Exhibition 
at South Kensington in 1862, and No. 1822 of the Collection of Miniatures at South 
Kensington in 1865. 

A girlish, lively, and very round face. 



231. (216 c) Tintoretto, when young By himself. 

Painted in oil, on oval copper of a larger siae. It was No. 2238 of the Loan Exhibi- 
tion at South Kensington in 1862, and No. 1823 of the CoUection of Miniatures at South 
Kensington in 1865. 



232. (216 D) John Law, of Lauriston, Projector of the Mississippi 
Scheme Coater. 

Copper, 2) in. x If tn. 

Punted in oil upon copper. Oral. This miniature was No. 2235 of the Loan Ezhi- 
bition at South Kensington in 1862, and No. 1824 of the 1865 Collection of Miniatures. 

To the waist, fair complexion, in a dark brown wig, with the 
face slightly turned towards the right, looking at the spectator. 
He wea« a blue dressing-gown with red facings, and his white 
lace cravat spreads down in front. He raises his right hand to 
his breast. The backgroimd is plain grey. 



233. (216 E) Andrew Makvell. 1620—1678 .... Van Dych 

Zinc. 2} in. x 1} in. 

Painted in oil on zinc. This miniature was No. 2236 of the Loan Exhibition at South 
Kensington in 1862, and No. 1825 of the 1865 CoUection of Miniatures at South 
Kensington. 

Youthful face, slightly turned to the right, with long flowing 
brown hair, slight moustaches, and brown eyes, looking at the 
spectator. His plain grey bands fit close under the chin, and 
part of a round white tassel is seen below them. 
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234. (217) Frances Howard, Countess of Essex and Somerset. 

laaac Olivet*. 

(233.) 
Card, circular. 5 in, m diameter. 

Pint appears in the 1850 Oatalogne. Porcfaaaed at Strawbenr Hill by the 13th Barl 
of Derby, May 9th, 1842, for £18 18«. See Sale Catalogue, page 135, No. 52 of the 
Thirteenth day. See also Lord Orford's Works, 1798, 4to, yoL ii., p. 489. This minia- 
ture was No. 2231 of the Loan Exhibition at South Kensington in 1862, and No. 1811 
of the 1865 Collection of Miniatures at South Kensington. EngraTed in stipple by G. P. 
Harding, 1802, for Harding's ''Biographical Mirror/' toI. iii, plate 2, p. 10. 

Daughter of Thomas Howard, 1st Earl of Suffolk, and Eatherine 
Knevet. Implicated in the murder of Sir Thomas Overbury. 
Died 23rd August, 1632. 

Exquisitely painted in watercolours on a large circular card, 
enriched with gold and silver. The outer rim of the card is 
gilded; the back is plain and highly polished. On the back of 
the frame is inscribed in Horace Walpole's own handwriting : — 

" Ths Lady Frances Hwvard, Countess of Essex and Somer- 
set, from the collection of James West, President of the Royal 
Society. H. W. 1773." 

A half-length figure, standing, enveloped in a thin silver-striped 
gauze veil, gathered very full round and above the shoulders. 
Her face is nearly full, but turned somewhat to the left. Her 
dark brown eyes are fixed on the spectator. The mouth delicate, 
with a pleasing smile. Her right hand, free from rings, is raised 
to her bosom ; the left arm hangs down and does not show the 
' hand. A transparent wired-gauze headdress descends in a point 
on the centre of the forehead. Her sleeves ai*e of a downy white 
fabric, with silver lines in a featheiy pattern upon it. An outer 
mantle of white embroidered stuff covers the lower part of her 
dress. The background is opaque and intense black. 

The artistes initials are extremely small, merely ^ in gold, 
without the usual dots, on the black background in the left-hand 
side near her elbow. 

The jewels, now tarnished, were originally of bright silver in 
gold setting, and highly raised. 

Most of the silver has now tarnished ; but in its original con- 
dition the picture must have been splendid. There is only one 
other miniature deserving comparison with it, and that is the 
exquisite portrait by the same artist, similar in size, style, and 
attitude, of Lucy Harrington, Countess of Bedford, purchased from 
Stow by the Duke of Buccleuch. 

8 2 
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236. (218) Admiral Viscount Nelson Wm. Derby. 

(237.) 
7in. X 5|«fi. 

Pint sppean in the 1850 Catalogue. Porchaaed of the artist by the 13th Karl of 
Derby. No. 227, ▼ol. xiL of Lodge's '* Portraits." Bngrared by W. Finden. 

Copied in watercolours by Wm. Derby from the full-length 
picture by Hoppner in the Royal Collection. Half-length, 
standing by a rock, on which he rests his left hand. Stormy sky 
background. Sea and ships to the left. 



S36. (219) The Right Hon. C. J. Fox Wm. Derby. 

(238.) 
Tin. X 5|m. 

First appears in the 1850 (Catalogue. Purchased of the artist by the 13th Barl of 
Derby. No. 231, vol. xii. of Lodge's "Portraits." Bngraved by H. Robinson. 

Copied in watercolours by Wm. Derby from the original picture 
by Opie, in the possession of the Earl of Leicester. 

Half-length standing figure, resting his left hand, holding a 
sheet of paper, on a table. The face, almost in profile, looking 
away to the left. Light admitted from the right-hand side. 



287. (220) The Right Hon. Willl^m Pitt .... Wm. Derby. 

(239.) 
7t». X 5^n. 

First appears in the 1850 (Catalogue. Purchased of the artist by the 13th Earl of 
Derby. No. 230, rol. xiL of Lodge's "Portraits." Engraved by P. Lightfoot 

Copied in watercolours by Wm. Derby from the original picture 
by Hoppner in the possession of Lord Carringtoa 

Standing figure, seen nearly to the knees, in robe of the Chan- 
cellor of the Exchequer. Fingers of right hand resting on a paper 
laid on a table. Red cords and tassel wound round a column in 
the background. Face three-quarters to left. Light admitted 
from the right-hand side. 



238. (221) Queen Jane Seymour B. W. Satchwell 

(240.) 
7in. X Siin. 

First appean in the 1850 Catalogue. Purchased of the artist by the 13th Earl of 
Derby. No. 9, voL i. of Lodge's " Portraits." Engrared by W. Bond and R. Cooper. 

Copied in watercolours by R. W. Satchwell from the original 
picture at Woburn Abbey. 
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Standing, half-length figure, turned to the left. Hands joined^ 
Richly gilded dress. Light admitted from the left-hand side. 
Plain dull blue background. 



239. (222) Mart Queen op Scots Wm. Hilton. 

(241.) 
7t». X 6iin. 

Fint appears in the 1850 Catalogue. Purchased of the artist b^ the 13th Barl of 
Derby. No. 50, Vol. iii. of Lodge's <' Portraits." BngraTed by C. Picart and J. 
Thomson. 

Copied by Wm. Hilton, A.R.A., in wateroolouns from the 
original picture belonging to the Earl of Morton. 

Standing figure, nearly to the knees, in black dress with gauze 
veil, white cap and ruff. Face three-quarters to the left, looking 
at spectator. Her right hand raised to touch a jewel hanging 
round her neck. A handkerchief in her left hand. Plain dark 
background. 



240. (223) King Charles I Wm. Derby. 

(242.) 
7tii. X B^in, 

First appears in the 1850 Catalogue. Purchased of the artist by the 18th Barl of 
Derby. No. 112, toL tl of Lodge's "Portraits." Bngrared by H. Robinson. 

Copied in watercolours by Wm. Derby from the original picture 
by Van Dyck in the possession of the Earl of Pembroke. 

Half-length figure in complete armour, with full face looking at 
the spectator. His left arm rests on the helmet on a table before 
him. The crown and sceptre ai-e beside it. His right hand grasps 
a truncheon. 



241. (224) Queen Elizareth Wm. Dei-hy. 

(248.) 
7m. X 5it». 

First appears in the 1850 Catalogue. Purchased of the artist by the 13th Barl of 
Derby. No. 61, toL ir. of Lodge's "Portraits." Bngrayed by T. A. Dean and W. T. 
Fry. 

Copied in watercolours by Wm. Derby from the original by 
Zuccharo at Hatfield House. 
Half-length, standing, in rich dress and golden mantle em- 
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broidered with eyes and ears, wide-spreading ruff, open neck and 
smaller frill under chin. 

She holds a rainbow in her right hand, and with the left supports 
her mantle. 



242. (226) Oliveb Cromwell Wm. Derby. 

(244.) 
7in, X 5|«ii. 

No. 129, ToL Tii of Lodge's *' Portraits." BngrsTad by E. Scriven. 

Copied in watercolours by Wm. Derby from the original picture 
at Althorp, belonging to Earl Spencer. 

In full armour, half-length figure, turned to the right. A 
truncheon in his right hand. A page boy to the left is tying his 
sash. Both figures are bareheaded. 



248. (226) Princess Charlotte of Wales .... Wm. Derby. 

(245.) 
7m. X 5^n. 

No. 234, Tol. xii. of Lodge's ** Portraits." Engraved by H. T. RyalL 

Copied in watercolours by Wm. Derby from the original by 
A. E. Chalon. 

Seated on a sofa, in a black satin dress with ermine-trimmed 
pelisse, black hat and three white feathers. Face seen in three- 
quarters turned towards the right. Salmon-coloured flat back- 
ground. 



244. (227) Elizabeth of York, Queen of Henry VII. . Wm. Derby. 

(246.) 
No. 1, YoL i. of Lodge's " Portraits." Engrayed by W. T. Fry and by W. Holl. 

Copied in watercolours by Wm. Derby from the original picture 
belonging to the Earl of Essex. 

Standing figure, to the waist; face in three-quarters turned 
towards the left, and wearing a pointed headdress with long flaps ; 
a rose in her right hand. 
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246. (228) James Hamilton, Eabl of Arran and Duke of Chatel- 

HERAULT WnU HUtOU. 

(247.) 
7mi. X Situ. 

No. 40, ▼ol. u. of Lodge's *' Portraits." EngniTedby W. Holl and W. H. Mote. 

Copied in watercolours by Wm. Hilton, R.A., from the original 
belonging to the Duke of Hamilton. 

Half-length standing figui-e, full face, in long black dress, furred 
gown, the collar of which rises to a level with the top of his head. 
Grey, short cut beard, black cap and small white ruff. Collar and 
badge of the St. '^Michel. Right hand raised to his breast ; the 
left holding gloves. 



M6. (229) Thoblas Stanley, Brother of the 12th Earl of Derby. 

1753—1779 H.D.HamiUon. 

(248.) 
9tfi. X 7}m. 

Pint appears in the 1841 Catalogue. 

A small oval drawing by Hamilton in crayons, dated 1773. 
Face seen in three-quarters to the left ; red coat. Light 
admitted from the right-hand side. {See ante, Nos. 177 and 185.) 

The Hon. Thomas Stanley, son of James, Lord Stanley, bom 1753. Served 
as a major in the army, and died at Jamaica, 1779. 



247. (230) The Reverend John Stanley, Brother to the 11th Earl of 

Derby. Rector of Bury, Winwick, and Liverpool. 1692—1781. 

Unknown, 

(249.) 
91tii. X Titn. 

First appears in the 1841 Cktalogae. 

Painted in oil on oval canvas. Face seen in three-quarters to 
the right. Dark eyes, grey hair. Plain black gown and clerical 
bands. {See write, No. 176.) 

The Bev. John Stanley, D.D., the third son of Sir Thomas Stanley and 
Elizabeth Patten, was bom 1692. Having taken holy orders, he became 
Hector of liverpool. Bury, and Winwick. He married, firstly, Ahce, 
daughter of Edward Warren, Esq., and secondly, Sarah Earlo, of liyeipool. 
Died, without issue, in 1781. 
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248. (231) The Hon*^** Elizabeth Stanley, afterwards Lady Horton, 
Sister to the 12th Earl of Derby ..... J7. D. Hamilton. 

(250. ) 
^n. X 7ftii. 

First appears in the 1841 Catalogue. 

Drawn by Hamilton in crayons, in oval frame, and dated 1773. 

A bust portrait, face seen in three-quarters turned to the right. 
Light admitted from the right-hand side. Her hair is dressed 
very high, and grey with powder, A white satin bow to ribbon 
round her neck under the chin. 

Inscribed in black on gprey background, over her right 
shoulder : — 






The Hon. Elizabeth Stanley, married, in 1779, to the Ber. Sir Thomas 
Hortoa, Bart., of Chadderton, and died 1796. (For her sister Henrietta, 
see atdt^ No. 188.) 

249. (282) Lady Jane Stanley, Daughter of the 11th Earl of Derby. 

(261.) 
ll|tfk X 9ii». 

Painted in oil on a larger oval than the rest. 

To the elbows; the figure turned to the right, dressed in a 
white cloak or cardinal trimmed with a narrow line of brown fur. 
Both hands in a brown muff. Large white lace cap, with blue 
bows, fastened under the chin. Grey hair, elderly face, ruddy 
complexion. 

Inscribed on a paper at the back : — 

" Thii% Portrait of Lady Jane Stamley is to he sent to Lord 
Stanley, Harrt Legh,'* 

Lady Jane Stanley died at Enutsford, and was buried at Budworth in 
Gheshii'e. 



^^^ r Peter Oliver, the Miniature painters ^ 

260. (233) I Hjg ^,j^ ^PeterOhver. 

(252.) 
Card, 3} in. x 2} in. 

This mixuatura was purchased by the 18ih Earl of Derby at Strawberry Hill, May 
10th, 1842, for the som of £5 15«. M. See Sale Catalogue, page 146, Fourteenth Day, 
No. 74. It was No. 2230 of the Loan Exhibition at South Kensington in 1862, and 
No. 1834 of the Collection of Miniatures at South Kensington in 1865. 
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Drawn in lead pencil upon an oval card^ one on each side. 

The portrait of Oliver is a profile turned to the right, with full 
hair covering the forehead and ears ; a close-cut beard and small 
moustaches. He wears a plain, white, falling band. Signed 
below to the right : — 

JO 

in veiy smaU writing. 

The miniature is delicately drawn upon a prepared surface, and 
the flesh-tint has been faintly added. 

His wife's portrait, on the reverse, is nearly full face, slightly 

turned to the right, and looking at the spectator. Merely a few 

lines indicate the neck and position of the shoulders. She wears 

a white muslin or linen headdress. It is signed below in the 

centre : 

P. Oliver 

hi8 wife* 

in very minute characters. 

It is thus described in Lord Orford's Works, 4to, 1798, vol. ii., 

p. 476 : " Peter Oliver, profile in blacklead, from a leaf of his own 

pocketbook, and his wife, fuU-fiEU^, on the other side ; both fine : 

it belonged to Vertue the engraver." 

261, (284) Edwabd, 12th Eabl of Derby . . . H. D. Hamilton. 

(253.) 
First appears in tbe 1841 Catalogue. 

Dra¥m in crayons in 1773. 

There is a remarkable space above the head of plain back- 
ground. The figure is only seen just below the shoulders, turned 
towards the left, the face nearly in profile, and looking at the 
spectator with a cheerful expression. His coat is red, with a 
white cravat ; the hair grey, and tied with a large black bag. 
The blue back of a chair is behind him on the right. The light 
is admitted from the right-hand side. Signed in black chalk 
upon the grey background on left-hand side, — 

" HcmvUton 
ddm} 1773.'* 

For Biographical Notes, see amte^ No. 181, 
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26i2. (285) James Lobd Stanley, Father to the 12th Earl of Derby. 

(264.) 

An oval oil painting. 

Full face, to the waist, in fiincy dress with large white-lace 
falling collar. Copied from the portrait by Hudson in the Dining 
Boom, see arUe, No. 178. 

For Biographical Notes, see ante, No. 178. 
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263. (286) Chablotte de la Tb£moille tearinq the Parliamen- 
TART Summons to surrender Lathom House . Unhnxyum. 

(220.) 
9fi. X <^. 5iMi. 

Fint sppean in the 1786 Qktalogae, and is thus described : ''Barl James's Lady and 
Drummer, whole length." 

Full-length figures, life-size, painted on a large square canvas. 
Pidnter uncertain. In old black frame. 

The Countess, attired in a similar dress to the one in the 
Dining Room, No. 144, is seated towards the right. A drummer, 
with his profile towards the left, and a white bandage over his 
eyes, stands before her. A red cockade and a white paper are in 
his black hat. He is in the act of beating the drum, on the side 
of which are the armorial insignia of the Commonwealth. 

A spearman in green places his left hand on the drummer's 
shoulder. 

The first siege of Lathom House in 1644 has been minutely 
recorded in the manuscript diary of Edward Halsall, who was 
incidentally wounded; it is now preserved in the Ashmolean 
Collection at Oxford. 

The following entry, printed in Peter Draper's '^ House of 
Stanley and the Sieges of Lathom House," Ormskirk, 8vo, 1864, 
p. 129, fully illustrates the subject of the jMcture : — 

'' 1644, April 25th. On Thursday, he (Rigby) sends his last 
message, as he calls it, a furious summons to her ladyship to 
yield up Lathom House, all the persons, goods, and arms within 
it, into his hands, to receive the mercy of Parliament, and to 
return her final answer the next day before two o'clock \ which 
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her ladyship having read, with a brave indignation calls for .the 
drum, and tells him " a due reward for his pains is to be hanged 
up at her gates ; but/' says she, " thou art but a foolish instru- 
ment of a traitor's pride ; carrj this answer to Rigby " (with a 
double scorn tearing the paper in his sight), and " TeU tkat 
indolent rebel he ahaU neither have pereona^ goods, nor house : 
when oy/r strength and provision is spent, we shaU find a fire 
more merdful than Rigby, and then if the providence of Ood 
prevent it not, my goods and house shall bum m his sight : 
myself, children, amd soldiers, rather tha/n, fall imto his hands, 
will seal our religion and loyalty m the same flams.'' 

See also " The Lady of Latham," by Madame Guizot de Witt, 
London, 8vo, 1869, page 94, for a graphic account of this incident 
and all proceedings connected with the siege. 



864. (237) The Empebor Theodosius refused admissiok into the 
Cathedral at Milan bt St. Ambbose Copy. 

(334.) 
Canva$. 6ft. Biin, x ^. llm. 

Copied from a celebrated picture by Rubens in the Imperial 
GkiUeiy at Vienna. 

There is a fine copy from the same picture by Van Dyck, now 
in the National Qallery, London. 

The Emperor Theodosius, after the massacre of Thessalonica in 
the year 390, was placed under the ban of the Church ; and on 
his attempting afterwards to enter the Cathedral of Milan, he was 
repulsed at the door by the Archbishop Ambrose. 



266. (238) King Chables L and his Qtteen Henbietia Mabia 
about to bide Dcmid Mytens. 

(219a.) 
CanvoM, oblong tquare, a verp large pktur$. Sft, 2iin. x 1^ Hin. 

The figures are full length, and the sue of life. 

The King and Queen, hand in hand, are standing on a terrace 
which descends a few steps towards the right. A negro servant is 
bringing forward a white palfrey, saddled for the Queen, with 
blue and silver trappings. The head of a brown horse is seen 
behind on the extreme right. The Sling's dress is grey, striped 
with silver, with the blue ribbon of the Garter worn slanting, like 

T 8 
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a sash or belt, across the breant. The Queen wears a blue dress 
over grey and silver, and a long lovelock hanging on her right 
side. Both figures wear large black hats with white feathers. 
The Queen holds a fan in her left hand. A winged infant or 
genius in the clouds above scatters roses on the Queen. Nume- 
rous dogs are seen bounding forwards towards the horses. 

A diminutive figure. Sir Geoffiy Hudson the dwarf, standing in 
the left-hand comer, is energetically restraining a couple of 
hounds. A small white Maltese dog stands below the figure of 
the Queen. Lofty columns and a balustrade occupy the left 
portion of the picture. In the centre, is a distant view of a park 
with green sward. Painted in a clear, silvery tone. An in- 
teresting picture, as affording an early representation of the royal 
pair. A similar picture, on an equally large scale, was presented 
by Queen Anne to Addison the poet. It is now the property of 
Viscount Galway, and was exhibited in the Portrait Gallery of the 
Manchester Exhibition of 1857, No. 45 of the Catalogue. See 
Dr. Waagen's " Galleries of Art," vol. iv., p. 516. 

Pennant in 1772 saw a similar picture at the lodgings of the 
Earl of Dunmore in Holyrood Palace. It is now at Dunmore 
Park, near Falkirk. Waagen, ibid., p. 454. In a square print of 
Queen Henrietta Maria on horseback, by Daret, various small 
figures appear on a distant terrace, which closely correspond with 
those in the pictures here described. See Granger s " Biographical 
History," ed. 1824, vol ii, p. 250. 
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266. (239) The Triumph of Bacchus and Ariadne. 

Copied by Wi/natanley from Annibale Carded, 

(33S). 
6fi, 6i t». X 9ft. 9 in. 

First appears in the 1736 Catalogue. Price £40. It was exhibited at the Manchester 
Art-Treasures Exhibition in 1857, No. 162 of the Department of Original Drawings. 
See Lanzi, **Storia Pittorica," Bassano, 1796, toI. iii, p. 88. Bonsen, "der Stadt Rom." 
1842, Tol. iii., part 3, page 425. 

The central subject on the vaulted ceiling of the principal 
gallery of the Famese Palace at Rome. Annibale Caracci began 
these fresco paintings for Cardinal Odoardo Famese in 1600, and 
completed them in less than four years. 



THE OLD STAIRCASE. 141 

They are arranged in compartments divided by terminal figures, 
and all the subjects are taken from classical Mythology. In the 
selection and treatment of these, the artist was aided by his friend 
Monsgr- Agucchl 

They have been engraved as a series by Petrus Aquila, Carlo 
Cesio, and by Fr. de Poilly. 

This copy is very faithfrdly executed on canvas of a large 
square size. 

Bacchus, holding an ivy- wreathed sceptre, is in a car drawn by 
panthers ; Ariadne by his side, in a separate car drawn by goats, 
is being crowned with stars by a winged genius hovering over her. 
They are preceded by the drunken Silenus mounted upon an ass, 
and are attended by a crowd of Satyrs, children, and Bacchanals. 
The procession moves from the left hand. In the right-hand 
comer is a large recumbent female figure, and a brown satyr in 
the opposite left comer. 

The original cartoon drawn in chalk for the right-hand half of 
the composition is in the possession of Mr. Smith Barry at 
Marbury Hall, Cheshire. 



267. (240) A Sea piece, with the English and Dutch Fleets 
ANCHORED AT Spithead IN 1729 ...... MolUneux. 

(hnvoif a long tqyare picture. 
Pint appean in the 1736 Catalogue, as « Ships at Spithead. ' 



>f 



The clear blue sky is varied by pale grey clouds; the light 
shines from the right-hand side, the wind blows from the opposite 
direction. The vessels have all sails set. Two ships, namely, the 
large central vessel and a smaller one more in advance and to the 
right of centre, are firing their guns. 

At the extreme left is a bold promontory and the open sea. A 
ship, foremost and to the right of centre, carries the emblem of the 
Isle of Man, namely, three white legs joined on a red ground. It 
has evidently been painted over an English fiag. Along the top 
of the black frame is inscribed in golden letters : — 

" The ETigUak and Dutch squachvna of Men of Wa/r under the 
com/mamd of S'- Charles Wager Vice Admiral of j/* Red on 
board y* ComvxM; S^- George Walton Admi/ral of j/* White on 
hoard y* Pri/ncesa Emilia & Heer van Someladyke Vice Admiral 
of y Dutch on hoard y* Leyden as they lay Equip'd at SpiOiead 
during the whole Burner mdccxxix!' 
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Along the lower part of the black frame are inacribed in gold 
the names of the ships, the commanders, rate, guns, and men in 
regular columns. 



868. (241) The English and Dutch Fleet at Spithead in 1729. 

MoUi/neuoo. 

Canvoi, tarffer than ike preeedii^, ^ft IOmi. x 7ft» Sin. 
Fiirt appeuB in tlie 1786 Catalogue, imdfir the title ' 'Efpithead Fleets by MoUiiieaz." 

Similar in subject and treatment to the foregoing, and appa- 
rently a repetition by the same artist. The sky here is a deeper 
blue and the grey clouds darker ; there is a heavy yellow light in 
the sky towards the right-hand side. All the ships here appear 
to be more widely spread apart. The general tone is less grey, 
and there are no masses of grey clouds rising Kke smoke from 
behind the ships as in the other pictura The ships here are 
numbered in black on the water beneath them. 

The long inscription is here repeated, but in lieu of being along 
the upper part of the frame, it is written upon the canvas itself 
below the picture. 



269. (242) View of Knowslet, fbom Watton . . . Wi/nstcmUy. 

9ft. lOim. X 7ft. 5iw. 



260. (243) Landscape Winstardey. 

ift. Am. X 1^ 



261. (243 A) Gbeat Irish Wolf Dog. 

Standing in profile to the left. White, with liver spots on head 
and neck, long white tail In the background is a conical hill 
against a yellow sunset sky. 

Inscribed on the frame, " The Irish Wolf Dog. In the poaaea- 
aion of the Earl of AUaTMmi, 1788." 

This kiad of animal seems to have been held in high esteem. • One of 
Titian's finest portraits of the Emperor Oharles 5th represented him standing 
with his hand on '' a big white Irish dog.'* It is now at Madrid, and 
fonnerly belonged to Ejng Charles 1st. See the Catalogue of his CoUeotion 
at Whitehall Palace, 1639. Printed by Bathoe, page 86, No. 13. 
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262. (248 B) A HoBSE, ''RoGEB o' Covebly" .... TiUemana. 

Fint appean in the 1729 Oatalogae, No. 80, and alto in the 1786 Gatalogae. 
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263. (244) White Cock, Monkey, Sec Handecoeter. 

(876.) 
Oanwu, 9gttair€f m a Uaek and gM/rame, 2ft. ZUl x ^. 9«ii. 

Fint appean in the 1729 Oatalogoo, and is doembed in the 1786 Oatalogne, No. Ill, 
aa "Cock, Hen, Monkey, and Fnut." 

The siae of life. The cock, in light plumage with red breast and 
dark tail, fonning the centre of the picture, looks contemptuously 
back at a monkey on the right-hand side, who is helping himself 
to grapes firom a basket of fruit. Beneath the latter is a marmo- 
zette, with a pomegranate on the ground below. A hen crouches 
behind the central bird, and a peacock appears in the distance to 
the left. 



(240) CSocK, Hen, and (^hickens Horidecoeter, 

(880.) 
Ommnu, a^iMif^ mmbUdsamdgMftrame, %fL 7m, x 8/L 7t». 

The size of life. The cock, with noble plumage, stands in the 
centre turned to the right. A yellow hen crouches behind her 
companion, and is turned to the left. A stone wall, treOi and sky 
form the background. It is a companion picture to No. 263. 
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266. (246) Stabting-point of B. C. Newmabkei. . . TiUenums. 

(877.) 
Comfot, Mn^ proportion, imaUer awidarhertkan cihen 6y ihe $tme mrtitt. 

%fi, 7iti». X 6A Si^ 
Ffait appean Sb the 1786 dtakgne^ No. M, aa '* Newmarket Baeea.'* 

A long line of level horizon, with numerous figures. 
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Jockeys mountiDg horses ; a drummer in the right-hand comer, 
Some ladies are on horseback, and in one instance, in the fore- 
ground, a female rides behind a man. 



266. (248) End of B. C. Newmabket TUUfmaTis. 

(879.) 
Canvoi, 2fi. 7\fn, x 5/L 2»n. 

Pint appeara in the 1786 Oatftlogue, No. 99, aa " Newmarket Baoet." A brighter 
and mnch more cheerfol picture than No. 266. 

The sky, with light clouds delicately painted, occupies a large 
portion of the picture. The figures here are not highly finished ; 
but expressed with great animation. The foremost horses, white 
and chestnut, ridden respectively by scarlet and yellow jockeys, 
advance from the extreme left. Great excitement among the 
spectators standing in a crowd near the winning-post at right- 
hand side. At the extreme right is a high square building, and 
women in the balcony. Jockeys are seen below, betting over a 
wall A church and houses in the distance to right of the stables. 
A square building in the middle of the picture. A lady in blue, 
and gentlemen in red and white coats on grey and bay horses, 
are prominent in the foreground. 



267. (251) Thracian Women stoning Orpheus . . . Bomomdli. 

(886.) 
Canviu. A arcttZor pieture^ in gtU square frame, Hfiik handiomelff carved 

ipandrUs. 4ft, Im. x 4/t. Sin, 

Pint appears in the 1729 Oatalogae, No. 49, and in the 1786 Oatalogueaa "The 
Thracian Women stoning Orpheos, a poet,*' No. 21, by Bomanelli. Purchased of Win- 
Stanley at the price of £80, besides all charges from Borne. 

In this composition there are five principal figures, and several 
more in the distance to the extreme right. The colours are very 
powerful, with strong shadows. The light is admitted from the 
right hand. Orpheus, in blue drapery, is seen fsdling to the left. 
His left arm is raised. Two women have lifted stones to throw 
on him, and a third, in a red garment, is about to rush at him 
with a javelin. 

Orpheus, after the death of Eurydice, was torn in pieces by the 
Thracian Maenads for having treated the women with contempt. 
His head was thrown upon the Hebrus, down which it rolled to 
the sea, and was borne across to Lesbos. 



I 
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Romanelli the painter was a pupil of Pietro da Cortona, 
patronised by Cardinal Mazarin, and distinguished by the Order of 
St. Michel. 



268. (252) Pots and Pans. The Supper at Ebcmaus in an inner 
Chamber. 

Peter Aertaens, 

(887.) 
Pandf composed of three pUeeSt joined korizonkUly, 2ft. 6^tn. x Aft, O^m. 

Pint appears in the 1736 Catalogue as "Kettles and Pans/* No artist's name is 
mentioned. 

A group of culinary utensils, chiefly of copper lined with tin ; 
a rope of onions and a candle on the left side. 

At a distance, seen through an arched door, as in a further 
room, at the head of a flight of steps, appears the group of Our 
Lord with the two disciples breaking bread. The figures are 
extraordinarily diminutive in comparison with the pots and pans. 
The latter are painted with surprising truth to nature, especially 
their polish, and bubbles on the surface of some water in one of 
the pans. 



269. (254) Alpheius and Arethusa .... p. Francesco MoUx. 

(390.) 
A square obiUmg picture, 2ft. iin. x 2ft, l|in. 

Fiivt appears in the Catalogue of 1782. 

A male figure pursues a naked nymph rushing with outspread 
arms towards the left. Her foot already touches a piece of water. 
Cupid with his torch flies beside her, and Diana, with a crescent 
on her forehead, and a blue arching drapery, hovers above them. 
Nymphs in attitudes of surprise appeal* on the distant banks of 
the river on the right hand. 

Painted with great refinement of form, in a subdued mellow 
tone. The shadows are generally brownish. 



270. (265) Triumph of Galatea Romanelli, 

(891.) 
Canvas. A circular picture, in a square gilt frame, with handsomdy carved 

spandrils. ^. Im. x 4/t. Sin. 

First appears in the 1729 Catalogue, No. 60, and in the 1786 Catalogue, at which 
time it was in the same apartment, and described as "Venus and Sea Nymphs." It had 
been purchased for '* £80, besides all charges paid from Rome." 

V 
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Galatea floats on the water, seated in a shell car, drawn by 
dolphins, to the right. A triton on one side guides the dolphins 
with reins held in both hands. A mermaid on the opposite side 
offers red coral. A third attendant, floating behind, holds a 
scarlet drapery, which curves like an arch on the sky over Galatea, 
and partly serves to shade her countenance. A triton, cupids, 
and other mermaids also appear on the water. 

A rich and very pleasingly coloured picture, with strong local 
tones and well nuused shadowa 



871. (256) Ruins Pannini. 

(H.) 
Canvoi. Zft. 9tn. x 2ft, iin. 

First appears in the 1736 Catalogue, No. 48. 

The interior of a ruined semicircular building, with a portico of 
four columns and pediment seen in centre beyond. Men occupied 
in making a fire. A white horse stands in the centre turned 
towards the left. Goats are disturbed and hiding themselves 
among the fallen stones. A fine and carefully finished picture. 



272. (257) Sacrifice to Jupiter F, BoL 

(417.) 
Panel, compoted of two pieces joined horizontally, nnd parqueUed witk 

crose pieces of wood all over the back. Ift. 9iii. x ^. Tin, 
Pint appears in the 1782 Catalogue. 

In the left half of the picture is the sacrificing group. A digni- 
fied figure of a priest in long white robe and venerable beard, 
crowned with a green wreath, stands officiating at a square carved 
altar raised on two steps. His figure is seen in profile turned to the 
right. He is attended by ministering youths in dark di^esses, two 
of whom hold aloft long flaming torches. Behind the high priest, 
on a lofty carved pedestal, rises a bronze standing figure of Jupiter 
holding forward a thunderbolt in his left hand. At his side is the 
eagle with outspread wings. Silver sacrificial vessek are placed 
on the steps of the altar, before which three females are kneeling, 
the foremost of whom, in an embroidered orange-coloured robe,- 
holds a white bird with red comb and wattles. In her left hand 
is a large golden vessel. The priest also holds a small golden 
vessel with a long handle, as if about to pour a libation into the 
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flame on the altar. Behind the kneeling women in the centre of 
the picture is a group of men conducting a white ox decorated 
with a garland for sacrifice. Behind these, as if issuing from a 
dark arch in the city walls^ is a crowd of men in deep-coloured 
dresses carrying spears, lances, and a pennon. To the right of 
the gate, and near the extremity of the picture, is a lofty tower 
of a German castle, and the spire of a church rising beyond the 
roof connected with it, against a deep blue-grey sky. The main 
backgi'ound is composed of a ruined building with broken arches 
and masses of vegetation, as seen in the remains of the aqueducts 
and public baths at Rome. 

In the left-hand comer are several figures wearing turbans, and 
richly embroidered vests, which at once indicate the influence of 
Rembrandt and his school. One kneeling youth holds a censer, 
and another is raising a bundle of faggots for the service of the 
altar. A youthful figure to the extreme left blows a long trumpet. 
On the sides of the altar are sculptured bas-reliefs in circular 
panels, the one to the left being Europa on the bull. 

The light is admitted from the left-hand side. 

The picture is freely painted in a rich brown tone, with dark 
brown shadows in the style of Rembrandt. 

The complexions of the figures, excepting the kneeling female 
with the white bird, and a youth in a dark dress and green wreath 
behind the high priest, are all of a very deep brown tint. The two 
exceptions are very pale. 



273. (259) The West Front of Knowsley in 1776. 

(394.) 
Canvas, large square, in a handsome earoed Uue and gold frame, 

8/1. 11 w. X 7fi, 6»n. 

Showing railings and great gates in front. Spires upon the two 
towers on the embattled ancient buildings to the right, and a 
continuation of the front of the house as red brick stables towards 
the left. A pediment and a domed lantern then decorated the 
centre of the building, and a long wall with fruit trees advanced 
from the left angle of the principal part of the house to join the 
iron railings. No figures are introduced in this cold and formal 
picture. 



V 2 
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274. (260) The South Fbont of Knowslet .... Mollineux. 

(395.) 
CbfivM, larfft 9quaTt^ in a kandaome carved blue and gMfranu. 

8/e. 8itf». X hfi. 9tii. 

Exhibiting the colonnade end seen across the water. 

The two spires and the central domed lantern form conspicuous 
features upon the building. To the left is a curiously separated 
square piece of water, surrounded by high mounds or ramparts of 
turf. No figures are introduced in this picture. 



276. (261) Portrait of a Merchajs^t . . Attribvied to Pourhua. 

(404. ) 
i*andt on a rvugh oak. Apparently by a PUmith ariiit, about the middle 

of the 16th century, 2ft. S^m. x 2fi, 6tf». 

?urcha8ed by the 13th Earl, when Loid Stanley, at the sale of Mr. William Boscoe's 
Drawings and Pictures, Liverpool, September 28th, 1816, for the sum of £13 13«. See 
Sale Catalogue, Sixth Day, No. 148, where it was entered *' Francis Poiirbus. Portrait 
of a scholar ; fine character, and highly finished ; half-length, sise of life." 

A standing figure, half-length, life-size, in a black dress cloak 
and small cap ; turned slightly towards the right. The face, some- 
what aged, with a florid complexion and chestnut-brown croppy 
beard, is seen in three-quarters towards the right ; the grey eyes 
are fixed on the spectator. The background a plain greenish 
grey, with a shadow of the figure cast upon it towards the 
right. 

He wears a small plain white frill, and narrow plain white bands 
at the wrists. He holds both his gloves in the left hand; the 
right, unoccupied, hangs down. No ring is observable on either 
hand. His dr.ess is quite plain, only a girdle tied in a bow at his 
waist, and entirely black. 

A Qerman-shaped shield hangs by a strap from a nail in the 
upper left-hand comer. 




The monogram upon it is represented as if incised on the brown 
surface. The device appears to be a merchant's mark, and relates 
more probably to the pei-son represented than to the painter of 
the picture. 



-.-' 
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The face is somewhat similar to Sir Thomas Gresham's, but the 
eyes are different in colour ; and the merchant's mark which he 
used, as seen in the full-length picture at Gresham College, is 
totally unlike. 



276, (281) The Borromean Islands . By Mollineux after TUlema^is. 

(415.) 
2/1. X 2ft, 7iin. 

A square, oblong picture, looking down upon the islands, with 
high-pitched horizon. Boats upon the water. Very pale in 
general tone of colouring. 



277. (290) Chinese Landscape Chinne)% 

(24.) 
Canvaa, long thaped, 1/t. Oitn. x 2Jt. l»n. 

Painted in oil ooloura. Pint appears in the 1846 Catalogue. Bought at the Oaks, 
September 16, 1840. 

The English Factory and the Town and Bay of Macao, " painted 
on the spot." Chinese figure seated in centre foreground. 
Slightly but very eflFectively executed in a grey tone. This and 
the companion picture, No. 301, shows considerable affinity to the 
clever water-colour sketches of Wm. Miiller. 
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278. (266) The Passage of the Red Sea .... Boi^ognone. 

(199. ) 
LeatheTf iqwire tSutU of gUt, Zft, 4»n. x ^. 2\in, 

Pint appears in 1782 Catalogue. Purchased by the 12th Earl of Derby from Sir 
James SmiUi, the British Consul at Venice, for the .sum of £250. Pennant, in his 
"Tour to Alston Moor," page 46, states that these pictures were added to the collection 
between his first and his last visit in 1778. 

A comparatively simple composition, with a large proportion of 
flat water without anything to relieve it. The sea, of a dark 
brownish blue, with a high-pitched horizon, fills the centre of the 
picture. The horizon is broken with far distant towered-buildings, 
spires, and city walls, which rise dark against a golden sunset sky 
varied by horizontal clouds, as Venice itself appears, when first 
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seen across the Adriatic. The Israelites, under the guise of very 
ordinary Venetian men and women, are confined within a small 
square space to the right-hand side of the picture. The Egyptian 
host form a wedge issuing from the left-hand side, and the nan'ow 
point in the centre of the picture terminates in the figure of 
Pharaoh on a white horse. Many dead and naked bodies are 
being tossed forward by the waves. Moses, with no distinguishing 
feature beyond a small rod which he raises in his left hand, stands 
in front with his back to the spectator. He appears to be calmly 
conversing with a young man behind him, who wears a red cap 
and old Venetian costume, a white bundle in his left hand, and 
a package under his arm. The light is admitted from the right- 
hand side. The high mountains, and crowds of people on the 
shore, are solidly and more accurately painted and more power- 
fully conceived than in the companion picture. A strange mass 
of brown rock, at the feet of Moses, much painted over, had 
originally a diflFerent form. Here, as in the others, the bright 
surface of the gold ground shows through the brighter colours and 
enriches some of the transparent shadows. 

At Chiswick, in the collection of the Duke of Devonshire, is a small 
picture by Borgognone, also representing this subject ; but under a different 
treatment. 



279. (266) The Honourable H. Stanley, 2nd Son of the 13th Earl 
of Derby Brigga. 

(396.) 
Cbnmw, iquare, ^ O^tn. x ^. 4tn. 

Life-size portrait. In brown coat, white waistcoat, and black 
satin stock and front within the waistcoat. Seen to below the 
waist, turned towards the right, resting his right hand on his 
knee, and the left upon the red square back of a chair. The face 
in thi'ee-quarters to the right. Dark hair and eyes and mous- 
taches. (For a miniature of the same person as a child, see 
No. 308.) 

Bom, March 9th, 1803. Member of Parliament for Preston. Married 
1st September, 1835, Anne, daughter of the late Bichard Woodhonse, Esq. 



MAHOGANY STAIRS. 151 

280. (267) Fanny, Wife of Colonel Stanley, youngest Son of the 
13th Earl of Derby W. Derby. 

(279,) 
2ft. llitn. X 2ft. 5m. 

Pint appean in the 1841 Catalogue. Purchased from the artiBt. 

* 

Half-length figure, life-size, seated to the right, wearing a black 
velvet dress. Hands joined ; resting her left elbow on the chair 
with a plaid shawl. Bed curtain background. 

Franoes-Augusta, daughter of Henry F. Campbell, K.C.B. Married in 
1836, to Colonel the Hon. Charles-James-Fox Stanley. 

(For Colonel Stanley, see poaty No. 283.) 



281. (268) Edward, Lord Stanley, afterwards 14th Earl of Derby, 
K.G Briggs. 

(874.) 
Canvoi. ^ft x ^. 4tii. 

Life-size, standing, in brown coat and black velvet collar, with 
pale yellow waistcoat, and black satin stock covering the chest. 
Face in three-quarters, looking to the left. Light admitted from 
the right-hand side. Dark red curtain background. The right 
hand rests on a table, and the left supports an eyeglass between 
the first and second fingers. Powerfully painted, but dark and 
cold in colour. Engraved by Mote in '* Conservative Statesmen,'' 
vol. ii., 1844. 

Edward-Geofl^y Smith-Stanley, 14th Earl of Derby, K.G., was bom at 
Knowaley, 29th Maroh, 1799, and married, 3l8t May, 1625, to the Hon. 
Emma-Caroline Wilbraham, second daughter of Edward, first Baron Skel- 
mersdale, of Latham House. Died at Knowsley, October, 1869. 



282. (269) Lady Ellinoh Hopwood, 3rd Daughter of the 13th Earl of 
Derby W.Derby. 

(280.) 
Canvas, ^t, x yt. dtn. 

Piret appears in the 1841 Catalogue. Purchaaed from the artist 

Half-length, life-size, seated to the left. Face in three-quarters, 
turned to the left. Dark reddish velvet dress ; a white shawl 
across the arm of her chair. Small golden combs in her hair. 
Dark, rich, brownish -green curtain in the background. 
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Lady Ellinor Stanley, born 3rd May, 1807; married, June, 1835, Hie 
Bev. Frank-Oeorge Hopwood, M.A., rector of Winwick. (See also No. 285.) 



283. (270) Colonel The Honourable C. Stanley, 3rd Son of 13th 
Earl of Derby PicheragilL 

(399.) 
CanvoM, Zft, x %ft. 4tn. 

Life-size, to below the waist. In military uniform, scarlet coat 
with gold epaulettes. Arms crossed ; face seen in three-quarters, 
turned to the left. Light admitted from the right-hand sida Dai*k 
grey sky background. 

The Hon. Charles-James-Fox Stanley was bom 25th April, 1808. 
Colonel of the Grenadier Guards, and Colonel of the 7th Lancashire Militia. 
Married, in 1836, to Frances- Augusta, daughter of Henry F. Campbell, K.CB. 
(See ante. No. 280.) 



284. (271) Horn, the King's Chestnut Arabian .... Wootton. 

(408.) 
Canvcu, aquare oblonfff in a carved gili frame. Sft, S^tti. x 4ft, Itn. 

Pint appears in the 1729 Catalogue, under the beading " Two Hoiaea, Wotton," and 
in the 1736 Catalogue, page 7, No. 62, as "A Horse, the King's Chestnut Arabian, 
by Wooton." Bought of '* Mr. Wooton for £15 15«." 

The horse, seen in profile to the left, is held by an Arab in a 
long blue garment, bare feet, and a close-fitting white turban. A 
dog looks up to the Arab. A saddle lies on the ground, and a 
vase on a pedestal to the right. 



286. (272) Ladies Charlotte, Louisa, and Ellinob Stanley, 
Daughter of the 13th Earl of Derby 0. Hayter, 

(397.) 
Canvas, large square, 6ft. llin. x 5ft, 7iin, 

Three figures the size of life. One in yellow dress, with a book, 
is seated to the right. The youngest, wearing long ringlets, and 
white dress with a blue sash, sits on the ground at her sister s feet. 
The third daughter in white, with a satin sash of the same 
colour, rests her right hand on her sister s shoulder. 

A large red curtain occupies the left-hand comer of the back- 
ground, and a garden landscape the opposite side. 
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Lady Charlotte-Elizabeth Stanley was bom 11th July, 1801, and married, 
16th December, 1823, to Edward Penryhn, Esq. Died 15th February, 1853. 

For Lady Ellinor see ante, No. 282. 

Lady Louisa Emily, bom Ist June, 1805. ICanied, 18th April, 1825, to 
Lieutenant-Colonel Samuel Long, of the Grenadier Goardfl, and died 11th 
December of the same year. 
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286. (278) Flowebs Baptiste. 

(411.) 
Canvaif large ypriglU, ifi, x 8^. 2m, 

Roses and other flowers, of various colours, in a handsome gilt 
vase. Pinks, carnations and lilies are above the roses. A blue 
convolvulus and long-stalked polyanthus have fallen from the 
vase, and lie on the plain grey slab below. The light is admitted 
directly from above. Probably an old copy. 



287. (280) CiNCiNNATUS . Copied by H. Wimstamley from Oi/ro Ferri. 

(418.) 
Cfanv(u, nuMU oUang §qvare, in a rich Uue and gilded ca/rvedfixme, 

Ift. lOtn. X 1/1. Tm. 
First appears in the 1782 Oatftlogoe. 

Inscribed on the back of the canvas, in large black letters : — 
" The original by Giro Ferri. In the poaeettsion of the 2). of 
Devonshire. Mardiua Curiua Dentatua (copied by H. Wvnetamley : 
1727) tempted with brihea by the Sarnnite Srnbaaeadora vn the 
year of Borne 463." 

Curius Dentatus is here represented seated at his hearth 
rejecting the golden vessek, which a soldier proffers to him on a 
circular tray, and points with his left hand to the frugal meal of 
vegetables with which he is satisfied. A second soldier bears a 
large vase. The door of the cabin is to the left 

Chirius Dentatus triumphed at Rome over the Samnites and 
Pjrrrhus, B.a 275. Once the Samnites sent an embassy to him 
with costly presents. The ambassadors found him on his farm, 
sitting at the hearth and roasting turnips. He rejected their 
presents with the words that he preferred ruling over those who 
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poMessed gold, to poM^sBing it himself. He was celebrated as 
one of the noblest specimens of ancient Soman simplicity and 
frugality. 



288. (283) A Battle Piece Binuywignon. 

(40S.) 
Oanmu, oUong miuaref of eoarte textMire. 1ft. lOitik x 8^1. 4tii. 

Numerous small figures^ including horsemen. A gigantic figure 
seems running away in the left-hand comer. The costumes 
belong to the period ef the close of the 16th or beginning of the 
17th century. 

The painter of this and the succeeding picture, Jacques 
Courtois, or le Bouiguignon, is one of the most eminent battle 
painters of the French School Hid names have been converted 
by the ttaliatis into '''Oorteae" and "Borgogrumey He died at 
Rome, 1676. 



288. (2S4) A Battle I^ece B&wrguignon. 

(410.) 
Oaninu. 1ft. lltn. x ^. iin. 

Oompanian to the fA^eceding picture. 

The view of a town with lofty towers, like Florence, during a 
si^e. A distant view of hilly country to the left. On the right 
side are high walls. On a rough huge tablet in the centre of the 
extreme angle to the right is inscribed : — 



COBTS 



Both pictures are vety dark and rough, but genuine. 
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280. (876) Landscape Attributed to Artois. 

(288.) 
Panelf imaU, 9tfi. x IfL 2mi. 

FuichAsed at Bnwieb in }846, bj G. 9- 

In the central distance appears a blue peaked mountain. 
Water crosses the picture in two stireams^ ^ bndge to the right, 
and a pyramid and buildings in centre. A man in a red coat is 
seen walking along the road in the centre. 



281. (376) Landscape with mant Figui^es . Bod and Ba/u^^wyna. 

(284.) 
(hnvoi. lOitn. x l/L Ain. 

Pint ftppeaiB in the 1780 O^talogae. 

Seashore, with a ruined tower and numerous figures and cattle. 
Ships standing out at open sea to the left. Dark and giey in tone. 



S82. (448) Brahmin Cattle and Qoats ATisdeU. 

Ckmwu, Mmg iguairt, ^fL Oi«i. m ^ft. 2m. 

Pint appean in the 1846 Cati^ogn^. Purchased from the artist by the 18th Barl of 
Derby. 

A large grey bull, turned towards the right, is very prominent. 
A cow and a young bull, facing each other, are in the middle 
distance. A goat in the right-hand foreground is partly shadowed 
by a large bush. The light is admitted from the right hand. Very 
pale clear sky. 

Signed in the right-hand comer. The date partially hidden by 
the frame. 



283. (448) Antelopes AnadeU. 

(840.) 
Canvoi, oUong aqwxre. 2fi» d^tn. x 4ft, 2t». 

Pint appean in t^e 1646 Qatalogne. Porohased from the artist by the 18th Rail of 
Derby. 

Five animals, all, excepting one, turned to the left. This one, 
the youngest, standing at the right-hand side, faces m^ gazes at 

X 8 



\ 
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the spectator. Their lofty and gracefully curving horns are 
rendered still more prominent as dark objects in contrast with the 
clear pale blue sky. 



284. (286), Ruins, with the stobt of Belisarius . . . ParmmL 

(846.) 
Canvas, 9fi. 61tM. x 6ft. 

Pint ftppeaxa in the 17S6 Catalogue, No. 63. Parcbaaed al the price of £40. 

A grand composition. The principal ruin consists of a large 
square roofless building, supported by many columns, with two 
statues, and the remains of vaulting above the architrave. Beli- 
sarins is seated at the foot of one of the columns. The figures 
are ten in number aud a dog. The remains of a temple may be 
seen, to the right, among rocks in the distance. 

A fine, rich picture, brown in tone, with solid shadows. 

Beliaarius, the great Bj^zantine general under Jastmian, was bom in 
ULyria about A.n. 605, and died 666. He is here lepreaented in his adver- 
sity and blindness (a.d. 663), aoliciting alms from the bystanders. See the 
** Life of Belisarius," by Lord Mahon, 8vo, 1848. 



286. (288) SciPio AMONG THE RuiNS OF Cabthaob . . PantiinL 

(84S.) 
OanwUf lairgt oUong, ffi. 6m. x ^. 11m. 

Fini appMun in the 1786 Catalogiie. Purchaaed for £40. 

The two principal parts of the ruins are a fragment like the 
arches of the so-called Temple of Peace at Rome, and the remains 
of a large Corinthian portico. Fragments of cornices and statues 
lying on the ground, and a small piece of water in centre of fore- 
ground. Several fiigures are introduced, and the middle one, a 
standing warrior, is like the figure of Alexander in Baphaers 
picture of the Marriage of Roxana. 

A remarkably good, clear, and freely-painted picture. 



286. (280) A Battle Piece .... TiUemcms, afier Bargognone. 

(881.) 
Canvoi, ift, lOin. x %ft Stn. 

Pint appean in the 1729 Catalogue under "Borgognone : a Battle." In the lecond 
Catalogue, 1736, it is caUed "A battle piece, manner of Bnrgognion, bj TUlpnana." 
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Attributed to Leandro in the 1782 Catalogne: Porchaaed at Lord Portland's lale, 94th 
Feb. 1722, for £6 6f . 



Signed 




in black letters on dark yellow foreground in right-hand comer. 

Horace Walpole in his "Anecdotes" (p. 675 of the Dallaway 
and Womum edition), expressly mentions that Turner, a picture- 
dealer, brought Tillemans, and Casteels his brother-in-law, to 
England in 1708, "and employed him in copying Bourgognon and 
other masters, in which he succeeded admirably.*' 

A good, spirited picture. A white horse, wounded, is prominent 
in the centre, and a man fallen dead on the ground with his head 
towards the spectator. In the extreme right is a youth running 
away. High mountains and much smoke in the background. 

887. (293) A Fish Stall Peter Angelia. 

(86.) 
Pand, thin oak. 9in. x lOftn. 

Puchaeed by the late Barl of Derby at Strawberry Hill lale, May 14th, 1842, with 
ihe companion picture, No. 299, for £7 17«. (ki Th^ were No. 112 of the 18th day's 
aale Gatalogne. 

Horace Walpole thus describes them in the account of his own 
villa, Lord Orford's Works, vol iL p. 429: "An herb-market and 
a fish-market ; after Teniers in oil, by Angelis." Walpole censures 
his colouring as " too faint and nerveless." 

A young woman in a straw hat is standing at a fish-stall, shaded 
by a yellow canopy to the right Blue-green trees are in the 
distance, and a sea-shore towards the left. 

Thinly and prettily painted. The fish on the stall delicately 
and truthfully finished. The figures do not equal the other parts 
of the picture. No signature observable. See also No. 299. 

288. (294) A Stable-tabd, with a Cart, and a Woman paring Tumip& 

Painted in oil by J. H, Miintz. 

(67.) 

Caavai, imaU tquare, 11m. x Ift, l^t'n. 

Pint appears in the 1846 Catalogue. Pnrchaaed by the late Sari of Derby at the 
Strawberry HiU Sale, Kay 14th, 1842, for £2 10«. It waa No. 87 of the 18th day'a 
sale Catalogue. 
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• 

The interior of a fSurm-yard in front of a house, before which a 
woman is seated emptying a sack into a tub. To the left are a 
cart, wheelbaiTow, and trees ; stables beyond, and a cowhouse and 
shed to the right. A carefully painted aiid well finished picture. 
The shadows thrown from the cowshed on to the front of the 
central house are very truthfully rendered. The sky is blue-grey, 
and the general tone of picture is yellow brown. 



289. (295) A VeoETABLE STALL OR HEBJB-BURKiTr . Peter Angelia. 

(84.) 
Panei, thin oak. 9in. x 10^ in. 

Gompanioii picture to No. 297. 

A market woman bargaining for vegetables with a gardener 
who stands in a cail. A barrow with fruit, and a pile of vege- 
tables are painted with remarkable clearness. No signature of 
artist observable. These pictures resemble in their general tone 
the works of Wm. Mieris. 

The name " Angdua'' is written on the back of the oak 
I)aneL 



300. (296) Battle between Turks and Christians . Hugktenburg. 

(885.) 
Canvas, in a hlack and gM frame. Ift, lOtn. x ^ft. Stn. 

Companion to No. 296. 

In the centre, and very prominent, is a turbaned Turk in red, 
on a white horse galloping to the left, and defending himself from 
a soldier on a brown horse discbaiging a pistol at him. To the 
left, a dun horse lies wounded on the ground. In the background 
is represented the storming of a fortress ; amid much smoke a 
high tower rises above the citadel to the right of the centre. 

The Turks wear large white turbans, and the Chiistians black 
hats with feathers. Both this and the companion picture, No. 
296, are extremely well painted. 

The picture is signed in black on a grey ground in the right- 
hand front coi-ner — 
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The ngnatnr^ uppouv to be a fiftbrioation^ uid tiie paiAtiag is T«ry pro* 
bably ilie work of TUlemans. It JiM uIbo been ooi^'eotared to haye been 
painted by Leandro^ a name given to a Saxon artist, Chrutian Hsdetf bom 
1656. He painted battle-pieoea, and yiaited Venioe, Hamburg, England, 
and Holland. 



801. (867) View of Macao Chinnery. 

(26.) 
1^. 2tn. X \ft. 9»n. 

Gompuiion to No. 277. I'int appears in the 1846 Oafcalogne. Bought at the Oaks, 
Sept 16, 1840. 



308. (299) Various Birds Snyders. 

(892.) 
Oamas, squan <Mong. Zft. ll^in, x ^ 6i«ii. 

Pint appean in the 1729 Catalogue, No. 70, under the title of '*Forreign Birds." 
In the 1786 Catalo^e it is mentioned under "Birds, by Snydeia. Booght of T. W. 
ft* £12." 

Fifteen birds perched on the various branches of an oak tree 
which spring up in three main lines from the lower level of the 
picture. The background is a grey and blue sky, with a line of 
blue hills just appearing along the base next the frame. The 
smaUer birds in the centre are busily chattering and singing. 
Long^necked, heron-Hke birds are on the right-hand side. 

A finely painted and very characteristic picture by Snyders, in 
excellent preservation. 

This composition closely resembles one that was formerly in the 
Houghton collection by Nuzzi, called iforio dai Fiore, engraved 
by Earlom. 



808. (SOD) Four Children with Fruit . .. John Peter OiUemans. 

(868.) 
Canm$y in a dark brown tone, %ft, 8tfi. x 2fi. 9in, 

A picture of no great merit Babbits are introduced in the 
foreground. 
Signed below, in the centre^ in dark sepia on a brown ground — 



eJ^i^^emtoLn^, 
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304. (302) Battle between Turks and Germans. 

Apparently pairUed by TiUemana in imitation of Borgognone. 

(369.) 
Canvtu, a iomewhtU large cUong, Zin. x 4ft, Sin, 

Numerous figures on horseback, central group with a banner, 
dark upon pale sky. Bocks rise to the right hand. Turks 
wear armour as well as turbans. Several of the attitudes of the 
figures are derived from Baphael's large fresco of the Battle of 
Constantine. The colouring is imitated from Wouwermans. 

See ante, No. 296, and post, No. 845. 



806. (303) A Landscape . . . Attribvied to Huy&man o/Maivnee, 

(870.) 
Canvas, large tpuire. ZfU 4tfi. x ift, 6iiin. 

Softly and effectively painted, probably by WooUon in the style 
• of Claude ; the green tints partake of the colouring of Swanevelt. 

A tall classic column rises in the centre, behind which are seen 
in the distance a hill and castle with other buildings, declining 
towards the right, to a piece of water crossed by a bridge with 
four arches. Beyond these appears an expanse of flat plains. 
Large feathery trees occupy the right-hand side. On the left are 
cattle and a shepherd with a pipe. In the foreground a woman 
and child by a man seated on a log of wood and calling to a dog. 

806. (304) Children with Fruit ChlUenums. 

(872.) 
Canvas, 2ft. 8t». x ift. Situ. 

AppMun in tbe 1786 Oatalogne. Companion picture to Now 808. 

Four naked children with autumnal fi-uit& Guinea pigs in 
front Signed in front, in a similar manner to No. 303. 
Far superior, as regards painting, to the companion picture. 



GALLERY DRESSING-ROOM. 

807. (316) A Fruit Piece Unknown, 

(855.) 
Pond, IfU 8tn. x 7ft, iin. 

Grapes and plums in a basket. Slices of lemon and pears in 
front.' Drops of water and insects minutely painted. 
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308. (891) Jh)WAHD, Charlotte, and Henbt, three eldest Children of 
the 13th Earl of Derby . . . . • Shelley. 

(289.) 
A mtfifoture, painted on ivory. 6fL x 6ift. 

First appettiB in the 1880 Catalogue. 

A long square ivory. Half-length figures. Edward, as a boy, 
in dark jacket and ti-owsers, with short white waistcoat and frill 
round his neck, stands on the right-hand side of the picture, 
holding in both hands the twisted cord of a crimson curtain, the 
folds of which are thrown over his left arm. Hia sister, in a 
white dress and narrow blue sash, with amber scarf, is seated 
upon an ermine cloak and crimson-covered sofa. The second 
brother is introduced between them, with knees drawn up on the 
• couch, placing his left hand on his brother^s right shoulder. Grey 
sky is seen to the lefL 

Signed along the yellow carved pattern in front of the sofa, — 

"8. SHELLEY, P." 

Inscribed in large letters, on a paper attached to the back of the 
frame, but without a date— 

"Pamted by Sa/m}- Shelley, George Street, Hanover Square, 
No. 6." For portraits of the 14th Earl in after life see No. 281 
(by Briggs) ; No. 192 (by Harlowe) ; and No. 357 (by W. Derby). 

Edward-GeofOrey, father of the present Earl of Derby, bom 29th March, 
1799. 

Charlotte Elizabeth, bom 11th July, 1801 ; married 1823, to Edward 
Penrhyn, Esq. (See ante, No. 285.) 

Heniy Thomas, bom 9th March, 1803. (See ante, No. 279.) 



309. (896) Stag of Twentt-six Teabs, ELnowslet Pakk . Anedell 

(804.) 

^ X eft. 

First Kppmn in the 1846 Gatalogne. 



810. (463) Qboup of Antelopes AnadsU. 

(344.) 
Canvas, square oblUmg. 4ft. x (fft. 

Pint appMn in the 1846 Catalogue. Pnrchaeed from the artist bj the 18th Earl of 
Derby. 

A large and very effective picture, cleverly grouped, and well 
painted. 

Y 
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Seven azumals on the top of a lofty cliff, with a distant view of 
the sea-coast to the left. . The antelopes have been startled. The 
principal one looks sharply round to the left ; another, still couch- 
ing, turns her head in the same direction, whilst a third, just 
behind, is about to leap up to a high crag on the extreme right. 

Signed in the right-hand comer — 






BED-ROOM. 

311. (71) The Honourable James Stanley, second son of Edward, 
12th Earl of Derby . WestoLl 

First appears in the Gatalogne of 1880. Painted in vater oolonis. This picture was 
No. 1898 of the Exhibition of Miniatures at South Kensington in 1865. 

A small full-length figure of a child dressed in a short white 
dress, standing under some trees, with honeysuckle and convolvulus 
branches trailing on the ground His left hand is raised to his 
breast. A large stone vase, sculptured with figures, is among 
trees to the right, and a white butterfly, the object, of the child's 
attention, perched upon some flowers below it. 

The Honble. James Smith- Stanley, bom 9th March, 1800. Son of the 
12th Earl and his aeoond Goontess, Elizabeth Fairen. * Died in London, 3id 
April, 1817. Buried at Ormskirk. 



YELLOW ROOM (now Bed-room No. 20). 

312. (974) St. Jebome in the Desert . . . AUributed to Titian. 

(367.) 
CawMUy chUmg tgwire. 2ft, 4tfi. x yt llin, 

Parohased by the 18th Barl of Derby from Mr. fioeooe, for the Bum of £19 19«. 

St. Jerome, naked, kneeling to the right, inflicting penance on 
himself with a stone. Dark woody background. The lion accom- 
panies him. ^ 
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St. Jerome travelled into the East in 873, and spent four years 
in study and seclusioir on the confines of Arabia. He died at 
Bethlehem* ▲•D. 420. 



313. (276) Temptation op St. Anthony .... Yaryi/iT Venne. 

(871.) 
Pond, oblong. ^ 4tii. x ^ 11m. 

Pnrchaaed by G. H. at Brnawk. 

The saint, kneeling towards the right at a rough table with 
book and skull on it, is on the left-hand side of the pictura His 
constant attendant, the pig, is introduced. A very indifferent, 
dark-toned painting. 



314. (276) The Good Samaritan Salvator Rosa. 

(28.) 
Pamdf upri(^ 9ji»are, eompo»ed of two piecet of browm wood, jomtd vertAodO/if. 

%fU 9^ X 2/t. litn. 

Fin( appean in the 1729 Gatalogoe, Na 58, as "The good Samaritan, with the Pen 
on Board," and in the 1786 Catalogae as ''Tlie good Samaritan, on boaid with a pen. 
SaliQitorSofla." Pniohaaed at '<£12 10«." 

A "poker pcmvtmg,'* that is, burnt with hot irons into the 
wood, and heightened in lines with a pen and ink. In square 
black frame, with gilt moulding. The companion picture to No. 
815, " The Temptation." 

A wild scene, with forest trees. The wounded man lies face 
upwards at full length on the ground, with his head turned 
towards the right The Samaritan bends over him, but without 
kneeling, and holds a cruse of oil. The head and neck of a horse 
in profile projects from the extreme left-hand side. (St. Luke, 
ch. z. y. 34.) 

This picture has been etched, the reverse way, by P. Casteels, 
on a large tall folio sheet. Inscribed: ''Ejus vulnera oleo, 
yinoque perfusa obligavit." 



316. (277) The Tgicptation of Christ SaZvator Rosa. 

(22.) 

Firat appetATB in the 1729 Catalogae, No. 57, as " Ghriat Ihmpted, with the pen on 
board." Similar to the preoeding. Bntered in the 1786 Gatalogne as "Chriat 
Tnnpted, a drawing on board with a pen,*' by SalTator. Pnrobaaed at " £12 KM." 

T 2 
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A ''Poker-painting/' wUch means^ burnt with hot irons into 
the wood^ and finished with lines and^ touches of black ink. The 
companion picture to No. 314, " The Qood Samaritan." 

Satan, under the semblance of an old man, offers a stone to Our 
Lordy who rests his back against a mass of rock, with his figure 
turned in profile to the right The background consists of lofty 
forest trees ; in the style of Titian's fii.mous picture of " San 
Pietro Martire." 

Etched in a plate, corresponding with the preceding, the reverse 
way, by P. Casteels. No date. Inscribed : — " Jube huic Lapidi 
ut fiat Panis. Luke, a iv. v. iii" 

Pennant describes these pictures as ''stained on wood," and 
expresses surprise that a good Catholic should represent the devil 
in the habit of a monk (p. 42). 



816. (279) Cow's Head Pcml Potter. 

(412.) 
Pand, $qwire upright. 1ft. 8t». x 1ft, 8m. 

FnrdiMed hj the 18th Barl of Derby, from Webb's sale, for £21. 

Only the head and neck of the animal are seen] turned, 
nearly in profile, to the right Colours brown and white, horns 
white. Background pkin brown. 

A similar picture of a cow's head, life-size, signed Berchem, 
1650, is in the possession of the Earl of Warwick. 



317. (282) Still Life Probahly by Bogdcmi. 

(868.) 
Canmi, dguare fipri^. yt. 8m. x %ft. 11m. 

A boiled lobster lying on a white dish, with oysters,. cut lemons, 
and grapes ; extremely well painted. 



318. (312) Frank Hals Himself. 

(860.) 
jOawooB. %ft. 6tfi.xVk. Him. 

Pint H>PMn in the 1729 Catalogue as " A Laughing Head," by Fiank Hals. In 
the 1786 CatalQgne it ia dewvibed as " A Man's Head Laughing, by Frands Hallae." 

Life-size. A nearly half-length figure, in a broad-brimmed, 
circular black hat, foiling plaited rufif or frill fitting close to the 
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chin, and a yellow medallion exhibiting a bearded profile, appa- 
rently of the Prince of Orange, hanging from hiB neck He holds 
forward a glass, and spoon in it, in his left hand ; the right is 
ndsed, showing the open palm to the spectator, as if speaking. 
His dress is yellow or dark buff with plain sleeves and a belt. 
Spiritedly painted, and full of character. The left hand holding 
the glass tumbler is unfinished. 

Etched by Unger in the second part of his collection of the 
works of Franz Hals. 



318. (814) Monkey and Fbuit Ca/m^pidoglio. 

(15.) 
CbfHwu, tmdU $qyart, Ift 6m. x Ifi, 2m. 

Fixit appMun in the 1786 Catalogue, No. 66, as '< A Monkey cncking Fniit." Por- 
chaaedfQr£20. 

A dark grey monkey crouches on the ground, to the right. 
Figs and nuts are before him. The background is a dark blue 
sky. Coarsely and clumsily painted. 



320. (316) A Fishmonger and his Wife .... Simcm de Voa. 

(861.) 
CbniNM, vfright, V^ Stn. x l^fe. 6itii. 

Figures life-size. A table, with a large codfish on it, is in front. 
A stone wall constitutes the background. The man holds a 
basket of fish, the woman rests her hands on the arched handle of 
another basket. 

Apparently a good and effectively coloured picture ; brown in 
tone, not easily seen. 



321. (817) Plucked Fowl and Bundle of Aspabagus . Unknown. 

(S64.) 
Onftvot, J^uofv Mmg, lytL Sim. x ^ %^ 

Pint vpBtKn in the 1786 OMalogiM as "Ohioken and Aipingu." No wtut's name 
is giTen. 

A fowl, trussed for cooking, lies on a pewter plate, and a bundle 
of remarkably large asparagus is in front of it. A copper tankard 
and a horn-handled knife lie on the table beside them. The back- 
ground is plain dark brown. No artist's name observable. Capi- 
tally painted with great freedom and powerful effect. 



/i 
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328. (818) Festoon of Fbuit Seghera. 

(856.) 
2ft. 9in. X ^ 

First appears in the 1729 Gatalogae, Ko. 68, as " Flowen, by Segers, P. D. Soe. J." 

This appears to be the same as the picture catalogued in 1736 
as " Festoon of fi-uit by F. Bourgion " (qy. Bogdcmi). 

Seemingly a very good picture, hung veiy high in a dark place, 
in a richly carved, coloured and gilt frame. 

A ** Pretty pott of Flowers " is mentioned in the 1736 Oatalogne. 



323. (863) King Richabd III Painter VnkruAmu 

(269.) 
Pond, Moak. 5^ X 1ft. ^iiL 

First appears in the 1841 Oatalogaeu Pnithaaed by O. H. at E|jnBham» OxfoidBhire, 
the site of an ancient monaateiy. Subsequently to the dinolation the abbey site became 
the property of the Barls of Derby. After passing through a yoonger branch of that 
family, it came to a nephew, S^ Bdward Stanly, K.B., one of whose eo-heirs was 
Yenetia, the celebrated wife of Sir Eenelm Digby. One window in the Tioange garden 
is cUl that now remains of the ancient building.* This pictore was contributed by the 
Barl of Derby to the National Portrait Exhibition in 1866, Nd. 88 of the Catalogue. 

In a large and very handsome wooden firame, inlaid with tarsia 
of coloured woods forming a pattern of flowers. 

This picture exhibits the authentic type of portraits of 
Richard III. ; the original being still in the possession of the 
Oown at Windsor (Hiastle. The upper part of the panel is covered 
by a flat gold border or heading, with the bordering curved in a 
peculiar shape forming a canopy over the deep red background. 

This flat gold surface is loosely patterned with sprigs or veins 
of a brownish colour; but in its original state, as we ascertain 
from the Windsor picture, it was elaborated with architectural 
ornaments, and the comers or spandrils were decorated with 
profile heads set in a quatrefoil panel or recess. The left-hand 
medallion was a male profile wearing a red cap, and the corre- 
sponding one was a female. 

This picture has suffered severely from ill treatment and over 
cleaning, but it is the counterpart of, and equally ancient with, the 
one at Windsor. 

The King wears a black cap adorned with a rich jewel above 
his right temple. His face is quite smooth, and the hair, long, 
and cut square, covers the ears. The figure is seen to the waist 

* ** Beauties of Bngland and Wales," toL xii., part 2, p. 488, and Muixay's Handbook, 1860, 
p. 220. • 
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The King wears a rich brown dress faced with brown fur, having a 
gold patterned collar rising on each side of the neck. His under- 
vest is gold, patterned with black lines and rows of small rings 
between thenL This under garment appears again through the 
slashes of the brown dress. Aci'oss the top of the vest, and next 
to his bare neck, are bands of white and scarlet. A broad jewelled 
golden collar like a band hangs over the shoulders ; but no badge 
is pendent from it He appears to be drawing a jewelled ring off 
from the little finger of his right hand. A gold ring, with a white 
stone set in it, is on his thumb, and a large red-stoned ring is on 
the third finger of the same hand. No ring is on the left hand. 
The hands are full of character. 

The piotoxe at Windsor bears traoes of exquisite finish, and may be 
attributed to the school of Quentiii Matsys. 

There are other repetitions of this type both at Arundel Oastle and in the 
National Portrait Gallery. The royal picture was engraved with tolerable 
aocoraoy by Thomas Gross, in the reign of Gharlee I., as frontispiece to 
Buck's ** History of the Life and Beigne of Biohard the Third." Folio. 
London, 1647. 

There is also a genuine portrait of this type at Hatfield House, No. 82 of 
the Catalogue, prepared by Mary Catherine, Marchioness of Salisbury, 
1865. 

Engraved by G. Yertue the reverse way, and published in Bapin's 
" History of England." London, folio, 1732. Whilst the engraver 
has faithfully transmitted the remarkable pattern on the fiat red 
background, — as observable in several of Holbein's portraits, — he 
has entirely slurred over the curious ornamentation of the under- 
vest, and, in lieu of the medallion heads at the top of the picture, 
has inserted a fanciful group illustrating the couplet — 

<' The Cat, the Rat, and Lovell the Dog 
Rule all England under the Hog." 



384. (268) Lot and his Daughtebs PeUegrini 

(400.) 
CbntM, tqmart nqmghL i/t l^tfu x 8/1 4mi. 

Fitst appesn In the 1786 Oatalogne as ''Lott and hiiDaaghten," bj *'Pelligraeiu." 
It was tlMn in the same apartment as now. 

The figures are the size of life. Lot, as an old man with white 
beard, is seated on the xjght side of the picture, and looks up 
towards the left. A crimson drapery covers his knees. One 
daughter, in yellow, stands over her father, handing him a bowl. 
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whilst the other kneels at his feet in the left-hand comer, holding 
a large round golden vessel. The background is plain grey. 



CHAPEL SQUARE. 

326. (258) Hebcules and Omphale BornaneUi. 

(888.) 
Oanvoi, A circular picture, in a aquare giU/romef unth hamdiomdjf cctrved 

tpandrUs, 4/k. lin. x Aft, 8m. 

Pint appMun in the 1729 Catalogiifi, No. 61, as '* The Virtaes erowning Herenlee/' 
and in the 1786 Oatalogne, at which time it was in the eame apartment, '* The Maho- 
gany Bedchamber," and had been pnichaaed for £80, " bendee all chazgeB paid from 
Borne." 

The composition consists of seven figures. Hercules, seated in 
the centre, holds a tambourine in preference to the distafif, which 
now lies on the ground at his feet. Omphale, clad only in the 
lion's skin, stands before him, leaning upon an altar at the right- 
hand side. Women behind are scattering flowers. Cupid, reclining 
in front, points to the demigod in his degraded condition. Power- 
fully painted, with rich deep shadows. The women behind are 
strikingly characteristic of the school in which Bomanelli was 
educated. 



NEW STAIRCASE. 

326. (245) Knowslet Racecoubse, from Riding Hill . TiUefmana. 

(876.) 
Cawvoi, large J^uofv cibiUmg. ^. ll^tn. x 1ft, lin, 

A very spirited picture, containing numerous figures. 

The summer-house appears on the extreme right. 

The " Stand," or look-out tower, is on the hill towards the left. 
The race is being run ; the jockeys go to the left. Sutlers* booths 
and throngs of spectators, many on horseback, are painted with a 
force and masteiy of colour quite equal to the best works of 
Wootton. Tillemans' power in delineating a horse quite justifies 
what has been written of him in Bryan's ''Dictionary of 
Painters." 
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827, (247) View of Knowsley, from Rmmo Hill . . TiUeman^i 

(878.) 
Canvoi, large oblong tquaref in handsome Hue and goid frame, 

3/t. lOitn. X 7ft diin. 

First appears in the 1729 Ostalogae, and in 1736 Oatalogae as " A Prospect Irom the 
Bummer House. " 

To the extreme left is a summer-house^ with statues and vases 
mounted on pedestals, on an eminence, the slopes of which are 
decorated with concentiic hedges of cut box. The house appears 
in the distance to the right of the centre. The sky and distant 
country are very well painted. 



328. (250) Enowslet Park from Riding Hill, looking towards 
Prescot TUlemcms, 

(883.) 
Canvoi, large, in handsome Hue and gold frame, a$ No, 827. 

ZfU 10t». X Ift. 6mi. 
First appean in the 1729 Gatalogue. 

The summer-house here appears on the extreme right. 

A village, with church and a smoking pottery, are oh a distant 
eminence to the left. The sky and Cheshire hills in the distance 
are remarkably well painted. 
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328. (360) Wild Ass, Zebras, and half-bred produce . AnsdeU. 

(256.) 
Cammu, square oUong. Zfi. 2in, x 5ft 11 tn. 

Fint appean in the 1860 Catalogue. Porehaaed from the artist by the 18th Earl of 
Derbj. 

The wild ass stands in profile to the right, fetcing a zebra, and 
between them stands a colt, with only the legs striped, the body 
being of a plain tawny colour. Between the principal wild ass 
and a half-bred colt at the left extremity of the picture, is a zebi:a 
having the neck and back striped, but the legs plain. Another 
zebra and a partially striped colt — ^the latter grazing — stand 
further apart, at some distance, to the right. Broad open 
expanse of dear pale sky. A well arranged mass of trees is 
introduced on the opposite side. Cleverly composed and skilfully 

varied. Bright cheerful tone of colour. 

z 
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830, (370) BoNTiBOK AND KiD, BRED AT Enowslet . • Huggins: 

(277.) 
Cattvoif towmL %fL Z\in, 

FirBt appears in the 1850 Catalogue. 

Painted in oil on canvas. A circular picture in a square frame. 
The dam licks the kid The shadows of the animals are thrown 
to the right on a light yellow sloping hill or surface of rock. 



331. (351) Small Italian Landscape E. Lear. 

(264.) 
lOtn. X 1/e. 2ffi. 

Pint appears in the 1846 Catalogue. Purchased from the artist by the 18th Earl of 
Derby. 

View of a town on a hill, with tall square tower. An Italian 
peasant seated in the foreground among rocka Deep blue sky. 
The light is admitted from the right-hand side. 



832. (362) Landscape Wilson. 

(265.) 
CanvoBf maU fjuars. l/L 2m. x }ft, 6m. 

Pirst appears in the 1850 Catalogue. 

View across a lake. Two figures in front, one of them fishing. 
Trees to the right. Clear turquoise-blue sky, with light clouds 
rising from the right-hand side. 



333. (353) View of Windsor Castle from St. Leonard's Hill. 

• ^^ * 

E. Lear. 

(258.) 
4ft. 4fn. X 7/1. 5tii. 

Pirst appears in the 1855 Catalogue. Purchased from the artist by the 14th Earl of 
Derby. 

Windsor Castle, very remote, is seen over a dense mass of rich 
green park trees; whilst Harrow-on-the-Hill appears in the extreme 
distance, beyond the round tower. 

The Castle itself occupies a remarkably small portion of the 
surface of the canvas of the picture. The major part is devoted 
to the green grassy surface of a hill, sloping rapidly from the 
spectator. The detailed objects of the immediate foreground, 
such as buttercups, daisies, sorrel, blades of grass, and a squirrel, 
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appear disproportionately large. Numerous sheep are introduced 
on the sloping grass^ the surface of which is cleverly Taried by 
the deep shadows cast upon it by trees from behind. 

Nevertheless, the whole picture presents a crude effect But it 
is a bold attempt to render uncompromisingly the effect of a 
bright clear sunshiile upon the intense fresh green of early 
summer. 



334. (354) FfiTE AT The Oaks. The Supper-Room . A. Zucchi, 1773. 

(259.) 
Canva$, 9quare upriffhi, f^. O^tn. x 5ft. 4in, 

This picture fint appean in the 1865 Catalogae. It was ezecttted by Zucchi for the 
12th Barl of Derby. 

This picture and No. 338, the " Ball-Room," formed panels in 
the Dining-Room of the Earl's former residence, 23, Qrosvenor 
Square. 

" Th&y represent aeenea at the File Champ^re given at The 
" Oaks on the marriage of the 12ih Earl of Derby with Lady 
" Elizaheth Hamilton, for which General Burgoyne, the original 
" proprietor of the house, wrote the Comedy of * The Maid of the 
" Oaks* The prirf^pal figures are probably all Portraits, The 
" two entering the Supper-Room m 334, and leading the dance 
" in 338, wnquestionahly represent Lord and Lady Derby, my 
" grandfather and grand/mother'* Note made by Lord Derby 
in the 1860 Catalogue. 

The colours are almost exclusively brown and orange, with 
positive yellow for the high lights both on the dresses and 
prominences of the architecture. The seat at the end of the 
table and many of the draperies are shaded with pure crimson. 

The scene is laid in a lofty hall, with arched roof and wreathed 
columns on each side. Statues in niches decorate the walls, and 
at the upper end is a laige circular picture of Pandora endowed 
by the Graces. Two magnificent chandeliers hang from the 
ceiling, which is richly decorated by green festoons. An archi- 
tectural arrangement on the left side affords a view between the 
colmnns into the adjoining ball-room, which is represented in 
No. 338, the companion picture. Guests seated at long tables 
covered with viands are being waited upon by servants. The 
ladies wear Turkish costumes; the gentlemen Spanish, and the 
servants appear in the ordinary livery of the period. One person 
at table is in* a hussar's dress. AU the gentlemen wear hats or 
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turbans; the servants are bare-headed. The couple, evidently 
Lord Stanley and his fiancfe, stand in the doorway leading from 
the ball-room on the left-hand side ; they appear to be about to 
enter the room, and are addressed by a seated gentleman who 
occupies the comer of the table nearest to them. He seems 
pointing to a vacant place at the head of the table, referring 
perhaps to the absence of the Earl of Derby, who had then 
attained the advanced age of 85. A spaniel and greyhound are 
gambolling at his feet. Signed in the right-hand comer — 

A^' Tuccni. 

There is an excellent engraving after this picture ; but with 
variations as to shape, proportions, and even as to grouping some 
of the figures, by CaldwalL It is boldly executed, with rich deep 
shadows and firm lines, in imitation of Piranesi's style. The plate 
is inscribed, *' Feast at The Oaks, 9th of June^ 1774, Robert 
" Adam, architect Jaa, Caldvxdl (sculp.). Published 1780." 

The Oaks, on Bansted Downs in Surrey, originally an ale-house, was 
purchased by General Borgoyne, who built an elegant dining-room, and 
fitted up the place for a hun^g seat. Lord Derby afterwards greatly en- 
larged the house, and surrounded it by extensive pleasure grounds. 

An elaborate account of the entertainment is preserved in the 
Gentleman's Magazine for June 1774, page 263. 

" The following account of the Fete Champetre at The Oaks, in 
" Surrey, on Thursday the 9th of June, as it is the first of the 
** kind given in England, is too curious to be omitted. 

" The first Masque being over, the company amused themselves 
" with walking about till the temporary room was illuminated, 
''and upon a signal given another procession was made. Lord 
" Stanley, supported by Lady Betty Hamilton, the queen of the 
" Oaks, and Miss Stanley, led the way, the rest of the company 
" following two by two. The noble visitors were first conducted 
" through a beautiful and magnificent octagon hall, with trans- 
'' parent windows, painted suitable to the occasion ; at the end of 
'* the great room hung six superb curtains, supposed to cover the 
" same number of large vrindows ; they were of crimson colour, 
" richly ornamented vrith deep gold fringe. Colonnades appeared 
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" on each side the room, with wreaths of flowers running up the 
columns ; and the whole building was lined chair-back high 
with white Persian and gold fringe; the seats around were 
covered with deep crimson. 

" The company amused themselves with dancing minuets and 
cotiUons till half-past eleven, when an explosion similar to th^ 
going off of a large quantity of rockets, put the whole lively 
group into a consternation. This was occasioned by a signal 
given for the curtains, which we have before described, to fly up 
and exhibit to ' the company a large supper-room, with tables 
spread with the most costly dainties, all hot and tempt- 
"ing. ♦ ♦ ♦ 

"The third part was opened by minuets composed on the 
occasion by the Earl of Kelly. Lord Stanley and Lady Betty 
Hamilton opened the second ball, and the rest of the nobility 
danced in their turns ; when the minuets were ended, country 
"dances struck up, and continued till past three o'clock. The 
" company were highly entertained with the illuminations in the 
" gardens, which had a fine effect from the front wing of the 
"house. Facing the temporary room was erected a large Ionic 
" portico, supported by four large transparent columns of a pink 
" colour. On a scroll on the pediment were the following words : 
" ' Sacred to propitious Venus.' In the centre of the pediment 
" was a shield with the Hamilton and Stanley arms quartered, the 
" whole supported by a band of Cupids, who appeared to great 
" advantage by the assistance of four pyramids of lights. Several 
" pyramids of lights were likewise erected in different parts of the 
" garden. 

"The whole of this festival was conducted by General Bur- 
goyne. 

The principal feature of the MoBqvbe performed after supper 
was the glory of the Oak. A Druid of the Oak, personated by 
Captain Piggott, summoned fauns and wood nymphs to attend 
the ceremony, and these, led on by cupids and sylvans, entered and 
sang a grand chorus. The Druid recited a speech in praise of the 
Oak, and the same theme was continued by the principal singers 
of the day. In conclusion, " a device in transparency was intro- 
"duced, with two Hymeneal torches lighted on the top, and a 
"shield representing the Hamilton crest (an oak with a saw 
" through it, and a ducal coronet). After a chorus, the Druid, 
" fauns and wood nymphs, went to the altar ; and two Cupidi 
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" the Cupid of Love, and the Hymenean Cupid — ascending the 
" steps, crowned the shield with the wreath of Love and Hymen." 

The marriage was solemnized on the 23rd of June, at Argyle 
House, the residence of the mother of the bride, by special licence. 

See OeTitteman'a Magazine, ut supra, page 28G, and Edmond- 
son's Genealogical Tables, supplemental volume, plate 61. 



336. (365) Athens, distant View of the AcBOPOLia 

Painted by E, Lear va 1851. 

(260.) 
Canwu, large iquart, ifL lltn. x 6/(. O^in. 

First appean in the 1855 Catalogue. PorchaMd from the artiit bj the 13th Earl of 
Derby. 

The spectator is supposed to be looking at the Acropolis from 
the south-west The mass of rocks to the right are the site of 
the Pnyx. The moimtains in the extreme distance are Hymettus. 
The sharp peak of Mount Lycabettus rises to the left of the 
Acropolis, and, below, on the upper part of the sloping ground 
covered with sheep, is the Areopagus, the famous Hill of Mars on 
which St. Paul once stood. The standing ruins at the foot of the 
Acropolis on the southern side are the remains of the Theatre of 
Herodes Atticus. The Parthenon and Propylsea at the western 
extremity of the Acropolis are rendered with minute accuracy. 

Numerous figures of Greek men and women are clustered in a 
picturesque group in the foreground to the left. 

On a brown rock in this comer, beneath a gourd and a bundle, 
is the artist's signature, giving the date : — 

Edvxird Lear, 
1851. 



336. (356) Heads of Cervus MunjaI: ... -4 Sketch by Ansdell 

(261.) 
Canr€U, small tqtiare oblong, \i\in, x \ft, Zin. 

First appears in the 1850 Gatalogae. PnrchoBed from the artist by the 13th Earl of 
Derby. 

Two heads of light brown colour seen among ferns, with light 
blue sky beyond. The animals* heads are turned to the left. 



BALL ROOM. 175 

837. (367) Mount Vesuvius in Eruption . . . Wright of Derby. 

(263.) 
SvmII aquare chUmg picture, l/L Hin, x Hfi, Z^ifL 

Pint appears in the 1850 CSatalogue. 

A moonlight scene. The mountain is seen in the centre of the 
picture, across the Bay of Naples. 
The moon appears on the left hand. 



838. (858) FAte at The Oaks. The Ball-Room . A. Zucchi in 1777. 

(262.) 
V^ 5»fi. X 5/t Hin. 

ft 

The entertainment was given on Thursday, June 9th, 1774, 
preparatory to the marriage of Lord Stanley with Lady Betty 
Hamilton. 

The companion picture to No. 334, although not at all corre- 
sponding to it in size or shape. 

The scene is viewed from the circular corridor of a richly 
decorated saloon, with handsome Corinthian columns on lofty 
pedestals. The arched roof of this ambulatory is of similar 
construction to that of the well-known classic church of Santa 
Costanza at Rome. In the centre of the Ball-Room, and con- 
spicuous between the two central columns, are Lord Stanley and 
Lady fHizabeth Hamilton performing a minuet The apartment 
is thronged with visitors, many of them dancing. Prominent in 
the centre and quite in the foreground appears a lady in a red 
dress, seated on a stool, with a little girl in bluish grey beside 
her, to whom she seems to be pointing out the principal couple. 

Here, as in the Supper-Room picture, whether dancing or 
walking, the gentlemen all wear their hats. An Italian grey- 
hound is introduced to the left of the lady seated on a stool with 
the little girL Many of the gentlemen wear yellow cloaks or 
dominos. 

The architecture of the room, designed apparently by Robert 
Adam — as indicated in the text to the engraving of the Supper- 
Room above quoted — ^is exceedingly* elegant The walls are lined 
with branches of candles, and a chandelier with flowers wreathed 
round the chain is suspended firom the centre. The attitudes of 
some of the dancers, with hands joined and raised, are very 
spirited. The colours of the dresses in this picture are more 
varied and positive than in No. 334. 
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Signed in black on the crimson seat of a gentleman seated in 
the extreme right-hand comer — 






339. (859) Cavern Scene bt Moonlight .... Wm. Marlow. 

(257.) 
Canvas, tmaU square dUong, IfL 5iti». x Ift, 2iin, 

Pint appean in the 1850 Gatftlogae. PurchaBed of CoL Thomtoii, by the 18ih Earl 
of Derby, for £10 10«. 

The moonlight sky is seen through the arched entrance of a 
dark cavern. A boat is on the water to the left of the bright 
reflection of the full moon, beyond which on the opposite shore is 
a group of ruins. A well painted picture ; very mellow in general 
tone, and an excellent specimen of this clever pupil of Scott the 
marine painter. 



340. (860) Italian Landscape E. Lear, 

(266.) 
Canvas, smaU square oblong, 10m. x 1ft. 2it». 

Pint appean in the 1846 Catalogue. Purchased from the artist by the 18th Barl of 
Derby. 

A halt of Italian peasants. A rich mass of dark green trees to 
the right. Purple moimtains beyond ; beneath a finely coloured 
sky. 
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341. (861) Fbiht-piece. • • • Campidoglio, 

(267.) 
Canvas, large sqwure upright. 8/(. din. x ^ft. itn. 

First appears in the 1729 Catalogue, No. 11. 

A bold and finely painted picture. Grapes, peaches, and very 
ripe open pomegranates in a basket with an arched handle, melons 
and figs placed on a sculptured stone, at the foot of which lie 
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clusters of white grapes. Upon the latter the light is cleverly 
thrown. A bold cloudy sky appears to the left. Painted with 
great freedom and solidity of colour. An admirable specimen of 
this popular painter. 



342. (309) Samuel Rutter, D.D., afterwards Archdeacon and Bishop 
of Sodor and Man Dobaon, 

Canvas^ in a Uack arid gold frame 2ft, 6im, x 2ft, O^tn. 

To the waist ; life-size. Figure turned to the left ; face seen in 
three-quarters to the left, looking at spectator. Long light brown 
hair hanging to shoulders. Wearing a black clerical gown. 
Black skull cap. White falling band and white tassel, clustered 
like a bunch of grapes. He rests his right hand on a book. Light 
admitted from the right hand. A well painted picture. 

Samuel Ratter, D.D., the ohaplain and confidential friend of James the 
7th Earl of Derby, was tutor to Charles, Lord Strange, and biographer of 
the family. Educated at Westminster and Chiistchurch, Oxford ; he was 
appointed Prebendary of Lichfield in 1660, became Archdeacon of Sodor and 
Man, and afterwards Bishop from 1661 to 1663. He died at the Isle of 
Man. See Draper's " House of Stanley," pp. 101 and 309. 



S43. (810) A Lady of the Cave Family, aged 84. 

Pamted in the style of Sir Antonio More. 

(357.) 
Pand, thm oak, 2ft. 9tn. x 2ft 

Purchased trom Weald Hall. A reiy fine picture. 

A half-length figure, life-size, of a venerable, thin, pale-faced 
lady, having a black cap, and a close-fitting muslin rufif round her 
neck, with a full brown fur trimming to her black dress, is seated 
in a chair, resting her right hand, holding a small i-ed book, on 
one of the arms. She wears three gold rings on one hand, and 
two on the other. 

Along the top of the picture is inscribed — 

.fiTATIS SU-fi 84 ANNO 1687. 

Over her right shoulder, and above the round knob of her chair 
on the dark brown ground to the left, is a shield of arms sur- 
mounted by the following inscription — 

CAVE A HALO AQVIESCE IN BONO. 

A A 
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The form of her blaok head-dress is yery peculiar. It is somethiiig like 
a oiiciilar bonnet, haying a flat crown to it, with a yery' small grey pattern 
round the edge, and lined with grey. 



344. (311) Captain Humphbey Baooeblet Unknovm. 

Bust picture, life-size, enclosed within an oyal spandril. Face 
seen in three-quarters turned to the right, looking at spectator. 
Dark hair, smooth cheeks, small moustaches. Plain black dress 
with a plain falling band, fitting close up to the chin, and no 
tassel or strings for fastening. A mellow and well painted pic- 
ture. The figure, although not in armour, has a somewhat 
military aspect. 

Baggerley attended the 7th Earl of Derby on the scaffold at Bolton, 
October, 1651. See Draper's << House of Stanley," pp. 217 and 218; and 
« GoUins's Peerage," ed. 1779, yoL iii. p. 68. 



346. (318) Battle between Tusks and Chbistians. 

Apparently painted by TiUemams va vndtatioii of BorgogTume. 

(852.) 
Cawm, long and very coarte, Ift. 7Vn, x Zft. 8itit. 

Similar to No. 804. 

In the centre is a dark group of a horseman cutting down a 
turbaned figure with his sword. The Turk carries a pink stan- 
dard. To the left is a distant plain, with the battle raging. A 
man in armour, mounted on a white horse, is pistolling a Turk. 
Boughly painted. 
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South Sidb. 

346. (1) Cabdinal Mazarin, 1602 — 1661 . Philippe de Champaigne, 

(8.) 
Oanvtu. ^ft. b^m. x Ift llim. 

First appears in the 1841 Catalogue. Beoeiyed by tbe 18tb Baii of Derby from 
Sir C. Giey. A MS. note at the back of the pictaie states, << Bought at the Oaks, 
Sept. 16, 1840." A yeiy fine picture. 

Life-size^ seen to the waist> wearing a pale crimson cape cover- 
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ing shoulders, and a close-fitting cap of the same colour. A wart 
upon his face where the left eyebrow joins the nose. The light 
is admitted from the right-hand sida 

Inscribed on the front of a stone ledge below in yellow letters, 
CARD: MAZERINE, and towards the extreme right A®. 1653. 
This latter portion is represented as if incised in the stone. 

(Hnlio Mazzarino, the celebrated Minister of France, son of a Sidlian 
nobleman, bom in the Abmzzo, and educated at Rome. Succeeded 
RioheUeu; placed, by Anne of Austria, at the head of the government 
during the minority of her son, Louis XIY. One of his latest reflections, 
during his fatal illness, on contemplating his enormous wealth, was, "And 
I must quit all this ! " 



347. (3) PoBTRAiT, supposed to be the Earl, afterwards Duke, of 
Newcastle. Oameliua Joneon vom CevXen, 

Canvtu. ^. 6tfi. x 2/e. i«n. (6.) 

Fini appears in the 1841 GaUJogae. Pntchaaed by fier. Qt. Honiby, F.B.N.C. Oxford, 
from Archer, a picture-dealer at Chef ord, who had it oat of an old house at Bynsham. 

A finely painted head, life-size, within a marble oval spandril. 
The dress is rich green satin, slashed with white ; falling white 
lace collar, fastened with elaborately wrought tassels. Eyes dark 
grey. Hair yeHow-brown, cut straight across the forehead, and 
long at the sides. Signed on the right-hand lower spandril. 

In this year William Cavendish, the loyal Duke of Newcastle, was 
thirty-eight years of age. Died 1676. 



348. (862) Kino Chables II. Jwi^vis. 

(268.) 

Pntchaaed by the 18th Earltsf Dert^, at the Strawbeny Hill Sale, May 19th, 1842, 
No. 108 of the Gatalogue, for 47 7«. 

This picture, together with the portrait of Sacharissa (No. 76), 
formed part of a series of copies made by Jarvis for himself from 

A A 2 
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celebrated originals. The room in which these pictures were 
collected at Strawberry Hill was called the Beauty Room. See 
Lord Orford's Works. 4to, 1798, vol. ii. p. 419. 

A half-length figure, standing, in armour, resting his right 
elbow on a pedestal supporting his plumed helmet. The trun- 
cheon in his hand is held sloping. The left hand rests on his 
hip above the sword hilt. A column on lofty pedestal is behind 
his head. The face is turned in three-quarters to the left, and 
the dark eyes fixed on the spectator. The hair is long and flowing, 
and very black. The order of the Garter hangs by a blue ribbon 
on his right side. He wears a long grey lace cravat. The face is 
young and pleasing, with strongly defined eyebrows, and small 
dark moustaches, which bears a strong resemblance to his unfor- 
tunate son the Duke of Monmouth. 

The blackness of the hair was a Very distmctive character about Charles U. 
His brother James was very pale, and always wore light yellow hair. 



349. (364) POBTRAIT OF A YoUNG MaN HOLDING A BoOK. 

Attributed to (^Ujentvn Matey a. 

(271.) 
Pand. l\\in. x %\in. 

First appears in the 1850 Catalogae. Purchased by the 13th Earl of Derby at Straw- 
beiry Hall, May 17th, 1842, for £22 U. See the Sale Catalogue, page 197, No. 29. 
The picture was formerly in Sir Bobert Walpole*s collection. 

The figure, smaller than life, seen to the waist, holds up a small 
book with both hands. The face is seen in three-quarters to the 
left, looking up as if listening to some one. He wears a small 
black cap ; his black dress is lined and edged with white fur. His 
long dark brown hair falls over his ears and falls down to his eye- 
brows, along the forehead. The expression of his face is not 
altogether amiable. His hands, destitute of rings, are remarkably 
smalL The background is plain brownish green. The edges of 
the book are of a plain yellow colour; the cover is dark red, 
and no gilding is employed. 

A carefully painted, and well-preserved picture. 



860. (365) Sir Peter Lely, when young. I)ravrn in crayons hy himself, 

(270.) 
Under glois, lUin. x 9\in, 

First appears in the 1850 Catalogue. Purchased by the 13tb Barl of Derby at 
Strawberry Hill, May 9th, 1842, for £2 12«. See Sale Catalogue, 13th day, No. 46. 
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Drawn on a lai^ge sheet of ribbed white paper, doubled. On the back is the watermark 
of a lily on a crowned shield, and on the fly sheet the letters P.R. 

A bust portrait, turned towards the right, in a dull yellow 
mantle, with long dark brown silky hair parted in the middle over 
the forehead. The face is seen in three-quarters, looking at the 
spectator. Complexion ruddy, the eyes very dark, moustaches 
small and quite straight over the upper lip ; the chin round and 
fat. A white laced necktie is partially visible. Plain yellow and 
brown background. 

A very good picture. 

Engraved by W. Baddon in the latest edition of Walpole's 
"Anecdotes," edited by Dallaway and Womum. 8vo, 1849 
p. 441. 

The portrait of Sir Peter Lely in the Gallery of Painters in the 
Academy at Florence is very similar to this. 

This picture was contributed by the Earl of Derby to the 1866 
Portrait Exhibition at South Kensington, No. 882 of the Catalogue. 



361. (366) John Dbtden Mavhert. 

(272.) 

Pint appears in the 1846 Catalogue. Poichafled by the 18th Earl of Derby at Btraw- 
beny Hill, May IdHk^ 1812, lor £8 8a: See Sale Catalogue, 22iid day, No. 1. 

A small whole-length figure in blue. 

Seated, wearing a long brown wig, white necktie, and blue dress- 
ing-gown, turned towards the left. He rests his left arm on the 
carved elbow of his chair, next to which, on a red-covered table, is 
an open volume of Shakspeare's works resting against a pile of 
books inscribed successively from below, "Montaigne,'* "Horace" 
" Virgil" "Homer" surmounted by a wreath of myrtle. A small 
dog seated at his feet looks up into the poet's face. On the sill of 
an arched window to the left a brown eagle has perched, having 
in his beak a label or scroll inscribed — 

" Spemit hvm/uM Jugiente penna" 

Herat Od. Lib. 3, 2, v. 24. 

Parnassus and Helicon are represented in the distance. A dark 
greenish curtain fills the upper right-hand comer. 

The back of the canvas is inscribed in ink, "lohn Dryden, 
Poetr 
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A duplioate picture was fonaerly in the oalleotbn of Oicsrenor Bedford, 
the friend of Horace Walpole, and sold at Ghristie's, March Ist, 1861. 
Purchased by Mr. Dilke, and now in the possession of Mr. John Murray, 
Albemarle Street. 

John Dryden was great nnole of Horaoe Walpole's own XDother. See 
Lord Orford's Works, yoL ii., p. 404. 



368. (367) Sib Godfbrt Knelleb, when young . , . By hvmadf. 

(275.) 
Canvas. 2ft. i^in. x 1ft. ll^in. 

First appean in the 1850 Catalogue. PnrchaBed by the ISth Bar! of Derbj at Stntw- 
beny HiU, Hay 18th, 1842, for £50 8#. See Sale Oatalogae^ 2l8t day, No. 67. From 
the GoUection of Sdater Bacon of Gambridgeahir^ 

Half-length figure, life-size, wearing a lilac and brown shot-silk 
coat. The body is turned to the left, tihe head seen in three- 
quarters to the right, whilst the eyes are fixed on the spectator. 
He wears his own natural dark hair, which is not long, although 
flowing as in the miniature painting, No. 214, and the face, very 
youthftd, is perfectly smooth. His left hand holds a roll of paper 
with the outline of a head on it 

Well painted, and the shadows are soUdly massed* The shadow 
of the figure is cast to the right on the plain brown background. 



363. (368) Hamlet Winstanley Hvmsdf. 

(273.) 
CawKU^ lofrge square vprighL 4ft. lin, x 2ft, 2im» 

First appean in the 1850 Catalogae, 

Winstanley, a frequent inmate at Knowsley, where nearly all 
his best works are to be found, was bom in 1700. He studied 
first in the school of Sir Godfrey Eneller and his brother. He 
afterwards went to Italy under the patronage of the Earl of Derby, 
for whom he made several copies of the most celebrated paintings, 
and procured numerous works of art for the collection of his patron 
at Knowsley. He drew and etched many of the most important 
pictures thus obtained, and these etchings constitute the Knowsley 
Grallery so frequently referred to in this Catalogue. 

Hamlet Winstanley was buried at Warrington, Lancashire, 
May 20, 1761, aged 61. His collection of copper plates and prints 
were sold by auction at Essex House, March 18, 1762. 

The figure, life-size, is seen to below the knees, seated at an 
easel to the left. He wears a pale crimson cap and a yellow 
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dressing-gowii. He looks at the spectator over his left shoulder, 
holding an oval palette set with various colours, white being next 
the thumb, on his left hand. In his right hand the painter holds a 
portcrayon containing white chalk, and with this he is in the act 
of sketching on the canvas before him. The background is plain 
light brown. 

The picture is very low in tone, but cleverly painted. The light 
is admitted upon the figure from the right hand. 

Engraved by J. Thomson for the latest edition of Walpole's 
^'Anecdotes," 1849, edited by Dallaway and Womum, p. 955. It 
had previously been engraved by Bannerman, the reverse way, 
for Lord Orford's Works, voL iv., p. 95. That engraver, however, 
chose to introduce a portrait of Dorigny upon the canvas on the 
easel, as if Winstanley was really at work upon it 

The Earl of Derby contributed this picture to the 1867 Exhibi- 
tion of Portraits at South Kensington, where it was No. 248 of the 
Catalogue. 



364. (869) MONAMT THK PaIMTEB EXHIBITIKQ A SSA-PIECE TO Mb. 

Thoxas Walkkb, his Patbon , . Hogarth. 

^ (274.) 

Ccmvat. l^t X lyt 7tfi. 

Fini appean In the 1846 Gatalogne. Pnrcbaaed bj the 18th Earl of Derby at Straw- 
berry HiU, May 19th, 1842, for £22 U. See Sale Oitalogm, 22Dd day, Na 96. The 
pictare was pieaanted to Horaoe Walpole by Mr. Bichard Boll. 

Small whole-length figures. 

Mr. Walker, whose face is seen in profile to the right, stands at 
the extreme left of the picture, in a blue coat and white wig, con- 
templating a large picture of a sea-piece placed upon an easel 
which occupies the entire right half of the picture. Between the 
picture and his patron stands Monamy, with palette on left hand, 
pointing to his picture with the right, and face turned in three- 
quarters as he addresses his fiiend. His hair is dark, with thick 
dark eyebrowa He wears a dark brown coat, and the expression 
of his figure is very animated. Both figures stand on a Turkey rug. 

Two pictures, one representing a ship on fire at sea, with a light- 
bouse, and the other a moonlight scene, with shipping, hang on 
the panelled wall of the apartment The sea-piece on the easel in 
a laige handsome gilt frame is a remarkable specimen of Monamy's 
own skill. It is painted by the artist himself, and is signed on tiie 
left-hand comer, within the frame, "P. M(mamy.^ 



184 PICTURES AT KNOWSLEY HALL. 

This figure of Monamy is very different from the one engraved 
by J. Bretherton for Walpole's "Anecdotes." See Lord Orford's 
Works, 4to, 1798, voL iii, p. 421. 

This picture was contributed by the Earl of Derby to the 1867 
Portrait Exhibition at Kensington, No. 345 of the Catalogue. 



366. (371) Portrait of Thomas Wilson, D.D., Bishop of Sodor 
AND Man , a PhUipa. 

Cfativai. ifL x Sft, 2}in. 
Purchased in 1866 by the 14th Barl of Derby. 

Life-size, seated figure, seen to the knees. 

In ^iscopal robes, full lawn sleeves, broad bands, and grey 
silvery hair. Seated in a green high-backed chair, but without 
arms to it, towards the right ; resting his hand in his lap, and hold- 
ing in the left a map of the Isle of Man. His square black cap 
lies on a table to the extreme right. Background a plain rich 
brown colour. The face, seen in three-quarters to the right, is 
round, with fair complexion and ruddy cheek& The eyebrows are 
broad and of a dark brownish grey colour. Hia dark eyes are 
fixed on the spectator. 

Carefully painted, and one of the most effective works of this 
timid but extensively employed artist. 

Thomas Wilson was bom at Burton in Cheshire, 1663. He 
graduated in arts at Trinity College, Dublin, and afterwards aban- 
doned the study of medicine for divinity. In 1689 he was ordained 
priest, and became chaplain to the Earl of Derby and travelling 
tutor to Lord Strange in 1692. He was consecrated Bishop of 
Sodor and Man, 1697, then in the gift of the Earl of Derby. This 
venerable prelate spent the remainder of his life almost entirely 
in the Isle of Man, which he called his " Patmos," where, notwith- 
standing a very limited income, he did much to improve the con- 
dition of the inhabitants, and rendered extensive aid during some 
years of great scarcity. He refused the offers of wealthier and 
more tempting bishoprics, and died, March, 1755, in the Isle of 
Man at the age of 92, and in the 58tli year of his episcopacy. 
(Noble's Continuation of Granger, vol iii., p. 95. Gentlemcm*8 
Magazine, vol. Ixix., part 1, p. 45.) 
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This picture has been engraved by J. and C. Sherwin, in 1782, 
as a frontispiece to bis works. 

It was contributed by the Earl of Derby to the 1867 Portrait 
Exhibition at South Kensington, No. 389 of the Catalogue. 



368. (872) Dbmocritus and Heraclitus . Attributed to Bruggena. 

(276.) 
Canvaty square oblong. 2fi. llin, x 2fi, 6in, 

Pint appears in the 1786 Catalogue, Na 98, as " Democritns and HaricUteB, bj 
Bruggena.*' 

Two bearded old men, life-size, seen to below the waist, both 
similarly clad in blue-grey draperies, are resting upon a large 
globe painted with various naked human figures. Quite in front, 
and nearest to the spectator, is a large open book resting on a 
human thigh-bone. The left-hand philosopher (Democritus) looks 
at the spectator with a merry face, and folds his hands upon the 
top of a wooden arch which spans the globe, whilst Heraclitus, 
resting his elbow on the globe and supporting his head on his 
hand, looks down with dismay upon two winged serpents which 
are painted as if hovering over the heads of the naked crowd 
on the convex surface. Heraclitus is bald in contrast to Demo- 
critus, who has a large quantity of grey hair clustered in round 
locks. The faces of both are deeply fun-owed. The background 
is plain brown grey. 

Effectively painted with deep shadows, somewhat in the style of 
Bartolomevs de Bruyn, the well-known pupil of Egbert Heems- 
kerk. The naked figures painted on the globe are spirited, and 
show an acquaintance with the works of Michel Angelo. 

The subject of this picture, *' The Laughing and the Crjring 
Philosophers/' was very popular with the painters of the 16th 
century. 

Democritus was bom at Abdera, in Thrace, B.C. 460, and tra- 
velled over a great part of Asia. The tendency of his mind was 
to look at the cheerful and comical side of things, which later 
writers took to mean that he always laughed at the follies of men. 
He was called Gelasius, or the Laugher. Heracleitus of Ephesus, 
who flourished about 513 ac, also travelled extensively. The 
impression produced upon his mind by intercourse with men was 

B B 
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the very opposite of Democritus. Hence the contrast presented 
by the picture before us. 

'' Jamne igitur laudas, quod de Sapientibus alter 

Ridebat, quoties de limine moverat unom 

Protiileratque pedem : flebat contrarius auctor? 
♦ ♦ » ♦ ♦ 

Perpetuo risu pulmonem agitare solebat 

Democritus. " 

Juvnuil, Sat. X., 28, 30. 

'' 6$€V Koi Ttkaatov avrhv tKokovp oi IloXirai." 

uElian, Var. Hist. Book iv. cap. 20. 
£d. Lii>8iae, Lehnert, pars. 1, p. 231. 
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867» (373) Portrait of Edward, Lord Stanley, afterwards 14th 
Earl OF Derby Wm, Derby, in IdAl. 

Canvoi. ift. 7iin. x 2ift, 7tn. 

868. (373A) Lady Emma Talbot John Hayter. 

A chalk drawing. In evening costume. 

369. (373B) Edward, Lord Stanley, the present Earl. 

Richmond, 1864. 
A chalk drawing. Signed and dated 1864. 
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360. (377) Landscape Wootton. 

(285.) 
Canvat, large. ^. 2itn. x 6ft. 6it». 

Fint appears in the 1736 Oatalogaa as "A large landakip with figures and Hercnles's 
Statue, by Wooton." 

. A ruined building, with clustered columns supporting an arch 
to the left Blue mountains and sunset sky in the centre ; a tall 
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tree to the right. The shafts of the oolumns are intersected by 
the stem of a dead tree, half fallen, at the foot of which, in the 
extreme left corner, a man is seen watering two horses. The 
statue of the Famese Hercules mounted on a pedestal, with the 
back turned to the spectator, and all but the upper portion in deep 
shadow, forms a prominent and central object in the picture. A 
group of five men in animated conversation are seated to the right 
of the pedestal. The artist's name is signed as if incised in the 
side of a stone supporting the man in red drapery — 

J. WOOTTON Fee. 

Boldly painted in brown tone. The large tree to the right shows 
the influence of Salvator Rosa by the yellow-leaved feathery 
foliage upon it. 

361. (878) Battle-piece Borgognone. 

(286.) 
2ft, 5tn. X Zft, Stn. 

Firet ^pean in the 1729 Catalogue. 

This appears rather to be a battle between Cavaliers and 
Roundheads than between Turks and Germans, as stated in former 
Catalogues. 

A cavaliy engagement All the prominent figures are mounted 
on white horses. The picture affords a strange mixture of various 
kinds of armour. The principal figure, wearing a Cromwellian 
hat and buff coat and yellow boots, discharges a small gun held 
like an arrow in a bow (his left hand being at the end of the 
barrel) against a man in full armour of the period of Henry V. 
A dark picture, with massive heavy brown shadows. 



362. (382) View in the Gardens of the Villa Medici at Bome. 

OrizoTUi, 

(290.) 
CwMOM, square upn(^ ift. Urn. x ^, Zin, 

Fint appears in the 1729 Oatalogne at "The Gardem de Medids, byHoriiontl" 
In the 1786 Catalogue the price of £10 is stated. Companion to No. 865. 

An elegant garden scena In the centre is the famous Medici 
vase, sculptured with the Sacrifice of Iphigenia, now at Florence. 
This vase remained at Rome till the removal of the sculptures 
belonging to the family Medici to Florence by the Grand Duke 

B B 2 
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Cosmo III., in 1680. (See Zannoni, OaL di Firenze, vol. iii., 
page 262, and Bunsen, Beschreibung der Stadt Rom., vol. ill, 
part 2, page 601.) Below the vase are seated three Italian 
women observing two swans as they float on a piece of water in 
the immediate foreground A stone fountain formed of an 
Egyptian sphynx, crouching on a pedestal on the extreme left, 
pours forth a jet of water. A lofty Italian stone pine tree forms 
an important feature in the picture on the opposite side, and 
beyond its picturesque stem is seen an architectural screen 
decorated with niches. 



363. (383) Landscape, with Banditti . . Attribvied to Velasquez, 

(291.) 
!/(. 9tn. X 2ft. 4m. 

Purchased at Naples by O. H. in 1850. 

A man pursued by banditti. A dark strange picture. The 
horsemen appear to be armed like soldiers. 



364. (384) Sacrifice to the Lamb Pietro da Cortona. 

(282.) 
Canvat, »quart, Ift. lOwi. k 2ft. 5in. 

Pint appears in the 1729 Catalogae. In the 1786 Catalogue the price of £10 is 
stated. 

The picture is surmounted by a stone arch, having in the 
spandril on each side a nude recumbent figure painted architec- 
turally in grey colours. 

The Almighty, as a venerable white-haired personage, clad 
entirely in white, appears in the centre above in a flood of glory, 
surrounded by a host of angels, resting His right hand on the 
head of the spotless Lamb lying on a scarlet book with seven 
seals. In the centre below, an angel in blue drapery officiates, 
at a flaming fiJtar, holding a censer with incense in his left hand, 
and with his right receiving a golden vial or vase from an elder 
kneeling in yellow vestment upon clouds in the left-hand comer. 
A corresponding and more youthftd figure in blue and yellow 
kneels on the opposite side, lifting his smoking censer with both 
hands, with downcast eyes expressive of humility. Other figures 
also raise their vases by way of offering. 

'' And when he had taken the book, the four beasts and four 
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* and twenty elders fell down before the Lamb, having every one 
'' of them harps, and golden vials full of odours, which are the 
" prayers of saints. 

" And they sung a new song, saying. Thou art worthy to take 
" the book, and to open the seals thereof ♦ * * 

" Worthy is the Lamb." 

Revelation, chap, v., verses 8, 9, 12. 

An admirable specimen of the style and power of Pietro da 
Cortona. Painted in a rich tone, with full body of colour. All 
the light in the picture, including also that on the Lamb, 
emanates from the figure of the Almighty. 



366. (385) View of the Capitol at Rome Orizonti. 

(298.) 
Canvas, square upnghi. ^ft, 0»f». x 3/%. %\in. 

Pint appean in the 1729 Catalogue. In the 1786 Catalogae the price of £10 is first 
mentioned. Companion to No. 362. 

The weU-known tower of the Campidoglio rises beyond an 
elegant Italian villa, on an eminence to the right, surrounded 
by an elegant garden. A rivulet flows across the picture. On 
the left in the foreground is a richly sculptured Bacchanalian 
vase, shaded by a large spreading tree. A classical female with 
drapery, covering the lower part of her figure, reclines on a large 
sculptured stone. A man holding a long staff addresses her. A 
very effective and elegantly painted picture. 
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« 

366. (273) The Head op St. Januarius. 

Attributed to Domenickiiw and F. di Maria. 

Canvas, square oblong. \fi, Sin, x 2/1. Sin. 
Fnrchaaed by 0. H. from a private chapel at Naples. 

The head, natural size, lies on a silver charger, with the severed 
neck towards the right. The crooked end of his pastoral staff 
and the episcopal mitre lie on the table beside it Two ampuU®, 
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or cruets, of the well-known form, containing the blood of the 
Saint, stand in front of the pastoral staff. The countenance, of a 
Napoleonic character, wears a painful expression. The picture 
is dark and repulsive. The background plain dark brown. 

This peculiarly Neapolitan saint, ordinarily known as San 
Gennaro, was bishop of Benevento, and thrown to the wild beasts 
in the Amphitheatre at Puzzuoli, where the creatures refused to 
touch him. He was also thrown, without any harm, into a fiery 
furnace ; but finally beheaded, September 19, A.D. 303. 

His pictures are rarely to be met with out of the Neapolitan 
territory. See Mrs. Jameson's* " Sacred and Legendary Ai-t," 
1850, p. 420. Husenbeth, 1860, p. 87. 



367. (386) The Marriage of the Virgin Mart. 

Attinbuted to Van Eyck. 

(294.) 

Pdnd, square, which hcu been crossed at the hack with strong pieces of mahogany. 

%ft. lOtn. X 2/t. aim. 

Pint appean in the 1850 Catalogue. Purchased at Strawheny Hill by the 13th Barl 
of Derby, 19th May, 1842, for £24 8«. See Sale Catalogue, 22nd day, No. 125. 

It was therein described : 

^'A valuable old picture on panel, representing a Mairiage 
*' Ceremony, with a numerous assemblage of figures ; a fine 
"specimen of the early German school, and probably by Van 
" Eyck." 

This picture is certainly not in the style of Van Eyck, and 
belongs to the later portion of the fifteenth century. 

When contributed to the Manchester Elxhibition in 1857 it was 
classed among works of the period of Mabuse and Quentin Matsys. 
See Exhibition Catalogue of Old Masters, No. 428. 

The ceremony is being performed in the open air in front of a 
cathedral. Nineteen figures are assembled on a marble pave- 
ment. The west end of the church is opened so as to show both 
the chancel and the nave beyond. Musicians in a gallery play 
long trumpets with banners attached to them, and an organist is 
seated at an organ, the doors of which are open at the sides as in 
Triptych pictures. The dresses of the figures are partly gilded, 
and the costumes are very showy. The low-shaped mitre of the 
officiating priest resembles those worn in England at an early 
period. The Virgin wears a crown, and her head is surrounded 
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by a flat circulaf gold nimbus. Her hair is long, and flows down 
over her shoulders. St Joseph is bald-headed, and his head is 
not distinguished by a nimbus. He wears a dark reddish mantle 
over a deep blue under-garment trimmed with ermine. His 
black shoes are large and clumsy. All the figures are remarkably 
short ; no beards are worn by any of the men. The disappointed 
suitors carry white wands as usual, and the figure to the right has 
begun to break his. A white greyhound, with a red collar, 
crouches on the pavement in the left-hapd comer. Another small 
brown dog is playing with a child in white holding a woman's 
hand. 

The priest joins the hands by grasping the wrist of each person. 
The gold morse which fastens his green cope on his breast is shaped 
like the tables of the law carried by Moses. The priest's tunic is 
entirely of gold, with party-coloured fringe bordering it below. 

Large birds are perched on the buildings on the left-hand side. 
,The light is admitted on the figures from the right hand. 



368. (387) St. j£ROME AND THE Angel Spcgnoletio, 

(295.) 
CanvoMy fastened to pond ; a small upright picture, \ft, Z^itL x lltfi. 

Pint appears in the 1720 CSatalogne, No. 73, as " St Hierom by Bpagnoletto." 

The saint kneels towards the left, and looks up to the angel 
sounding the trumpet in the right-hand comer. He is naked, with 
the exception of a large scarlet drapery. Spiritedly painted. The 
shadows are rich and well massed. 



369. (388) View of Oreenwigh and the Obsebvatory . OrifUr, 

(296.) 
Canvas^ large square oblong, Zft. 71m. x 6ft. din. 

First appeara in the 1786 Catalogue as *' A View of London from Oreenwich Park by 
*' Griffier, purchased for £14 " from Mr. Wright, Aognst^ 1726. 

Flamsteed House is placed on a steep cliff rising to the extreme 
left. The central portion of the picture is occupied by flat open 
park, and the town of Greenwich and mass of buildings marking 
the locality of the Hospital are on the extreme right. From this 
point a noble avenue of trees diagonally intersects the flat expanse 
of green turf. At the bend of the river, seen over the site of the 
old palace, are four windmills, and several small sailing vessels on 
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the river itself. The hills of Hampstead and Highgate vary the 
line of a tolerably high-pitched horizon. The Tower of London 
is visible in the distance. Neither London Bridge nor St Paul's 
is traceable. The only figures introduced in the picture are a few 
upon the edge of the clifif under the wall of Flamsteed House, 
where they appear dark against the bright light of a sunset sky. 
The clouds are extremely well painted, and the general effect of 
the picture is mellow and agreeable. In many respects it bears a 
strong affinity to the earlier painter Bankers, who was in his tiun 
much influenced by the example of BuysdaeL I do not detect 
any signature upon this topographically interesting picture. A 
date with some writing would have been very desirable, for 
explaining the various changes of the buildings below, and 
marking the remains of the old palace. 

There is a smal] picture taken from nearly the same point of view in the 
collection of the Earl Beauchamp at Madreslield Court. 



370. (389) The Last Supper By an Italian artist 

* (297.) 
Pandy imcUl circular. lOJtn. 

First appean in the 17^6 Oatalogae, No. 15, together with the companion picture 
^ No. 371, as *'Two small roirnds. The subjects are Christ riding into Jerusalem and 
" The Last Supper. Italian." 

A very peculiar composition, consisting of thirteen figures on a 
dark brown background. The Saviour is seated at a square table 
in the centre. St. John, a bald-headed, hook-nosed individual, 
clothed in white, and altogether very different from the usually 
recognized type, has fallen into the Saviour's lap with his face 
uppermost A sheep's head is on the plate before our Lord. 
The apostles express by their gestures considerable surprise. A 
lamp is suspended from above in the centre. The colouring is 
strong, with mellow shadows. 



371. (391) Christ riding into Jerusalem . By an Italian artist. 

(299.) 
PaTtelf rnnaU circtUar, lO^tn. 

The companion picture to No. 370. 

The Saviour advances towards the left. The ass's head is 
turned forward and boldly foreshortened. 
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A man spreading a crimson garment, and Zacchseus, as a boy 
climbing the tree, preserve the traditional treatment of the 
subject. The garment of Our Lord is brown, with a crimson-lilac 
mantle over it. Yellow rays of glory encircle his head. There is 
much in the picture approaching the manner of William Blake. 

872. (392) King Charles I. on Horseback. 

Copied by Old SUme from Van Dyck. 

(300.) 
Canvoi, square upright. Aft l»n. x S/t. 11m. 

A bold and effective copy from the well-known picture of the 
King advancing through an arch, in the Van Dyck Gallery at 
Windsor Ca.stle, which has been finely engraved by Baron. 



373. (393) Anqel appearing to the Shepherds. Oiacomo Basaarvo, 

(301.) 
Canvas, small upright, IfL 7in. x Ift. 2itn. 

Pint appean in the 1729 Gatalogae, No. 8, m '' Qlad tidings to the ShephordB, bj 
*' Jao. BasBan." 

A shepherd in a hat is reclining, a woman kneeling, milking. A 
rabbit is introduced in the foreground. Very roughly painted, but 
powerful and original 

374. (395) Horse (Sir Peter Teazle), and Stud-groom, Matthew 
Story J". Botdtbie. 

(803.) 
Canvas, S/L 9in. x ^ Itn. 

First appean in the 1814 Catalogue. 

The horse is seen in profile to the left. The groom stands quite 
apart from him on the extreme left. 

Signed on the trunk of a tree in the opposite comer — 



fSOSo 



In 1787 Lord Derby carried oflf ** The Derby," won by his Sir Peter 
Teazle, whose rider was S. AmoL Gnie first race for the '' Oaks " was won 
by Lord Derby in 1779, with a xnare called Bridget, the rider being 
B, Ooodiaon. 

A portrait of the winner (Sir Peter Teazle) painted at the time by Sawrey 
Gilpin, was exhibited at the Eoyal Academy, in 1788 ; No. 200 of the 

Catalogue. 

c c 
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376. (398) Gret Hobse, called " Bloodshoulder." J. Wootton, 1724. 

(306.) 
Ca$wa»f oblong §quart. 2ift S^tn. x Sft. It'n. 

First appean in the 1736 Oatalogae, No. 52, aa ** A hone called Bloodshoulder, 
" by Kr. Wodtton, pujchaaed from him for £15 16«." 

The horse stands in profile to the right ; a dark bearded Arab 
in white skull-cap, retaining hold of the bridle, leans his elbows 
on a stone pedestal in front of the horse, whilst a greyhound is 
jumping up as if barking at the Arab. Two fluted columns on a 
lofty solid base are introduced to the left. A stream of water 
crosses the landscape in the distance. Sky background in centre. 

An admirably painted and well-preserved picture. Signed and 
dated as if incised on the stone pedestal supporting the Arab— 

aiM^ooTTON*Fecit«l7J^^ . 

376. (399) Canezou and F. Butler . H. Hall, 

(807.) 
^ Stn. X ^ llli'n. 

First appean in the 1855 Catalogue. Purchased from the artist by the 14th Earl of 
Derby. 



377. (400) Dead Snipe KiUingbeck. 

(308.) 
Canvcu, ovaL lljui. x Q^tn. 

Fint appean in the 1855 Catalogue. Brought from the house in Grosrenor Squaro. 

Painted in oil within an oval. The bird hanging by its feet. 



378. (401) Dead Quail KiUingheck. 

(309.) 
CanvoM^ ovaL ll^tii. x O^m. 

Fint appean in the 1855 Catalogue. Brought from the house in Gbosrenor Square. 



379. (402) Edward and Emma, Son and Daughter of the 14th Earl of 
Derby W. Derby. 

(810.) 
Canvas^ upright aquare, 5ft. x 2ft. llt'n. 

Fint appean in the 1841 Catalogue. Painted for the ISth Earl of Derby. Intended 
as a companion piqturo to No. 188. 

The present Earl of Derby, and Lady Emma Talbot. 
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Figures, full length ; the size of life. The youth, in a boy's 
dress with a large broad white open collar, sits on a rock at the 
foot of a tree. The figure is inclined towards the left, holding 
a brown book in his right hand His face is turned in three- 
quarters, looking to the right. His black beaver hat and pocket- 
handkerchief lie on the ground at his feet. Lady Emma, in white 
girl's frock and pale blue sash, with bows at the shoulders and in 
the hair of the same colour, stands beside him, towards the left, 
holding a doll with both hands, looking at the spectator. Her 
sandalled shoes are blue. A very low-pitched horizon with 
distant view of the park, showing the ornamental water, is on the 
extreme right. 

A cold, gi'ey-toned picture ; the faces modelled with great care. 

The Lady Emma Stanley, bom 1835, married 1860, to Colonel the 
Honourable Wellington Patrick Talbot. 
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380. (346) Jakes Starkey, Esq., in his 87th year. 

A glazed print 

(447.) 



381. (403) Longbow and Stud-oroom, TrnT- Fobshaw . H. Hall. 

P&mtod for the 14th Bvl of Derby in 1866, m a oompanion pictun to No. 874. 
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382. (286) Chkist fainting undeb the Cboss . • , . Morales, 

(119.) 
Cawtai, large t^tMre uprigki. 6ft, 4tfi. x ^. 7m. 

Pint appears in the 1850 Catalogue. Porchaaed hj the Idth Earl of Derbj, at 
BoUock'g sale, for £11. 

2 
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Full-length figure ; life-size. A very dark picture. 

The action of this figure is derived from Raphael's celebrated 
" Lo Spasimo/' now at Madrid. The background is a dark and 
very gloomy sky. The Saviour, inclining towards the spectator, 
rests his right hand on the gi'ound, and holds the upper ti*ans- 
vei*se limb of the cross with the left. He has, in advancing 
towards the right, sunk on one knee. The dress is very deep 
brown; a cord, round his neck, hangs in front, and, passing 
round the waist, trails also in front. The shadows are dark and 
solidly massed. 



383. (307) Landscape Counteaa of Wilton, when a girl. 

(349.) 
Waier-colours, protected by a glast of a square oblong thape, 

Ifi. lin. X 2ft. ^n. 

Temples on a hill, seen across water. A weak and unfinished 
production. 

384. (306) Landscape in the style of Salvator Rosa. 

Possibly a copy by Chr. Lee, 

(350.) 
Canvoif of an upright shape, in a Hack and gold frame. 

ift. 4tn. X %ft. litn. 

Large bold dark foliage and tall rocks, with water in the centre. 
Brown tone. This composition is very similar to one of Winstan- 
le/s engravings " done at Knowsley." The figures, however, are 
very different. Here is only a seated soldier, and a youth with a 
staff standing before him. In Winstanley's engraving, the reverse 
way, are four soldiers, and a youth among the bushes on the oppo- 
site side. 

386. (326) Distant View of Constantinople. 

Drawn in watercolowra by Mayer. 

(427.) 
1ft. iin. X 1ft. 104»n. 

First appears in the 1850 Catalogue. Purchased by the 13th Barl of Derby. 

Taken from a considerable eminence. Tall cypress trees rising 
to the left. Men shooting with arrows. 

At Madresfield Court are several drawings in opaque water-colour 
(guazzo) by Luigi Mayer,, illustratiiig the travels of Sir Bobert Ainslie in 
the East. 
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386. (327) View of Boxgbove Church, Sussex. 

Drawn in wcUey^coloura by Luaini. 

(429.) 
First appeftrs in the 1850 Catalogae. Purchased by the 13th Earl of Derby. 



387. (328) Ancient Round Tower in the Island op Lipari. 

A watercolbur drawing, No atiist'a narm given, 

(430.) 
T^in. X llt'n. 

First appean in the 1850 Catalogue. Purchased by the 13th Earl of Derby. 



888. (330) The Port of Brindisi. 

A watercolour drawing. A rtist unknovjn. 

(431.) 
6}tfk X lOtii. 

The ancient Brundusium, the great naval station of the ancient 
Roman empire, now reduced by earthquake and pestilence to the 
only remains of its ancient grandeur, namely, the standing column 
and a companion base shown in the drawing, ^dth a view of 
the sea beyond. The capital of the standing marble column is 
ornamented with the heads of sea divinities. The locality is best 
remembered in the termination of Horace's well-known satire, 

** Brundasium longas finis chartaeque viaeque est." 



389. (331) Plymouth Lighthouse. 

A watercolour drawing. Artist unJcnovm. 

(432.) 
9iw. X Ift. 

First appears in the 1850 Catalogue. Purchased by the 13th Earl of Derby. 



390. (332) Seaport and Shipping. Watercolour drawing by Atkins. 

(428.) 
Ift. Zifin. X Ifi. Otn. 

A castle or fortress rising from the sea towards the right. 
Boats with sails to the left Signed in the left-hand comer. 
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391. (379) Landscape Reiiiagle. 

(287.) 
l/t l^tfi. X ]/<. 5m. 

Pint appears in the 1850 Catalogue. 

A small, dark, and very well painted landscape, in the cold tone 
of Ruysdael. A mass of trees in the centre. A man and two 
cows passing behind the trunk of a tree in the foreground. 



392. (380) Landscape Both, 

(288.) 
Pandj tmaU tquart pietvTt. Ift, x Ift. 8|tn. 

Rocks and trees, declining from the upper left-hand comer, 
diagonally separate the picture into two portions. Mellow clear 
sky to the right ; rocks and cascade to the left Two men in 
front ; one of them angling. Painted in the warm yellow tone 
characteristic of the artist. 
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Sp3. (404) Christ in the House of Simon the Pharisee. 

8. Bourdon. 

(318.) 
Canvat, tquart, 1ft, lltn. x IfL 9tn. 

First appears in the 1855 Catalogoe. RemoTod from the home in Qroerenor Square. 
Companion picture to No. 896. 

A composition of ten figures. 

The Magdalen is on her knees, turned towards the left, wiping 
the feet of the Sa\dour with her long light hair. She wears an 
orange drapery over a white dress with a full sleeve. 

Simon, a beardless, baldheaded man attired in red, sits at the 
angle of the table, which is covered with a large white cloth. A 
white napkin is under the left hand of our Lord on the table ; no 
glory round his head. The background is composed of architec- 
ture and cheerful landscape with light sky. 

Bright earthy colours. 
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394. (405) Landscape, Temple akd Lake . . . Gaapar Pouasin, 

(3H.> 
CanvM, Ift. 5iin, x ^t lin. 

From the costume and style of two male figures in the front 
right-hand corner this picture seems to be a clever fabrication by 
WooUon or WiTistanley, such as they are frequently known to 
have produced. 

A ruined temple and domed large building appear high on a 
rock in the centre against the sky. Water in the middle distance, 
and a group of buildings with smoke to the right of the water. 

An extremely well and richly painted picture; with all the 
freedom of an original work. 



396. (406) Sketch fob a Ceiunq Cheron, 

(358.) 
Canva$. 2ft. 5itn. x 2fi, 

A circular picture, with dark-brown spandrils to fill up the 
comers, in a square black and gold frame. 

The central picture is a seated female in white, with pink 
drapery across her knees, pointing above to the eye of Truth in 
rays of light. The three Fates, holding spindle, thread and 
shears, are disposed on clouds below her. Time, as a winged old 
man, on the right, mows down with his scythe some sleeping 
figures — apparently the foolish virgins. Above the figure of Time, 
two boy cupids are hovering ; one holds the hour-glass, and the 
other bears aloft the serpent-ring as a symbol of eternity. Three 
female figures on the opposite side — the wise virgins — hold up 
lighted lamps. Cfupids above them are scattering flowers. 



396. (407) Raising of Lazarus S, Bourdon. 

(320.) 
CanvaSy aquart, 2ft, x \fu %\in. 

First appears in the 1855 Catalogue. Bemored from the house in Grotrenor Square. 
Companion picture to No. 39a. 

A composition of eleven figures. 

The figure of the Saviour is not sufficiently prominent. He 
addresses the mother of Lazarus, and points to her son. 

A turbaned figure stands in the centre. Lazarus, as a beardless 
youth, sits on the ground towards the right hand, and looks round 
to the Saviour, who is behind him. 
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The Magdalen in white and orange, as in the companion pic- 
ture, is prostrate and kissing the feet of Our Lord. Her 
alabaster vase is on the ground. Rocks occupy the right-hand 
side. Tlie sky behind the head of the Saviour is pale, but there 
is no indication of any actual nimbus or glory. 



397. (408) Remains of a Fort. Nicholas Verkolje. 

(384.) 
Panel, iquaref in a bladt and gold frame, 1ft. %in, x ^t Itn. 

The main road through a village passing along the side of a 
ruined building, at evening time. Numerous figures are sitting 
and moving al>out as if making holiday. 

A group of beggars, and a woman with a baby in red covering, 
are seated under a tree at the left side. A man in full armour 
mounted on horseback in the centre of the picture, thrown into 
shadow, is being addressed by a group of beggars, hat in hand. 

Signed in fine black letters, in front left-hand comer of the 
panel — 



jV^/i 



This monogram is of Nicholas Verkolje, a well-known painter 
and engraver. 



398. (409) Lady Anne Cavendish, Wife of Robert Lord Rich. 

After Van Dyck. 

(824.) 
CanvoM, tquare. 2ft, b^in, x %ft. 

First appears in the 1841 Oatalogae. Fnrchaaed at Oxford by G. H. 

Lady Anne Cavendish, daughter to William, 2nd Earl of Devon- 
shire, married Lord Robert Rich, afterwards 3rd Earl of Warwick. 
(See Collins's Peerage, ed. 1751, vol. ii., page 188.) She does not 
appear to have lived to the period of her husband's succession to 
the earldom. 

There is a fine portrait of Lady Anne Rich at Petworth House. 
The peculiarity of a mole here seen over the comer of the mouth 
on her left side is observable on portraits of Diana Lady Newport, 
afterwards Countess of Bradford. 
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Bust portrait, life-size, seen to the waist The figure turned lightly 
towards the right, the face seen in three-quarters to the left, and 
looking in the same direction. Rich dark brown hair in separate 
curls across the forehead. Two large pearls in each earring. Fair 
complexion and red cheeks. The mole above noticed is very 
conspicuous. Blue dress, with chains of pearls and jewels. A 
broad band of dark brown fur over her right shoulder. 

The picture more probably represents Diana Lady Newport, fourth 
daughter of Francis Earl of Bedford. The mole upon her face corre- 
sponds in position with the known portraits of that lady. See Catalogue of 
pictures at Wobum Abbey, Nos. 110 and 112 of the Catalogue prepared in 
1870. Other representations of Lady Newport are known to exist. See 
*' Lives of the Friends of the Chancellor Clarendon," by Lady Theresa 
Lewis, vol. iii. page 334. 

A copy after Van Dyck by Bosaell at Hampton Court, of the same lady, 
shows the mole conspicuously, but the picture is unnamed. It is No. 176 of 
the Catalogue. 



899. (410) The Agony in the Garden FUippo LavH. 

(812.) 
Oanvdi, iquare obloTig, Ift, x Ift, Ain. 

Pint appeaxB in the 1850 Gatalogae. Pnrchaaed by the 18th Barl of Derby at Straw- 
beny Hill, 9th May, 1842, for £10 10«. See. Sale Catalogue, 18th day, No. 25. It 
came originally from the oolleetion of M. Julienne^ at Paris. 

The Saviour kneels towards the left, before the cross held by 
angels. The principal angel points towards a ray of light which 
illumines the group. In the distance, towards the left, Peter and 
Judas are entering by the gate, lighted by a single torch. This 
efiect of distant light is well rendered. The head of Our Lord is 
extremely well painted. On a paper attached to the back of the 
strainer of the canvas, it is said to be painted " by Lauri after 
CorreggioV 



400. (411) Flowers John van Huyeum, m 1720. 

(881.) 
Canvatf upriffht tquare, ^. 6|i». x \ft, ll^tii. 

Porchaied by the 18th Earl of Derby at Shugborongh. 

' A group of large flowers, an acanthus leaf with a snail on it, 

hanging down in front ; a large red garden-poppy also hanging 
down to the right. 

D D 
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Signed in black on the front edge of the grey marble dab — 

A fine picture, with the lights skilfully massed ; entirely free 
from gaudiness. No actual blue in the picture; but the green 
leaves are pale with a bluish tinge, and this produces an agreeable 
effect. 



401. (412) The Magdalen Reading. 

Copied hy Rosalba in crayons from Correggio. 

(817.) 
Ift. X IfL Bin, 

First appears in the 1846 Oatalogae. Pnrchaaed by the 13th Earl of Derby, at Straws 
berry HiU, 9ih May, 1842, for £11. See Sale Catalogue, 13th day. No. 43. 

Drawn in crayons with much spirit and sobriety of colouring on 
paper protected by glass. The reflected lights are studied with 
the utmost care and delicacy. 

The Magdalen lies at frill length on the rocky ground, with her 
feet towards the right, raising herself on her right arm and sup- 
porting her head with that hand. She rests the large open 
volume on her left arm, and the small alabaster vase is beside her. 
The backgi'ound is a dark romantic forest Her body from the 
shoulders to the ankles is enveloped in a deep blue mantle, which 
also covers the upper part of her luxuriant light-coloured hair. 

The original picture is one of the most universally admired 
gems in the Gallery at Dresden. (No. 153 of Hiibner's 1862 
Catalogue.) 

The picture was abstracted from the GaUery, 22 October, 1788. 

According to a chix>nological table of Ck>rreggio'8 works published in Le 
IXonnier*s edition of Vasari, Firenze, 1851, vol. vii., p. 110, this painting 
belongs to the date 1528, only eight years after the death of Baphael. An 
admirable Flemish copy of this painting is in the Gallery of Lord Dudley, 
and was the subject of a celebrated lawsuit about 30 years ago. See 
Waagen's ** Treasures of Art," vol. iL, p. 234. 

It is engraved in Landon's ''Yiee et CBuvres des Peintres," pi. 17 de 
Corr^ge, Paris, 4to, 1811. 
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402, (418) Portrait of a Young Ladt. Said to be one of the 

" Patten or Doughty Family " Hontharst 

(827.) 

Pandf 9quart, ^U i\in. x ^ft. lO^n. 
First appean in the 1841 Catalogue. RemoTed from the hooae at PreBton. 

Life-size^ to the waist, within a dark-bordered oval. The figure 
is turned towards the left. Face seen in three-quarters in the 
same direction. Eyes looking at the spectator. Her right hand 
is raised to her blue girdle. She wears a rich primrose-yellow 
satin dress, with pearl necklace, and a string of pearls passing over 
her shoulders. A red rose is fastened on the side of her dark 
brown hair. 

The light is admitted &om the right-hand side. Background a 
very dark brown. A very characteristic example of Honthorst's 
style of painting. Compare No. 175. 



403. (414) Ruins Poelemburg, 

(882.) 
Pand, $olid odk, beviUed at the hade. lO^tn. x ]/<. 2iin. 

Firvt appears in the 1729 Catalogue as '* Ruina of a Fallaoe in Rome, by Folemberg." 

An Italian landscape, with a large mass of brown ruins on the 
right. A road leads through the principal arch. Distant moun- 
tains and buildings are seen to the extrepae left. Minute figures 
with cattle, oxen and goats. Two dark buffaloes in foreground. 
Painted with dark, solid brown shadows, rather in the style of Old 
Teniers than of Poelemburg. 



404. (415) A Haven Bartolomeo or Torrigiano. 

(328.) 
Ca$wa»^ Bqudtrt obUmg. 1ft, 3t». x 2^<. S^tn. ' 

Pint i4>pearB in the 1729 Oatalogue aa " A Sea Haren, by Bartolomeo." 

Large rocks to the left. In the middleground boat-building is 
being carried on, on a tongue of land projecting towards the right. 
Beyond this a round tower on a cliff. Sea and mountains to the 
extreme right Boldly painted, with heavy shadows and brown 
tone. A group of figures, and among them a man in black of the 
costume of Charles I. spiritedly dashed in. 

Probably painted by Torreniius. 

D D 2 
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406. (416) Poultry, Ducks, &c Luke Oradock.- 

(70.) 
l/«. 2tn. X TJt, 7m. 

First appeaxB In the 1786 Oatalogue, m ''Flowen, Docks, Cock, Hen, kc.y by 
" Du Craddock." 

White fowl and a cock on a bank at the foot of the trunk of a 
large tree growing from the right-hand comer. Ducklings on the 
water at the opposite extremity of the picture. A sailing vessel 
at open sea beyond, lighted by a sunset sky. 

Cleverly painted. 

Cradock, a native of Somersetshire, was, according to Walpole,* 
superior to Peter Casteels his contemporaiy, and friend of Peter 
TiUemans. 

From Luke, his first name was changed into Du ; and Cradock 
in the later Knowsley Catalogues became Condret. 



406. (417) A Man's Head Artist unknown, 

(78.) 

Puckaeed by Q. H., at Bnunela, in 1841. 

Turned upwards to the left. Dark moustaches and beard. The 
upper part of the face in shadow. 
Very poor. 

407. (418) Landscape Domenichino. 

(330.) 
Canvat, long Mquart. ^. iin. x 2ft. 2itn. 

First appears in the 1850 Catalogue. 

A richly-coloured pastoral scene, composed in the taste of 
Gaspar Poussin, and intensely coloured like Huysman. 

Large bold trees to the left of centre. In the middle of the 
picture, reclining on green grass, a shepherd and shepherdess are 
embracing. A town and fortress are in the distance to the right 
of centre ; a stream broken into a waterfall at one part issues 
from the town, and after winding towards the right hand between 
sloping banks, disappears in the front line of the picture. It is 
crossed by a one-arched bridge, over which a man drives a white 
horse. Three sheep and a goat stand on the edge of the water in 
front. Effectively coloured, with broadly massed shadows, but. 
deficient in the handling and spirit that prove originality. 

* See " Anecdotes," edited by Dallaway and Wonram, p. 652. 
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408. (419) Landscapk Philip Q. Rugendas. 

(882.) 
Canvas, tqnare, 1/1. G^m. x. 1ft, lltn. 

A dark rich landscape, boldly painted, in a somewhat classical 
style. Trees and rocks strangely combine to produce the effect of 
9.n arch in the centre. The trees in contrast with dark grey 
clouds and blue sky, betray the influence of Poussin. 

A man in red drapery, with bare limbs, holding a spear and 
pointing to the left, stands in front. Water and bathers at the 
foot of rock. Through the central arch is seen a figure pursuing 
a winding path. 

Signed in front in very bold dark letters on yellow-brown 
ground under a naked female figui 



<^'X 



There are some good specimens of this painter's skill in the 
guard-room or entrance-chamber of Hampton Court Palace. 
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408. (420) Floweb*piece. 

AttriiyuUed to Jea/m Baptiate Monnayer, commonly called Baptiste. 

(886.) 
CanvaSf large tqvare^ m a Hack and gold frame, ift x 2ft. 2itii. 

Flowers, chiefly consisting of tulips, polyanthus, and some of a 
large red kind, in a stone vase decorated with bas-relief sculptures 
of boy-satyrs. Three pale pink roses have fallen on to the slab 
below. (See also No. 439.) 

The bold signature, now obliterated, can only be read thus 
far — 



e j"i^ 
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410. (421) Thomas, 1st Earl of Derby .... dypy by Cranke. 

(333.) 
Oanva$, in an old eatred and gUt frame of the Sunderland pattern. 

2fi. bin, X 2fi. 

Painted on a larger scale than the original picture (No. 136 iiv 
the Dining-Room). The entire hand and some of the 8ta£f below it 
are shown. A ring is introduced on his little finger, and two 
buttons are inserted below the pendent Qeorge. A very indif- 
ferent performance, brown and old-looking in tone. 
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411. (422) Poultry Nicolas Dupri. 

(407.) 
Canvae^ tfnaU oblong $quare^ IfL ll^tn. x ^ft, Hin. 

First ftppean in the 1736 Catalogue, as "Two pictnies, lAndskips and Birds, by Da 
Free." Companion to No. 435. 

A turkey and two white peacocks, one strutting towards the 
right, and the other mounted on a wall under a tree. A dark 
picture. 



412. (428) Madonna and Child Cignani. 

(316.) 
Pand, tmaU tquare^ 9in. x- TUn, 

First appears in the 1850 Oatalogae. Pnrchased by the 18th Barl of Derby at Straw- 
beny HiU, 9th May, 1842, for £7 17«. M. See the Sale Catalogue, 13th day. No. 17. 
It was formerly in Lord Cholmondeley's Collection. 

The Virgin, in a red dress with blue drapery, is seen to the 
knees contemplating the divine Infant, lying partly naked on her 
right arm. She rests the left elbow on a table A yellow 
curtain is suspended in the background on the left-hand side. 



413. (424) The Baptism of Our Saviour. 

Attributed to Lvdovico Caracd. 

(16.\ 
Canvaif oblong, SJtn. x IfL 

First appears in the 1841 Catalogue. Purchased by G. H. at Florence. 

A composition of four figure& Two full-grown angels^ kneeling. 
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in blue and yellow long robes. One of them a{q)lies a white 
cloth to the figure of the Saviour. St John, half kneeling on a 
rock to the left, holds water in a shell over his head. 



414, (425) The Virgijj Mary Painter unknown. 

(811.) 
Ift. 7itn. X Ift, Stn. 

Perhaps by Innocemio da Imola after Raphael. 
A head of the Madonna, looking down to the left. The hands 
are raised in the opposite direction. 



416. (426) Small Landscape GonzaUa Ruitz, 

(18.) 
Copper. Sitn. x 5»ti. 

Pint appeftra in the 1841 Gatalogae. A companion picture to No. 417. Pnrcbaaed 
by G. H. from the BeWedere Villa at Naples. 



416. (427) Battle-piece and Trumpeter .... Saliutor Rosa. 

(17.) 
SmcUl circular picture, bin. 

Pirst appears in the 1841 Gatalogne. Pnrcha«ed by G. H. 



417. (428) Landscape Gonzales RuUz. 

(19.) 
Copper, Z^in, x 5tn. 

Pirst appears in the 1841 Catalogue. Purchased by Q. H. from the Villa Belvedere 
at Naples. The companion picture to No. 415. 



418. (429) A Boy's Head Cristoforo Allori. 

(59.) 
Pirst appears in the 1841 Catalogue. Purchased at Naples by Q. H. 



419. (430) The Boat op Life FUippo Lauri. 

(18.) 
CanvoM, emaU square oblong. 7m. x 9^. 

Piivt appears in the 1841 Catalogue. Removed from the house at Preston. 

Time at the prow, with wings^ guides the boat with a long oar ; 
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the hour-glass is at his feet There are three rowers. A youth 
at the hehn is asleep, and Cupid hovers over him. Moderately 
well painted. 



420. (481) The Descent from the Cross Bumey, 

(815.) 
Ckinva$. ifi. luu x ZfU 

First appeuB in the 1855 Oatalogne. PnrdiMed by the ISth Earl of Derby at Mr. 
RoMoe's aale for £4. 

The body is being lowered with a sheet, as seen in the famous 
picture by Rubens in Antwerp Cathedral. 

The Virgin is fainting on the ground on the right-hand side. 
A weakly designed and poorly executed picture. 



421. (432) Ruins Probably by Havdaer. 

(89.) 
Pandy wmaU oak, ll^m. x 9|»fi. 

First appears in the 1841 Catalogue. Purchased at Brossels by G. H. 

Architectural buildings, with a large vase on a square pedestal. 
A jet of water runs from the side of the pedestal into a large basin. 

The vase and chief part of the pedestal are in shadow. Distant 
view of the sea to the extreme right 

Pale colours and dark brown shadows. 

Signed in black characters in the lower left-hand comer— 

Attributed, taking the sound carelessly, in the Catalogues to 
" Avilar 



422. (433) Narcissus Francesco Mola, 

(822.) 
Canvas, $maU square v^^ht ^t i^in, x Ift, 7in, 

First appean in the 1814 Gatalogne. 

Narcissus lies at full length along the foreground of the picture, 
with his feet towards the left. He wears a yellow drapery. Five 
Cupids, by far the best painted portion of the picture, are hovering 
in the air above. A strongly coloured, but moderately good 
picture. For the fable of Narcissus see Ovid's " Metamorphoses," 
book 3, ch. vii., v. 402. 
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423. (434) Ladt Charlotte Burgoyne, 6th Daughter to the 11th 
Earl of Derby Heatley. 

(323.) 
CanvtUf tquart ^t^prighU \ft, 7»i. x Ift l^m. 

First appears in the 1850 Catalogae. A beqnest from Mr. Leigh. 

A small full-length figure, attired in a straw hat and yellow 
dress with muslin sleeves, standing by a square, stone-built foun- 
tain, on the comer of which she rests her left hand. Rocks and 
trees form the background to the left 

A, pleasing, youthful face, carefully and delicately finished. The 
general tone of the picture is low but remarkably agreeable. 
Inscribed along the front in yellow letters — 

L. Charlott Burgoyne VI«* Daughter to Ed. E. of Derby. 

Heatly. Pinx*. 

As the inscription has been added by a strange hand, subse- 
quent to the completion of the picture, and as the name of the 
artist here given is not one that is at all known, I am led to sur- 
mise that the painting is really by Francis Wheatley, M.A, He 
was a student of the Royal Academy in 1769, elected R.A. in 
1791, and died in 1801. 

Lady Charlotte Stanley married Oeneral Burgoyne, of The Oaks, Bansted 
Downs, Surrey, and died at Kensington Palace, June, 1776. 



424. (435) •'EccE Homo" PavrUer unhnovm. 

(88.) 
Copper, 9tfi. x 6i«fi. 

Fiivt appears in the 1841 Catalogae. Purchased by G. H. at Bnmela. 

A half-length figure of the Saviour, in pink and white drapery, 
holding a reed. Very poorly painted. 



426. (486) Landscape ksj> Waterfall. Attrihuted to A. Everdingen, 

(12.) 
\ft. 4*11. X IfL 

Tint appears in the 1841 Oatakgne. Porehaaed by Q. H. at BnuMla. 

B B 
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426. (437) The Infant Hebculbs strangling the Sebpents. 

An/nibale Caracd. 

(47.) 
Pandf rnnall $oUd, not oak, with an arched top. 7itn. x 6f m. 

First appears in the 1850 Catalogue. Purehased by the 18th Earl of Derby at Straw- 
b«ny Hill, 9ih May, 1842, for £11 0«. (kL See Sale Gktalogae, 18th day, Na 28. 
From Sir Robert Walpole's oollection. 

A small full-length naked figure bending forward and inclining 
towards the left ; resting his right knee on some white drapery 
of the cradle. He looks towards the right at the head of the 
serpent, which gasps under the pressure of his left hand. 

Heavy and slovenly in execution, and certainly not worthy of 
the great master whose name it beans. 

The genuine picture is in the Louvre. It was formerly in the 
Orleans Qalleiy. Engraved by Moreau for the " Mus^ Fran9ais,*' 
under the name of Agostino CarraocL Engraved also in Landon's 
" Annales du Mus^," voL vi., pi. 14. 



427. (48s) A Pieta. The Virgin and dead Christ. 
In a brown wooden frame. 

iiin. X 5}m. 

428. (439) A SMALL WATERCOLOUR DRAWING. 

6in. X Hin. 



429. (440) Ducks, Pigeons, &c CasteeU, 

(406.) 
CanvM, iquairt uprighL ift, 2in, x Zft. i^in. 

First appears in the 1786 Oatalogno, as '< Ducks by Casteels." 

To the right, ducks swimming; ^ distant farmhouse in the 
centre of the picture. Small birds are perched on a tree in the 
upper left-hand corner. Numbered " 79 " in red figures in comer 
below. 



430. (441) A Ladt Reading . Lc Due. 

029.) 
Pond, thin oak, bevUled at the back. \fu 2tii. x lOtn. 

First appeals in the 1846 Oatalogae. Purchased by the 18th Barl of Derby, at Straw- 
berry Hill, 6th May, 1842, for £8 6f. See Sale Oatalogae, 11th day, No. 9. 
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On a paper covering the back of the wood is written — 

" By Le Due 

H TT. 1768." 

A small whole-length figure. 

The lady, with a large open book across her knees, is seated 
in a wooden chair, against the wall of an apartment upon which a 
picture is hanging. The light is concentrated on the wall and 
the principal part of her figure with wonderful artistic effect. She 
wears a plain broad-spreading collar, and looks up from her book 
towards the right. A mass of white Unen, her work probably, 
lies at her feet. A rich dark greenish brown curtain hangs on 
the left side of the picture. There are traces of brown letters 
like CK (qy. Poelemburg), on the ground. She wears a yellow- 
brown bodice and sleeves, and a black petticoat. Her feet are 
crossed ; her stockings red, and one of her black shoes partly off 
the left foot. 

A finely painted and very characteristic picture ; especially 
remarkable for the artistic treatment of the lights and shadows. 



431. (442) Noli me Tanoebe Centre cCArpino. 

(20.) 
Pint appeazB in tlie 1841 Cfttalogae. PurchMod at Naples by G. H. 



432. (443) The Head of Oub Saviour T. Hargreaves. 

(440.) 
Ivory, §qmre, 5tii. x Hin, 

Inscribed on the back of the card : " From the origmal 
*' formerly m the poaeeaaion of Mr. jRoecoe ; at present va that 
" of Mr, Coke of Holkhomt, Pamted by T. Hargreavea. Liver- 
''pool, 1817." 

Seen in full face, dark brown, long hair, dark crimson dress. 
The background is gilded. A weak performance. 

HargreaTes was a pupil of Sir Thomas Lawrence, and son of Henry Har- 
greaves of liyerpool. Bee Williams's life of Lawrence, vol. L page 329, 
note. The agreement of apprenticeship was dated 10th ^j 1793. 

B E 2 
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433. (4u) Pabbot, and otheb Bibds .... Baltasar di Caro. 

(821.) 
Canvat, oblong, IfL Hm. x 1/t. 5m. 

First appears in the 1850 Catalogue. Purchased at Naples by G. H. 

A red parrot in the centre is perched upon a piece of music 
laid across a stone. Smaller birds hovering round him. 

Between the lines of music are the words " Bel PapagcUloy A 
hollow vase of stone lies on the ground to the left. 

Sea and mountains in extreme distance to the right 



434. (445) Whale Fishing A. StorcL 

(218.) 
Canvat, tqnare oblong. Xft. 9in» x 2ft. 6tn. 

First appears in the 1850 Catalogue. From Shngboroiigh. 

Ships among icebergs. A large, three-masted vessel, well- 
rigged, and carrying the Dutch whaler's flag, occupies the centre 
of the picture. In the front, below, men are attacking a huge 
whale which is spouting up water. The immediate foreground is 
composed of an icy shore, on which two brown bears are promi- 
nent in the left-hand comer. At the end of the vessel is a remark- 
able painting, in a square frame, of a standing female holding a 
bird. 

Inscribed below in white letters on red — 

Ao DE HOO. 

The numerous figures of men in boats attacking whales amidst 
the floating masses of ice are painted with extraordinary facility 
and truthfulness. A glow of red sunlight illumines the sky 
towards the horizon on the extreme left The general tone of 
the picture is cold grey. 

Signed, but not dated, in brown letters on the blue gi'ey ice in 
centre of foreground — 

A**J)E HOO 

One of the best specimens of the artist's peculiar style. 
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436. («6) Poultry Nicolaa Dupre. 

(409.) 
Canrof, maU square oblong. 1ft. lliin, x 2/1. i\in. 

First appears in the 1736 Catalogae. The companion picture to No. 411. 

A garden scene. In the centre is a dark brown representation 
of the Medici vase. (See No. 362.) Two cocks are fighting. A 
parrot and white rabbit are also introduced. Other vases and an 
obelisk appear in the distance to the right. 
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436. (447) Diana and Sleeping Nymphs. 

John van Bocldvorat, called Laiigen Jan, 

(219.) 
CanviUf lar^ obUmg tquare, ift, ll^n. x^L l^tn. 

Pifst appears in the 1729 Catalogae, as ** Diana and her Nymphs sleeping, by Long 
" /ohn." 

Figures life-size. Three naked females surprised by two 
Satyrs, who are just appearing at the extreme left side of the 
picture, behind the head of Diana. The younger of the two 
Satyrs looks with a significant ejtpression towai'ds the spectator. 
The feet of Diana ai*e turned towards the right. The silver 
crescent on her forehead is attached to her light yellow hair by 
two strings of beads, and has a large pearl pendent from it. In 
the background a hunting horn is suspended from a tree, and the 
head of a mastiiF is seen from behind the stump of an old tree 
partly covered with some blue drapery, which passes round the 
left arm of the recumbent nymph, whose back is turned directly 
towards the spectator. An open landscape, with a dark grey sky, 
forms the right-hand extremity of the picture. A bow, with dead 
game, exceedingly well painted, fill the left-hand corner. 

The picture is very spirited, powerfully drawn, and displays all 
the technical resources of colouring, so characteristic of this distin- 
guished pupil of Jordaens. 



487. (287) Dead Swan and Game Weenix. 

(863.) 
Canrat, large tquare. i/t. Bin. x ^ 

First appears in the 1729 Catalogae as *' Still Life. Goose, Hare, Dog, &c" In 
the second Catalogue as '* Dead Swan, Hare, &c, from Mr. Yates's, Feb. 9, 1722." 
Price £2Z 2«. 
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A white swan, hare, and partridge, with their heads downwaipds. 
Pheasant on ground, and two small birds in centre foreground. A 
dog in the right-hand comer, with a dead duck between his fore- 
feet, is barking at a bird on the wing. 



438. (306) Portrait of a Child wiih a Dog. . . . Unknavm. 

ift, X ZfU 2tn. 

A piece of water in front. Very badly painted. 
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439. (450) Flower-piece. 

Jean Baptiste Monnoyer, commcmly called Baptiste. 

(341.) 
Canvas^ large $guan, in a hladt and gold frame, ift. 4)t». x Sft. 7iin. 

First i^ypean in tbe 1801 Catalogue. Companion picture to No. 447. 

Large showy flowers, poppies, convolvuluses, and roses in a plain 
brown stone vase. A sprig of ivy and a flower lying on the 
ground. " No. 71 *' is marked in red on the left-hand comer. 

A dark picture. Grey, cloudy sky, and rocks in the back- 
ground. 



440. (874) Landscape Abraham Begyn. 

(282.) 
Canvaif large aqwtre, ^t 7iin, x ^L 6tn. 

Pint appears in tbe 1786 Catalogue, as ** Landskip with thistles, by Bega." 

A large cluster of trees in the centre, an expaose of water with 
islets in the middle distance to the left, a castle or country resi- 
dence with square Italian towers occupies the middle-ground on 
an eminence. Towards this point, advancing along the shore, is a 
coach drawn by six horses and attended by two horsemen.- 
Beyond the central trees a peasant woman in a red dress, with a 
child by her side, drives two laden asses, goats, &c., along a rising 
road to the right Beyond these, in the distance, a green hill 
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dotted with farm-houses. Tall thistles are conspicuous in the 
foreground, and among them — quite in front, in the centre of the 
picture — may be observed a fox holding a fowl A tall fir tree, 
broken at the top, grows out of the rocks on the extreme right. 

Deep green in general tone, but very sparkling in effect. The 
brilliant red dress affords a somewhat violent contrast to the rest 
of the picture, although it may perhaps be welcome as a comple- 
mentary colour in the eye of an artist. 

There is a known connection between these two names, although not 
correctly applicable in the present instance. Cornelius Bega, who painted 
in the style of Ostade, was originally called Begyn, and assumed that of 
Bega, in consequence of some disagreement with his father, Peter Begyn.* 
Bega was thirty years older than Begyn, the painter of this landscape. The 
works of the latter are somewhat numerous in this country, but, as Stanley 
— ^the editor of Bryan's ** Dictionary of Painters " — adds, '* unfortunately 
for the artist's reputation, his beet works are here ascribed to Berghem, 
whose master he was, and are frequently altered to give a nearer approxi- 
mation to his handling." 

441. (806) Interior o^ a Guardroom .... Henry Steentvyck 

(364.) 
Canvas, large $quart, ^ft, 7fn. x 8)%. 4tJi. 

Pnrcluued by the 18th Earl of I^erby. 

A very effective picture. 

Interior of a large room. Figures are sleeping on the ground 
and on a bench in the front of a wood fire within a large square 
chimney opening, to the left. A row of stocks, seen in perspective, 
faces the fire. The gloom and depth of this spacious apartment, 
beyond the very limited range of the brilliant fire-light, are im- 
pressively conveyed. 



442. (301) Priests of Bel feasting in a Church. Henry Steenwyck, 

(362.) 
Pa«d, a large $quare. ^, 6in. x 2fi, 5ti». 

Bought by the 13th Earl of Berby from lir. Ro8coo*8 coUection for £21 lOf. 6<<. 

The interior of a Gothic church with a high groined roof lighted 
by a cross-shaped chandelier. Two other candles are placed 
against the columns. 

Thirteen figures seated round a square table-cloth laid on the 
ground with one light in the centre. Priests and women sit 

* See Honbniken'i " Oroote Schonbuiigh," Hague, 1753, vol L ^ 349. 



I 
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alternately. There are lights upon a distant altar. At the 
left-hand comer, under a pointed arch brilliantly lighted, two 
women are occupied in cooking. One of them draws a trussed 
fowl on to a plate. Other groups of persons feeding may be seen 
among distant pillars. 

The picture is very dark ; but the German pointed architecture 
is very interesting and carefully elaborated. 



443. (298) Picture of Insects Maria Sybilla Merian. 

(419.) 
Companion to No. 444. 

Butterflies settled on the leaves of a bluish-green thistle. 
Lizards and snails are crawling below. Distant landscape of deep- 
tinted trees and blue mountains appear to the extreme right hand. 
This part of the picture resembles Housman in colouring. 



444. (291) Picture of Insects Maria Sybilla Merian. 

v«8.) 

Pand, tmaU tquart^ not oak, Ifi, l^in, x 1^. 4^ii. 
Mentioned in the 1786 Catalogue under " Two nnall fine pictores of inaecta.** 

Three butterflies hovering round a central group of mallow 
leaves, daisy, and bluebell. Lizards and flies are at the roots. A 
brown toadstool is at the right-hand side, and in the background 
a thistle with a garden spider on it A small piece of a dark 
rich landscape is visible in the upper left-hand comer. 



446. (292) Loaded Camel and Cattle .... Rosa da Tivoli. 

(847.) 
Canvcu^ taU upright. 5fL B^in. x ift, 7m». 

High rocks and trees by a seashore, dark sky background. A 
loaded camel, descending from a high piece of rock, advances 
towards the front. A gleam of sunlight plays upon the rider and 
upper portion of packages on the cameFs back with brilliant effect. 
Sheep and cows lie in the foreground. A bold and well-painted 
picture. 
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446. (461) Classical Landscape, with Polyphemus. 

After Nicolas Povsain. 

(842.) 
CanvaSf square. Sfl. Bin, x ^i. 6iin. 

This beautiful pastoral scene is divided into three principal 
masses, towering against a cloudy sky ; the middle and left-hand 
mass being rugged mountain peaks ; that on the right, a majestic 
tree, with solid branches and broad spreading foliage. On the top 
of the rocky peak, in the centre of the picture, the huge figure of 
Polyphemus is seen reclining and playing upon a double pipe (the 
tibiae pares). Two naked fauns hiding among the bushes in the 
extreme right, seem about to surprise a group of three nymphs 
reclining on the grassy borders of a stream, having laid down their 
urns to listen to the music proceeding from the distant mountain- 
top. Further to the left, and away from the gi'oup just named, is 
a single figure, crowned with laurel, and reclining on a rock, also 
turning the head in the direction of the music. In the plain 
between the foreground figures and the towering rocks, are various 
Sicilians engaged in agricultural pursuits, some digging, and 
others ploughing with oxen, indicative of the nature of the 
country. 

The landscape portion of this picture is better executed than 
the figures. 

A fine example of this pictore, and probably the orijgfinal, was at Thirle- 
staine House, in the colleotion of the late Lord Northwick. It has been 
finely engraved by Angustin Gamier, and in outline by Madame Soyer, 
pi. 191 of London's ^'Yies et (Euvres dee Peintres," Paris, 4to, 1811. 



447. (462) Flower-piece. 

Jean Baptiste Monnoyer, comrruynly called Baptiste, 

(343.) 
OanvaSf large square^ in a Ua^ and gold frame, ift. 4^n. x 8/f. 7itn. 

The comiMUiioii picture to No. 439. 

Dahlias, hyacinths, and roses, with convolvuluses and lilies in a 
stone vase. A convolvulus and polyanthus lie on the ground at 
the foot of the vase. Dark grey sky, and rocky landscape in the 
background. " No. 7 " in red is observable in the lowei left-hand 
corner. 
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448. (264) Judith with the Head of Holofernes . Pellegrini, 

(402.) 
CanvoM, 9quaTty in a Uack and gold frame, 4ft, x Zft, 2m. 

First appears in the 1786 Oatalogne, together with the preceding. 

The figures, life size, are seen to the knees. 

Judith wears a white dress and turban, and a blue mantle. 
%e rests her left hand on the sword, and touches the head of 
Holofernes, which her attendant is receiving in tf bag in the left- 
hand lower comer. Her face is seen nearly in full, with pale 
shadows. Very little hair appears under the turban. The ex- 
pression of her countenance is very weak. 



449. (262) Continence of Scipio Pellegrini, 

(378.) 
CSoAiMW, square oUong ehape, ifi. Hin. x Sft, iin. 

First appears in the 1786 Catalogue, No. 22, as ''Scipio his Continency," painted 
by " Pellegreeni." Bought from Winstanley at the price of £25. 

A composition of numerous figures. Scipio is seated on a 
throne towards the right ; a lady with folded hands, attired in 
white, with pale blue drapery, kneels before him. Her action has 
a certain impress of French grace about it. 

Slaves bearing gold plate are kneeling in the right-hand corner. 

A waiTior wearing a helmet and yellow drapery stands on the 
left-hand side, resting his left hand on a round shield. A freely 
painted and sketchy picture ; the colours are rich and mellow, and 
solid without glazing. 

After the capture of New Carthage, a maritime city of Spain (b.o. 210) a 
female captive was brought by the soldiers into the presence of Scipio Afri> 
canus, who, notwithstanding her extreme beauty, forbore to take her to 
himself. He even restored her to her parents, and transferred the large 
sums which they had provided as a ransom to Alluoius, a young prince to 
whom she was betrothed, by way of dowry. See Livy, book 26, chap. 50, 
and Plutarch. 



460. (454) A Flemish Dentist AJier Gerard Douw. 

(345.) 
Panel, protected bff glass. \ft. Iin, x lO^in. 

First appean in the 1841 Catalogue. Purchased by the 13th Earl of Berby. 

Two figures at a window. A dentist, an old man in a fur cap, 
standing near an archheaded window, resting his left hand on the 
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head of a boy whose tooth he has just drawn, and is exhibiting 
as a proof of his dexterity. A stufifed alligator is suspended in 
the inner recess of the chamber. A deep scarlet curtain runs 
with rings upon a rod at the top of the window. The brass 
shaving-basin is placed on an open paper inscribed Dom. 1672. 
Beside it hangs by a blue ribbon a medallion of the Dutch lion 
rampant on a red ground. 

Very highly finished, and smoothly painted with intensely 
strong colours. 

The original picture is in the Dresden Gallery, No. 1139 of the 
official catalogue by Julius Hiibner, 1862. 

Engraved by D. J. Pound in A. H. Payne s " Dresden Gallery," 
vol. L, page 102. 

See also Smith's ''Catalogue Baisonn^," vol. i., page 42, 
No. 128. 



461. (456) Joshua coBiMANBiNa the Scn to stand still. Borgognone. 

(182.) 
Loargt tquare ffdt leather tkeeUf joined together, ^t. On, x l^i. 7tn. 

Pint appeuB in the 1782 Gfttalogne. Fuichaaed by the 12Ui Earl of I^erby from Sir 
James Smith, the British Consul at Venice, for the stun of £250. 

A large and spirited battle-piece. A general sense of confusion, 
great energy in the combatants, and a painful distraction of lines, 
may be said to be the distinctive features of this very pretentious 
picture. The principles of composition seem to have been entirely 
disregarded, and the eye seeks in vain for any point of repose. 

The sun is not at all conspicuous, and Joshua himself is by no 
means prominent. A large mass of dark brown horizontal clouds 
descends to the central part of the picture, and among the lower 
dark lines the disk of the sun is perceptible. The e£fect of sun- 
light on the central and most distant mountains is remarkably 
well expressed 

A mass of light is secured for the foreground in the centre by 

the device of a cream-coloured horse falling on his knees with his 

head rolling on the ground, and his rider, a good figure in helmet 

and classic golden breast-plate, falling o£f, with his face turned 

upwards, and retaining a sword still in his grasp. Great brilliancy 

of colour is occasionally obtained by the use of clear transparent 

colours on the pure gold ground. 

Joshua, chap, x., verses 12 and 13. 

F y 2 
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462. (456) The Death of the Stag .... Abraham Hondius. 

(222.) 
CanvoM, large tquare oUong, 7ft, 6tn. x 10/(. S^tn. 

First appears in the 1729 Calalogae as " A Stag hunting, by Hongiiis." In the 
1736 Gatalogae it is described as '' Stag hunting by Hondious." On another page of 
the same Catalogue the name of ihe same artist is spelt '* Houngious." 

The stag, rushing wildly towards the right, is beset by twelve 
dogs ; two of the number having fallen wounded beneath his feet. 
One hound, however, has fastened on his back and is about giving 
him the death grip. The small and very distant figures of a 
huntsman in red coat, moimted on a white horse, with a running 
footman' in advance of him, are seen just issuing from behind the 
trunk of a large tree to the left. 

The picture, originally extremely fine and brilliant, has now 
deepened by time into heavy red-brown shadows. The painting 
of the animals justifies the remark of Horace Walpole (see 
" Anecdotes of Painting," edited by Dallaway and Womum, 8vo, 
1849, page 440), that " His manner seemed his own, it was bold 
"and free, and, except Rubens and Snyder, few masters have 
" painted animals in so great a style." 

The dark head and noble horns of the stag stand out in bold 
contrast against the ruddy clouds of a sunset sky. The wide- 
spreading branches of a deep brown oak-tree fill a large portion of 
the left-hand comer of the picture. The wild convolvulus twines 
round and hangs in graceful festoons from the rugged limbs of the 
solid old tree. 



463. (457) Entrance of the Israelites into the PROBiiSED Land. 

Borgognone. 

(200.) 
Itarffe $quare aheeU of gilded leather fattened together, 

Sft. 3»n. X 14ft. 2tfi. 

First appears in the 1782 Catalogue. Purchased by the 12ih Barl of Derby from 
Sir James Smith, the British Consul at Venice, for £250. 

A cavalcade {fti.ssing round a piece of water, advancing from the 
left-hand side. 

Taken altogether, this may be considered as the best of the set 
of four pictures, Nos. 202, 278, and 451, and the next again 
in merit is certainly the Battle between Amalek and the 
Israelites. 

In the middle of the picture, the assemblage of figures thins 
and is reduced, so as to display the distant piece of water and show 
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the manner in which the procession on the distant shore turns 
round to pass out tlirough a large arch. Two young men, as 
guards, in the quaint slashed and striped Italian costume adopted 
by Pietro della Vecchia in his pictures, stand in the extreme left- 
hand comer. Two patriarchal figures, in turbans and richly gilt 
robes, mounted on handsomely caparisoned horses, follow in the 
procession. The foremost, wearing a black beard, folds his hands 
as if in prayer or thankfulness, and looks back to his venerable 
companion. Towards the right hand, as the procession moves 
away from the spectator, a horseman in bright scarlet dress, 
white turban with feather, carrying his shield on the arm, 
mounted on a white horse, is a conspicuous figure. His back 
alone is visible, and the hind legs of the horse are very cleverly 
foreshortened. The line of cavalcade is skilfully varied. The 
sky is light and cheerful, being of a soft pale blue and grey tint 
with delicate pale yellow over the faintly defined mountains. The 
trees on the right-hand side are light and feathery, approaching, 
in many respects, the free and graceful style of Zuccharelli. 
There are, however, many masses of dense shadows in the fore- 
ground. The execution of these pictures must have been very 
rapid. The manner in which sharp and bright lines of gold were 
introduced on the dresses is very curious. As the picture was 
painted on a clear shiny gold surface, the artist, while the colour 
of the garment was still wet, had only to draw the required 
pattern through it with a blunt piece of stick. In many places it 
will be seen, where the gold ground has been laid bare in this 
manner, that the paint stands up in ridges on each side like the 
furrows of a plough. 

At Chiswick Honse, in the collection of the Duke of Devonshire, is a 
similar picttire on a small scale, attributed to *' Bourgognone." It is men- 
tioned in the ** English Connoisseur,*' 1766, vol. i. page 34. 



464. (258) South-east Front of Knowsley. 

(393.) 
Canvoi. A largt tquart picturt. ift. x iS/(. 11 ^tn. 

In the centre is a square piece of water. The sculptured group 
of Hercules and Antaeus is introduced in the right-hand comer. 
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NORTH ROOM. 

466. (348) Monkeys and Birds Hondecoeter, 

(278.) 
4ft. Qiin, X 9ft. 9m. 

First appears in the 1782 Oatalogne. 



BUTLER'S ROOM. 

466. (344) Mountain of Lilienstein on the Elbe. 

A watercolour drawing, 

(439.) 
Fint appean in tbe 1860 Oatalogne. Fnrdiaaed by the ISth Rarl of Derby. 



467. (346) View of Dresden from the road to Budissin. 

A wcUercoUnir drawvng 

(440.) 
Ift. lOtn. X ^ 5iin. 

First appears in the 1860 Oatalogne. Pnrchaaed by the 13th Earl of Derby. 



468. (337) Engravinq (under frame and glass) OF the Agriculturai. 
County Meeting. After Anadell 

(438.) 
]/«, 9ffi. X 4ft. 2m. 



HOUSEKEEPER'S SITTING-ROOM, 

469. (833-36) Four small Landscapes representing the Seasons 
OF the Year . . . Drawn in waiercoloura by TUlemans. 

(4S4-7.) 
T\in. X 10|ti». 

First appear in the 1736 Oatalogne a^ *'Fonr little waterooloured Landscapes, by 
Pet. Tillymann.*' Puivbased for £40. 
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460. (838-43) Six Portraits of Grand Duchesses of Florence, 
whole length, small size, painted in water-colours by an Italian 
artist, much faded 

(441-46.) 

Pnichaaed at the Strawbeny Hill Sale, Kay 14th, 1842, by the 13th Barl of Derby, 
page 184, No. 110 of the Catalogae, for £5 5«. 

They are thus described in Lord Orford's Works, vol. iL, p. 429. 
London, 4to, 1798 : — 

'^ Six curious pictures in water-colours of Mary de Medici and 
Louis XIII., and five great Duchesses of Tuscany, copied from a 
chamber at Poggio Imperiale near Florence, where the originals 
are dressed in the very clothes they wore, pasted on the hangings, 
with the faces painted on sattin." 

The above is written in Horace Walpole's hand, on the wooden 
panel at the back of No. 464. 



461. (338) Christina, Daughter of Charles II., Duke of Lorrain. 
Married, 3rd May, 1589, to Ferdinand I., Grand Duke of Florence. 
She survived her husband, and died December, 1637. 

(441.) 
'ift. Oim. X 7iti». 

A tall standing figure, in long dress, small ruff open at the neck, 
high sleeves on shoulders, with large jewelled chain hanging below 
a cross on her breast, resting her right hand on the comer of a 
table, and holding a glove in her left. On the table stands a small 
domed clock. On a pedestal to the right is the grand ducal crown, 
very peculiar in shape, and said to have been first devised by the 
Medicean Pope, Clement VIL, when the Florentine Republic was 
erected into a Duchy. 

A green curtain is suspended across the top of the picture. 



462. (339) Maria Magdalen, Daughter of Charles, Archduke of 
Austria. Bom 1589. Married, 1608, to Cosmo U., Grand Duke 
of Tuscany. Survived her husband ten years, and died 1631. 

(442.) 
^Jt, 0{»fi. X 7i»n. 

Standing figure in white embroidered dress and large round 
radiating ruff, resting her left hand on some books on a table, and 
holding a fan in the right. The lai^e hanging outer sleeve, show- 
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ing the under close-fittiDg pale green sleeve, is a characteristic 
piece of costume. The grand ducal crown is placed on a squai*e 
casket on table to the right. A pink curtain hangs across the 
upper part of the picture. 

The Archduchess was sister to Ferdinand IL, Emperor of 
Germany. 



463. (340) Eleonora of Toledo, Daughter of the Viceroy of Naples, 

and Sister of the cruel Duke of Alva. Married Cosmo, the Grand 

Duke of Florence, 1539. Died before her husband, 1562. 

(448.) 

Seated in an arm-chair, wearing a purple dress, with plain open 
neck, resting her right hand on the shoulder of her son, who 
stands at her side. On a pedestal behind the latter figure is seen 
the grand ducal crown. Further to the left is the large model of 
a temple or building, with two pediments and figures rising from 
the top. A blue curtain hangs from the opposite side over the 
seat of the Duchess. 



464. (341) Marie de Medicis, Daughter of Francis Mary, Grand Duke 
of Tuscany, and Widow of Henri IV. of France, with her son, 
Louis XIII, at the period of his accession to the Crown. 

(444.) 
Ifi. 0}tii. X 1{i%, 

She wears a crown &s Regent of France, and is seated, in a blue 
mantle sem^ with fleurs de lis, on a richly carved throne under a 
blue and white canopy. She wears a high-standing lace ruff, and 
rests her right hand on the shoulder of the boy king. Louis wears 
a crown similar to his mother^s, an ermined mantle, a white round 
frill or ruff, and the Order of the Saint Esprit hangs by a ribbon 
at his breast He rests his right hand on a stick, and his left upon 
the hip. He stands with both feet upon his mother's blue mantle. 
Her feet are entirely concealed. 

Written on the back of the panel, at back of the picture, is 
** Mary of Medicis and Louis XIII." The remainder of the in- 
scription has been given under No. 461. 
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466.. (342) Joanna of Austria, Niece of the Emperor Charles V. 
Bom, January^ 1547. Married Francis Mary, Grand Duke of 
Tuscany, 1565, and died, 1578. After her death her husband 
married Bianca Cappello, No. 466, with whom he had long been 
enamoured. 

(445.) 

A commanding standing figure in a handsome pink dress very 
much faded, with dark gilded pattern of billets and fleurs de lis 
all over it, and loose hanging sleeves of the same kind as before 
noticed in No. 462. Her ruff is large and radiating, and reaches 
nearly to the top of her head A row of pearls surmounts her 
black hair, and large pearls are in her ears. She rests her right 
hand on the comer of a blue-covered table, on which is an ink- 
stand, and, in the distance, the grand ducal crown on a blue and 
white casket The white glove on her left hand is slit to show a 
jewelled ring on the third finger. An arm-chair is behind her, 
and a blue curtain with white fleurs de lis is suspended above. 

The portrait of this Princess, as mother of Mary de Medicis, 
forms a very important feature in the well-known series of pictures 
by Rubens now in the Louvre. Rubens, however, was only one 
year old at the time when the Grand Duchess died ; and he must 
have had the guidance of some earlier existing portrait by a skilful 
artist, apparently, to judge by style and composition, of the Spanish 
school See " Catalogue of the Louvre," by F. Villot, 1866, and 
Smith's " Catalogue Raisonn^," p. 127, No." 426. 



466. (343) Bianca Cappello, Second Wife of Francis Mary, Grand 
Duke of Tuscany. 

(446.) 
Ift. 0]»n. X 7iin. 

Bianca, a rich heiress, the daughter of Bartolommeo Cappello, a 
Venetian noble, was bom at Venice in 1548. Having eloped from 
her native city with Bonaventuri, a young Florentine banker, the 
fugitives sought the protection of Cosmo, the reigning Grand Duke 
of Florence, whose son, Francis Mary, in a short time won the 
lady's affection, but retained her husband in high offices about the 
Court until he was assassinated in 1570. Eventually, after suc- 
ceeding to the throne and being left a widower, Francis Maiy 

o o 
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married Bianca, October 12th, 1579. Both husband and wife 
died almost at the same time, from poison, it is supposed, which 
they had intended for the Duke's brother, Cardinal Ferdinand. 
He turned their treachery against themselves, and both were 
compelled to partake of the same dish, October 1587. Ferdinand, 
having laid aside his priestly obligations, succeeded to the throne 
of his brother, and married Christina of Lorrain, whose portrait 
has been described under 461. 

A standing figure, in a blue dress, with worked open collar, 
showing a pearl necklace ; a gauze veil, fantastically edged with 
pendent pearls, descends on each side of her grey hair. The 
expression of her countenance is very marked, and fully indicates 
the moral character which may be gathered from the above sketch 
of her career. Galluzzi calls her ''la pessima Bianca."* She holds 
a white handkerchief in her left hand, and rests the right, holding 
a glove, on the comer of a blue-covered table, on which is a vase 
of white lilies and pendent blue flowers. The grand ducal crown 
is only partially seen behind the vase, and not, as in all previous 
instances, mounted upon a casket or pedestal She stands upon a 
plain white floor. The feet, as in all the other portraits, except- 
ing that of Eleonora of Toledo, No. 463, are entirely concealed. 
A lilac curtain is hung in two festoons across the top of the 
picture. 

Montaigne, in his « Travels," quoted by Lord Orford, vol ii p. 
469, says of Bianca, '' Cette Duchesse est belle k Topinion Italienne, 
un visage agr^ble et imperieux, le corsage gros, &c." She is 
represented in a similar dress to this picture on a medal engraved 
by Heraeus, pi. 62, fig. 11, in three-quarter face, omitting the veil. 
It is inscribed— 

BIANCHA GAPP. MED. MAG. DVC. ETRYRLiE. 



HOUSEKEEPER'S BED-ROOM. 

467. (319-25) Copies from Ra.phael's Cartoons by Goupy, exe- 
cuted in watercolours upon Engravings by Dorigny. 

Pint appears in the 1786 Catalogue as " Seven Cartoon Prints of I>origny, painted in 
watercolours by Joseph Gonpy." Purchased for £100. 

* TroUope, " Decade of Italian Women," toI. ii., page 339. 
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468. (819) Anakias. 



Ift. rtn. X %ft, Sim. 



469. (320) Healing the Cripple at the Beautiful Gate. 

V%. 7tA. X 2fi. Situ. 

470. (321) Feed mt Sheep. Christ's Charge to Peter. 

\ft.1in. x2fL Sim. 

471. (322) The Sacrifice at Ltstra. 

Ift, 7t«. X ^ S^Mi. 



472. (823) Eltmas. 



l/K. 7m. X St/t ^^n. 



473. (324) The Miracxtlous Draught. 

-ifi. 7m. X VifU 6)m. 

474. (326) Paul Preaching at Athens. 

]/l. 7m. X %ft, 5im. 



(420.) 



(421.) 



(422.) 



(423.) 



(424.) 



(426.) 



(426.) 



These seven pictures are exactly the same size as Dorigny's 
engiavings. and L fine linee of the print can be detectedTder 
several portioDS of the colouring. Dorigny's prints are the reverse 
of the original cartoons ; but as these copies are turned the same 
way as the cartoons themselves, the impressiotis must have been 
doubly printed (or off4r(u:ka, as the technical expression is,) before 
Goupy could commence his operations. 

The colours in this set are true to the originaLB, excepting that 
they are altogether on a paler scale. They are painted in gwjuszo 
or body-colours. 

Walpole says that the Duke of Chandos gave him 3002. for a 
set of copies which only produced 172. afterwards at a public 
auction. This set, painted on leather, smaller than the one here 
described, is now in the possession of the Bt Hon. W. £. 
Gladstone, M.P. 

In the 1736 Catalogue, p. 12, we find also that Christopher Lee 
had coloured a set of Dorigny prints in oil 

Joseph Qoupy was a teacher of drawing and copyist in water- 
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colours. He held the appointment of ** Cabinet Painter " to 
Frederick, Prince of Wales, and instructed the Princess in his 
art He etched a few plates after Salvator Rosa, aee No. 110. 

His uncle Louis painted in fresco, crayons, and miniature. 
Joseph's collection was sold by auction in March, 1765. He died 
1747. 



HOUSEMAID'S ROOM. 

476. (829) Fruit Piece. 

Engraved in rnezzotirU by R. Earlom after Van Huysunu 

(483.) 
First appMiB in the 1850 Gfttalogae. Porehaaed by the 18th Earl of Derby. 



476. (347) Fbuit Piece. 

A mezzctint engraving, 

(448.) 
Companion print to No. 475. 



SUPPLEMENT 



MINIATURES WITHOUT ANY FIXED LOCALITY. 
Isaac Oliver, the celebrated miniature painter . . . J9y Hvmself, 

Oval Card, 2} in. x 2 in. 

As a young man, half-length figure, looking at the spectator, 
with smooth face, turned in three-quarters to the right, small 
moustaches, full dark hair, and a large round ruff folded in large 
plaits. His dress is black satin, with small crimson slashes 
arranged in triplets; a black cloak, patterned with oak-leaves, 
covers his left arm. Back-ground plain opaque blue. An ex- 
quisitely-finished miniature. On the gilt back is nidely scratched, 
apparently by Horace Walpol< 



laaac Olwer 

by 

Hivnsdf. 

Pmehased by the 18th Earl of Derby at the Strawberry Hill Sale, May 10th, 1842, 
for £21. See Sale Catalogae, 14th day, No. 85, page 147. 

Engraved by J. Miller for Walpole's " Anecdotes of Painting." 
See Lord Orford's Works, vol iiL, page 131. It is there 
mentioned in the following words : — " I have another portrait of 
Oliver himself, larger than that of Dr. Meade's, and without 
a h^t, bought at Mr. Barrett's sale. This picture alone would 
justify all I have said of him. The art of the master and the 
imitation of nature are so great in it, that the laigest magnifying- 
glass only calls out new beauties.'' 



Elderly Ladt, probably Maboabet Holcboft, widow of Sib Thomas 
Stanley, 4th Baronet Christicm Richter, 

Oval Oardf ^in. x 1} tn. 

Seen nearly to the waist, face turned in three-quarters to the 
left, looking at the spectator^ with black hood tied under the chin 

H H 
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and a black point descending on the forehead. A black gauze 
veil hangs down on each side, oovering the shoulders ; a row of 
small black beads encircles her neck, and the bosom is covered 
with a square white muslin, which partly overlaps her plain black 
dress. The hair is entirely concealed. 

The background consists of a rich deep transparent blue. The 
features are delicately painted, and the miniature is finished with 
remarkable care. The light is admitted from the right-hand side. 
The costume is very similar to the laiger portrait of Lady Stanley 
in the Dining Room, No. (176) 174. 



Unknown Ladt in filagree silver frame Unknown. 

Oval, 21 ill. X 2j^ ilk 

Conjectured to represent Charlotte de la Tr^mouille, Countess of 
Derby. Bust portrait of a lady with yellow-brown hair, fair com- 
plexion, and grey eyes. The face ia seen in three quarters, turned 
to the right. Deep lilac dress, blue mantle on her left shoulder, 
and a pearl pendant from a jewel in frx>nt of her dress. The 
miniature has been inserted under the crystal glass, and does not 
belong to the original silver fiume. A silver cypher, composed of 
the letters C. D. T. B., surmounted by an Earl's coronet, is attached 
to the shagreen back. On a small paper is inscribed, in Horace 
Walpole's handwriting — 

'' Cha/rlotte de la Tr^moniUe, defender ofLcUham Havse, 1644." 

Porchaaed by the 18th Earl of Derby at Strawbeny Hill, May 6th, 1842. No. 46 
of the Catalogue, for £16 16«., and described : " Charlotte de la Tr^ooille, the 
Countess of Derby, who defended Latham House, 1664, in a silrer filagree frame.'* 
See Lord Orford*8 Works, 4to, 1798, toL iL, page 423. 



APPENDIX. 



Among the documents and papen preseired at Knowsley are some ourions 
letteiB and memoranda illustratiye of the dates, and oiroumstances under which 
some of the principal pictures were added to the collection. 

The following notes of letters relate to the Poussin picture, No. 128, "The 
Arts demanding of the Genius of Rome," Ao. : — 

JToMiM^ 16, 172a. I^rtm Mr. Wright to Lord Derby. 

Offering the Pouiiia, " juit come to England," price £400. Mr. Walpole m yet knowi notliing 
of it <* Be pleued to dizeot for me in the Piassa'i, CoTent Garden." 

ITovmber 26, 1728. li^om T. Wright to Sari oflkrbp. 

About picture of '* Complaint of the Aitk" Annoonoing that he had been rery early with the 
gentleman and aecnied the piotare, although *' he's so ftr firom making any abatements that he 
has offered twenty guineas to mo to be off the agreement." 

'* I reoeiTed £400 from ICr. Stanley this day." 

Doc. 10, 1723, LoitdoH, .FWmm T. Wright to Sari of Derby. 

Stating that he had asked *< Mr. Walton, who is keeper of the King's Storehouses of pietores 
and has the oare of most of the fine eoUeotions belonging to the nobility," and likewise Mr. 
Richardson, who has seen aU the fine things abroad, to come and see his pictures, and both owned 
they nerer saw so capital a Picture of Poussin— not CTcn the 7 Sacraments. . . . 

'^ If it does not answer your I/ship's ezpectatum I will take it myself with aU my heart." 

On a separate paper : 

** I haTC not found anywhere an aeoount of your Poussin, which I much wonder at, since 
til his yeiy greatest stUe and one of the most capital I haTC seen, for the Horse ; it is one of thoee 
upon Monte Cavallo at Eome, where are two, said to be, one of Phidias and tother of Pnudteles, 
as it ii marked upon the Bases by order of Sixtus 6th, who set 'em up their (tie) and repaired 'em. 

^ I am. Sir, your most bumble marv* 

{Signed) **!. Biohabimok." 

2)s0MN^sr 28, 1723, XofNfoM. I^rom T. Wright to Jmnee^ Sari of Derby. 

Replying to the Earl's complaint of the figures haying been injured, cleaned, and rubbed. Hii 
postscript says : " If the figures had been larger it wou'd haye spoil'd the Proportion of the Archi- 
tect', and the threads are no more than what all the Italian deaths haye." 

/afNMiy and; 172|. I^ram T. Wright to Jamee^ Sari of Derby. 

Owning that the picture was bought of Capt Broome and enclosing Capt. Broome's receipt ; 
offering to refand the money. ** If your Mhip will but allow me time to nuse the money, I will 
take it if yo' Lordship thinks you haye a hard baxgain, and 400£ ii a great deal in my pocket" 

bh2 



I 
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The following is on a large sheet of paper docketed — 

" 1723. 

1721. Bought of £ «. d, 

Julyl. ofMr. Skelton. A Battle between y« Turks and Gemuuif . . 21 

Jmar 2. at a lale. A BDkall picture by Comeliui Tan Harlem 8 8 

17. of Mr. WicterB. Seneca bleeding in a Bath by Bubena . . 36 15 

— ofHr.Wicten. Noah ft the ark by FiandMO MeUi 26 5 

Feb. 9. at Tatea'B Sale. A picture of Weenix 23 2 

do. A little picture 18 

19. 8eT> picture! of BDkall value for the gallery . 24 2 

24. at L^ Portland's Sale. A Battlepieoe by Hootenbuig 6 6 

March 6. at Wicteis by Michel Angelo CaiaTaggio the NatiYity . 126 

14. at GoT^Tatee'B Sale by YanderWerff the Samaritan Woman . . . 327 12 
1722. 

May 9. of Mr. Broom Pharaoh in red Bea by old Franks 31 10 

Aug. 11. at Mr. Yan Hulsf s Sale. Country people by Oitade 42 

do. Candlelight by Soalken 68 15 

do. Landskip by Jasper Poussln 5 15 6 

do. Boariiunt by Hondius 10 10 

do. Beapieoe with ahips by Ysnderrelt . . . 14 14 

Sept. 15. At Mr. Castilles. 2 LandskipB. Jasper Poussin 84 

at do. A Robbeiy by Berghem 63 

Oct. 7* do. A flowerpiece by CastiUe 10 10 

Dec. 15. do. Yirgin Mary and her child in her aims by Coneggio . . 105 

do. Landskip with Banditti. Salvator Bosa . 73 10 

do. Serpent in Wildemeas by Rubens 73 10 

do. Figures and Cattle by Berghem 42 

1723. 

Mar. 25. do. A large Picture by Rubens and by Snyders .. 136 10 

do. Battle by Boigognoni 115 10 

Total £1467 2 6 



Bomoj 4M 4prt^ 1724. Frtm SanM WimUmUff to tk$ JSarl ofJkrby. 

Has much advanced the Aurora for his Lordship. Has just met with 8 pictures by Romanelli 
and 1 by P. da Coitona, price 450 crowns apiece. "Yirgin pictures" I 

Boma, No9, 27, 1723. Frfm HamUt Win§tanley to th$ Earlof Dorhff. 

Mentions that he has seen Carlo Manatt's Madonna with St. Anthony, same subject, but larger 
and not so weU ^— ign^^, by Pieter da Cortona. 3 or 4 pieces of ^ foules, done in a great gusto." 



DmtUm^ Mmrek Srd, 1725-4. .Fhwi Hamlet Winstaniey to James, Earl of Derb^. 
For purchase of Cheron's drawings at 265 guineas. 
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Aaron, Hnr and Moses Sorgogrumc . . 909* 

AcropolU at Athens hear ... 880 

Adam and Eve diiren from Paradise Calvert . . 197 

Adoration of Shepherds Luca Owrdano 111 

Aged Stag (26 years) AntdeU . . 

Agony in the Oarden Lawri 

Agricnltnnd Meeting PriiU after AmdeU . 

Alice, Connteas of Derby 148 

Alpheins and Arethusa Mola , . . 909 

AlUmmt% Lord. Iriah wolfdog, 1788 961 

Amelia Stanley, Connteas of Athol Mrs. JBeale . . 186 

Anaibaptut Ctmgregation . , , 107 

Ancram, Anne Stanley, Ck)nntess of BorUhard . . . 146 

Angel appearing to the Shepherds Baaeano . . 878 

AngeVshead Quido . . 47 

Anglesea, Henrietta Stanley, Countess of KneUer . 168 

Anne Cavendish, Lady Bich . . . ^ . . . Van Dytk . . . 898 

Anne Stanley, Countess of Ancram fforUhartt 146 

Antseus and Hercules Bubttu . . 108 

Antelopes Anedell , . . 998 

Antelopes Anedell . . 810 

Anthony, St, of Padua MaratH ... 96 

Anthony, St, TempUtion of Vander Vemu . 818 

Antoine de Bourbon Janet . . 84 

Aquitaine, St William of Queremo . 106 

Ardezmes, Forest of Buyaman . . . 87 

Arethusa and Alpheins Mda ... 969 

Ariadne, Triumph of Bacchus and WindanUy . . 966 

Airan and Chatelheranlt, Duke of Drawing for Lodge . 946 

Arthur, Prince of Wales Edwards . 916 

Artist drawing by Candlelight ScKalekem . . . 194 

Arts demanding of the Genius of Rome . . If,Pou$$im . 198 

Arts, Lots of, with Emblems O. SegUre , . . 84 

Ashbumham, Henrietta Stanley, Lady Knellcr . .168 

Asparagus and Trussed Fowl Unknown . . . 891 

Athens, AcropoHs Lear > . . ZZb 

Athol, Amelia Stanley, Counteas of Mre, Beale . . 166 

Aughton, Henry Stanly of, 1582 i^e 

• 

• The numbers refer to the present arrangement of the pictures^ — Q. 8., Felsuary, 1875. 
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Bacchus and Ariadne, Triumph of WkukmU^ . . 256 

Baggerley, Captain Mft 

Ball-room at The Oaks ZueM . . . 888 

Banditti attacking Trarellen Ferg. ... 19 

Baptism of Christ L.CMracei, . . 418 

Bartholomew, Martyrdom of SpagnoUUo . 114 

Baschet^ diacoveiy by M., of P. Veronese and the Inqnintion .... 908 

Bathing in Landscape Qriffiar ... 00 

Battie Qraaiam . 89, 40, 41, 49 

Battie. 8.B0M . . . 416 

Battle-piece Bwgognone . . 78 

Battle-piece Borgognami , . 861 

Battle-pieces OomrUriM called Bowrguigntm 988, 989 

Battle-piece TiUmana c^fter Bargogmm^ 996 

Battle between Amalekites and Israelites Borgogmow . . 909 

— between Turks and Christians Bughienburg . . 800 

... «.. ^— ...... TiHtifnoiiu • 846 

Beale, Mrs. JiinUatwrc . 990 

Bel, Priests of. Feasting Steenwyek . . . 

Belisarins among Rains PawnM 

Belshazzai^s Feast BmihremcU . . 70 

Benedict of Anian investing St William Ouereino . 106 

— St, oflferings to Omdo . . 904 

BiancaCappello, Granddachess of Tuscany 466 

Bickerstaffej Maigaret Stanley, Heiress of .... .... 168 

Birds, Concert of (Mario daiFiore) Snyden . . 809 

Bloodshoulder (Horse), 1724 WooUon . . 878 

Boar-hunt Mubena and Snyden 69 

Boat of life Xawi ... 419 

Bontibok and Kid Buggimi . . . 880 

Borromean Islands JioUineyx . 976 

Bosville, Elizabeth, Lady Stanley .... 170 

BoxgroTe Church, Sussex Lunni . 886 

Boy's Head AUon . . . 418 

Bradford, Diana Russell, Countess of 886 

Brahmin Cattle and Goats AnadeU . . 989 

Brindisi 888 

Buck's life of Richard III .... 898 

Burgomaster, Tilboig . Tilbarg ... 88 

Buigoyne, Charlotte Stanley, Lady Heatleg . . 498 

Calisto -Kwieiw . .118 

Camel and Cattle BtaddaTivai . . 446 

Campidoglio, Rome OriaonH . . . 866 

Candlelight, Artist drawing by Schalckm . . . 194 

Canezou and F. Butler ff.EaU. . 876 

Capitol at Rome OrixonH . . . 866 

Cappello, Bianca, Grandduchess of Tuscany 466 

Car, Mrs. PofiraUhyVanDyek 44 

Caravan Breughel . . . 69 

Cardinal, unknown 98 

CardPkyers ^*^ ! . * • • ^ 

Carthage, Sdpio among ruins of Pannini . 
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Cartoom by Raphael, aeyen Copied hy Oaupy . 467-74 

Catherine, Marriage of Saint Verdier . . 16 

OavalU MonU, group introdnced 128 

Oa/ve, Lady of family of, 1587 M(nre . . . 848 

Garendish, Anne, Lady Rich Van Dyck 

Cayem by Moonlight MarUno • . . 

Caxton presenting a book MiMz . 817 

Cecil, Sir Robert, afterwards Earl of Salisbury .... .... 184 

Ceiling, Design for a Cheron . . . 898 

CenrosMunjac AnadeU . . 

Charles L, King Drawing for Lodge . 

— on horseback Old Stone . 878 

— with his Qneen and Geoffrey Hudson .... Mytens . . 886 

Charlea XL, King Jarvii ... 848 

Charles, eighth Earl of Derby Sir P. Ldy . . 181 

Charles James Fox Stanley, Colonel Piekengill . 888 

Charlotte Brabantine, Princess of Orange .... .... 148 

— Countess of Derby Van Dyck . 144 

— Countess of Derby, aa a widow LHy .... 168 

— Countess of Derby, declining to surrender Tint^'^"' 

House 263 

— Lady, Hornby Lawrence 186 

— Hornby, Lady Stanley Lawrenoe . . . 189 

— Louisa and E^linor Stanley HayUr . . 286 

— Lady, Penrhyn, aa a child Mimaiwre . . . 808 

— Princess Draimngfor Lodge . 248 

— Stanley, Lady, Bnrgoyne ffeaUey . . 428 

— Lady, Stanley, aa a girl Bomney . . 183 

Chatelherault and Airan^ Duke of Drawing far Lodge . 246 

Ckelaea, residence of Sir Robert and Sir Charles Stanley 169 

Children with Fruit OiUemana . . 808, 806 

Chinese Landscape Chinnery . 277 

Chriat bearing the Croat Morales . . 882 

— entering Jerusalem 371 

— in the House of Simon Bourdon . . . 898 

Christiana, of Lorrain, Gooidduchess of Tuscany ... .... 461 

Church, by Night De Lorme . . . 86 

Church Interior by Daylight De Lorme . . . 107 

Cindnnatus JFnutanley . . 287 

Circumcision Luea Oiordano. 104 

Colchester, Henrietta Stanley, Viscountess of 160 

Constantinople Drawing by Meyer . 886 

Continence of Sdpio Pelligrini . . . 449 

Coppock, Head probably of 126 

Cow's Head P. PoUor . . . 816 

Creed, the ApodM^ framed in a Church De Lorme . 107 

Cromwell, OliTer Drawing for Lodge 242 

Cupid and Pkyche Cheron . . 199 

Delia Bellay Engraying of Paris 66 

Democritua and Heraclitua Bruggene . . . 866 

Dentist Douw . 460 

Derby, Alice Spencer, Countess of 148 
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Derby, Charlotte, CoonteM o( improperly celled picture from 
Strawberry Hill Collection 

— Cherlotte, Coimteas of 

— Cliarlotte, Coimteas of (so called) 

— Charlotte Ti^moille, Goimtess of 

— Charlotte de la IMmoille, as a Widow .... 

— Dorothea yon Rapa, Coimtess of 

— Elizabeth Farren, Countess of 

— Elizabeth Hesketh, Countess of 

— Margaret Beaufort, Countess of 

— ThomaSi 1st Earl of 

— Thomss, Ist Earl of 

— Thomas, 2nd Earl of 

— Edward, 8rd Earl of 

— Henry, 4th Earl of 

— Ferdinando, 5th Earl of 

— William, 6th Earl of 

— James, Earl of 

— James, 7th Earl of, with wife and child. A water-colour 

copy 

— James, 7th Earl of. Full length in black . . 

— James, 7th Earl of 

— Charles, 8th Earl of 

~ William, 9th Earl of. 

— James, 10th Esrl of. 

— James, 10th Earl of. 

— Edwaid, 11th Earl of. 

— Edward, 12th Earl of, as a child . 

— Edward, 12th Earl of, with his Countess . 

~ Edward, 12th Earl of 

~ Edward, 12th Esrl of. Full length . 

— Edward, 12th Earl of 

— Edward, 18th Earl of^ as a boy 

— Edward, 13th Earl of 

— Edward, 13th Earl of 

— Edward, 14th Earl of, as a child . 

— Edward, 14th Esrl of, when young . 

— Edward, 14th Earl of, when Lord Stanley . 

— Edward, 14th Earl of. Full length . 
-. Edward, 14th Earl of, in 1841 

— Edward, 16th Earl o( when a boy. Full length 

— Edward, 15th Earl o( when Lord Stanley, 1864 

— Edward, 15th Earl of. Full length . 

Descent from the Cross 

Deyereux, Bobert, Earl of Essex. Dated 1599 

Diana and Calisto 

Diana and Kymphs 

Diana and Nymphs 

Doctor dressing a Man's Leg 

Dogs, Four 

Dorchester, Eatherine Stanley, Marchioness of 
Dorothea yon Rupa, Countess of Derby . 
J)(mg7Uy Family, Toung Lady of the . 



TUMTMD BT 



JBonB • 
Miniahtm 
VanDyck . 



vo. 



After LanormiiOB 
Winslaniey, 



Copy Ify Oranke 



Zuekofo* 

. 
Cfhemradii 
Bern . 



W. D&r^ 



' In academic dress 
When young 
In robes 
In blue velYet 



VanDyck 
SmrP.JMy 
. * 
KndUr . 
WinakuiUy 

f» 
Oranke 

Cfakulbonmgh 
Romney . 
ffanUUoH . 
SofMitiy . 

irlfl. Utfoy 



Ha/rlowe 
BHggs . 
Qrani 
W. Derby 
W, Deny 



Qrwd. 
Bwney . 

• * 

SnAene . 
LangenJcm 
Poelenibwrg 
LinffeU)aeh . 
StMs . 



144 

152 
1«S 

in 

178 
189 
186 
410 
188 
187 
188 
141 
146 



48 
154 
148 
151 
147 
161 
164 
178 
177 
187 
181 
191 
951 
188 
184 
190 



198 
981 
198 
857 
879 
859 
194 
490 
140 
118 
486 
71 
100 
198 
156 
158 






ffenihorH 
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Drake, Sir Francis MinitUure . . 294 

Dresden . • . . .... 457 

Dryden. Small full length Maubert. . S01 

2>uel between Robert Stanley and the Duke of Grafton . . • • • . 148 

Z>uZaMr«*« "History of Paris "quoted W, 66 

Dutch CouTersation. Ostade . • , . 7 

Dtoarf (Sir Geoffrey Hudson) MjfUns ... 865 

Eagles and Lamb • . • . ffandeeoeUr • . 68 

"EcceHomoI" 484 

EdwEid lY., Caxton and Rivers MutUz . . . 817 

Edward, 11th Earl of Derby. Inblueyelvet . . • • WiiuUmUy . . 178 

— 12th Earl of Derby Oainsbonmgh . . 181 

— 12th Earl of Derby, as a child Cranke . .177 

— 12thEariof Derby, with his Countess . . . Kavjfman . . . 187 

— 12th Earl of Derby. Full length Rammey . .181 

— 12th Earl of Derby EamilUm . . . 861 

«— 13th Earl of Derby, as a boy Bomney . . 188 

— 18th Earl of Derby W. Derby . • . 180 

— 18th Earl of Derby Lawrmot . 184 

— 14th Earl of Derby, when young Barlowe . . 188 

— 14th Earl of Derby, when Lord Stanley .... Bri{fffa . . . 881 

— 14th Earl of Derby. Full length . . Grant . . . 188 

— 14th Earl of Derby, in 1841 W, Derby . 867 

— 15th Earl of Derby, when a boy. Full length . . . W.Derby . . . 878 

— 15th Earl of Derby, when Lord Stanley, 1864 868 

— 15th Earl of Derby. Full length OratU . . . 184 

— Sir, Stanley, 8id Baronet, 1666 ..... ffodgea . . 169 

Egerton, Maiy, Lady Stanley Van Dyck . . . 167 

Eleonora of Toledo, Grand Duchess of Tuscany 468 

Elizabeth Hamilton, Countess of Derby Kauffman . . . 187 

— Hesketh, Countess of Derby WvMlanUy . . 173 

— Patten, Lady Stanley .... 176 

— Queen Miniature . 881 

— Queen Drawing for Lodge, 841 

— Queen of Bohemia Minialure . . . 818 

— Stanley, Lady Horton HamUUm . 948 

— of York, Queen Drawing for Lodge . 944 

EUinor, Charlotte and Louisa Stanley HayUr ... 986 

— Lady, Hopwood W. Derby , . . 889 

Emma, Talbot, Lady Chalk drawing . 868 

— Lady, Talbot, when a girL Full length . Wm. Derby . . 879 

Emmaus, supper at Aertma . . . 968 

English and Dutch Fleets in 1729 MoUineux . 867, 868 

Essex, Countess o( and Somerset Mihiatare . 884 

— Robert, Earl of MinitUure . . . 886 

— Robert Devereux, Earl o£ Dated 1699 140 

Expulsion from Paradise Calvert • . • 187 

Synehaim^ in Oxfordshire, sn old Monastery 888 

Fanny, wife of Colonel Stanley, son of 13th Earl ... IT. Derby . . . 980 

Farm-house Plundered Perg. ... 81 

Fofmeeina Palace^ Group from Qiulio Romano . , 87 

II 
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Farren, Elizabeth, ConnteiB of Derby . . * . After Lawmiee IS2 

Farrier's Shop Laer. Bamboecio 60 

Feast at the Houie of Levi . Verone$e . . 20S 

Ferdintodo, 5th Eaxl of Derby .... 141 

Fishmonger : ) Sfimon tU Va . 890 

Fish Stall Anffdis . . 897 

Flamsieed ffotue OriffUr . 869 

Florence, six Grand Duchesses of ... 460 466 

Flower-piece . . Baptist ... 409 

Flower-piece — ... 900 

Flower-piece — . . . 447 

Flower-piece . — . . . 489 

Flowers . * . ' Becoo . .119 

Flowers BapMe . . 886 

Flowers Huynim . 400 

Flowers BaptisU . . . 9, 11 

Flowers surroiUidiiig a Holy Family JRoUenhamir . 88 

Fomarina with Raphael at the Famesina .... .... 97 

Forshaw, Tim. Groom H, HaU . . .881 

Fort in Ruins Verkolje . . . 897 

Fox, C. J. Drawing f€T Lodge , 886 

Framework of Catred Stone round Picture .... .... 155 

French Noblerikan Ja/net. . . 84 

Fruit, Festoon of Seghen . . .888 

Fruit-piece CampidogUo . . 841 

Fruit-piece Boreman 79 

Galatea RamaneUi . . . 870 

Gamesters Tenien ... 6 

Gardens, Medici, at Rome OrizonH . . 

OennarOf San . . . . .^ . • • • • .... 

Giacomo della Marca SpoffMietto . . 16 

Glaucus and Scylla ^< Boaa . 110 

Graces and Cupid 6HtUio Bomano . . 97 

GrafUm, Henry, DvJce of^ killed Robert Stanley in a Duel 149 

Greenwich, View of ... €hnJUr . . 869 

Guard Room by Night Steen^Offdb . 441 

Guard Hoom Tenters . . 88 

Guard Room, Officers and DrUmAier Palamedes 78 

Gwynn, Nell, so-called Mrs, Beah . . 188 

Hagar and Ishmael ^S^. Bosa ... 75 

Hals, Franz By himself . . 818 

Hamilton, Elizabeth, Countess of Derby Kauffman . 187 

~ 1st Marquis of Drawing for Lodge . 805 

— 2nd Marquis of — — . 806 

Harrow-on-the-Hill in extreiAe distance Leais 888 

HaTen TonrewUus or Torrigiaino 404 

Head of Christ. 'On iVory Bargreaves . . 488 

Hector (EKTOP) on an Altar in Parting Sceae .... Kauffman 88 

Henrietta, Lady Horton Bomney . . . 188 

— "Maria, Queen Miniature . 888 

— Maria Stanley, Countess of Strafford 157 
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Henrietta Maria with Charles I. and Hudson the Dwarf . 

— Stanley, Yisponntess of Colchester . . 

Henry Stanley, son of the 18th Earl, as a Child . Miniature 

— 2nd son of 13th Earl of Derby ^ Briggs 

Heraclitus and Democritus Bruggtm 

Hercules and Antaeus Rubtna 

— and Omphale lUmandU 

— Statue of, in Landscape WooUon 

— Strangling the Serpents Caraeci . 

Hermit in a Cave Ttniers 

Herriz or Smith of Edmundthorpe, Leicestershire ... . . 

Hesketh, Elizabeth, Countess of Derby "JViruianUif 

Holcroft, Margaret, Lady Stanley • • 

^ — — — . . Mini(Uur9, see Supplement, page 

Holy Family TUian 

— with Flowers BoUenhamer . 

Hopwood, Lady EUinor, when Lady E. Stanley .... Bayter 

— Lady Ellinor W, Derby 

Horn, the King's Chesnut Arabian WoaUon 

Hornby, Charlotte, Lady Stanley Lawrence 

— Lady Charlotte — 

Horton, Elizabeth Stanley, Lady HamiUan 

*- Lady Henrietta Bomney 

Hudson, Six Geoffrey, the Dwarf, with Charles L . . . MyUns . 
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vo. 
805 
160 
808 
979 
886 
106 
888 
860 

489 
87 
180 
178 
174 

180 



AW 

. 189 
. 186 



168 

888 



InguiaUum proceeds against P. Veronese .... 

Insects Merian . . 448, 444 

Irish WoU Dog .... 861 

Isabella, Archduchess, so-called ....... . • . • 807 

Israelites entering the Promised Land Borgognone . . 468 

Italian Landscape Lear 881, 840 



178, 



101 
186 
164 

164 
161 
179 



Jacob's Journey . Ccutiglione 

Jacob with Laban's Sheep Spagndetto 

James, 7th Earl of Derby. Full length, in black 

— 10th Earl of Derby. In robes Wituianley 

— . 10th Earl of Derby, when young KnelUr . 

— Lord Stanley, lather of the 12th Earl of Derby . . 

— — father to the 12th Earl of Derby . . ... 

— Stanley, son of 12th Earl by Second Wife . Weatall 
-~ St, of Compostella SpagnoUUo 

— Lord Strange, as a boy. Died 1698 .... 
Jane Seymour, Q]ieen Drawing far Lodge . 888 

— Stanley, Lady, daughter of the 11th Earl of Derby .... 

Januarius, Head of DcmeniehiTio 

Jerome, St , Titian . 

» St. and thp Angel SpagnoUUo 

Jerusalem, Christ's ^ntry into Unknown 

Joanna, of Austria, mother of Marie de Medicis .... 

John Stanley, brother to the 11th Earl of Derby ... ... 

Jonah S. Moea 

Jonson, Ben (so-called) Miniature 

Joshua Commanding the Sun Borgognons 

I I 2 



811 

16 

166 



849 
866 
818 



871 
466 

176 
118 



461 
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Jadith and Holofemes PeUegrini . 44ft 

Jupiter, Sacrifice to , . • . BoL . • . . 97S 

Katherine Stanley, llarchioneaa of Dorcheater . • . .... IM 

Kettles and Pans Aerttefu . . 

Keys given to St. Peter Van Djfck 

KneUer, Sir Godfrey, when young By himatlf . . 86ft 

— Sir Godfrey ifiniatwrt . 814 

KnowBley, View of, from Watton WindanUy . . 809 

— View of, abont the year 1690 1 

— towards Prescot TUlenuuu , . . SSft 

— ' Racecourse — 886 

— from Riding Hill — ... 887 

— South frt)nt of, across the Water Mollintux . 874 

— South-east frY>nt .... 464 

— View of West front in 1776 873 

Konigstein, Fortress CandUUino 17, 87 

Laban*s Sheep SpagnoUUo . 186 

Lady, portrait MirevtUU . . . 80 

— reading Le Due . . 480 

Lamb, Sacrifice to the Cortona . . 804 

Lmmbeth Pctlaoe, iUumination of Caxton, in library of . MiMU . . 817 

Landscape Arioia , . 880 

Landscape Begyn . 440 

Landscape Both . . • 898 

Landscape Domenicihi%o . 407 

landscape ffuysman . . . 806 

Landscape, Italian Lear 881, 840 

Landscape C, Lu after S. Bo&a 884 

Landscape, Temple and Lake 0. Poussin . 884 

Landscape Beinagle . . . 891 

Landscape Buffendae . 408 

Landscape Buiiz . 416, 417 

Landscapes, Four, of the Seasons Tittemans . 469 

Landscape, with Banditti AUributed to VeUujua 868 

Landscape Wilton ... 

Landscape Cotmlesa of WiUon . 

Landscape, with Statue of Hercules ' Woottcn . 860 

Last Supper Unknovm . . . 870 

Law, John MinUUntire . 888 

Lazarus Bourdon . . . 896 

Le Bnm OaUery, Boarhunt from 69 

Lely, Sir Peter By himself . . 860 

Levi, Christ at the House of Veronen . . 808 

Life, The Boat of LauH . . . 419 

Lillienstein on the Elbe • • . . 466 

lipari. Round Tower in .... 887 

Lobster, Oysters, and Fruit Bogdani . 817 

Long, Lady Louisa, when Lady L. Stanley .... ffayter . . 886 

Longbow (Horse) , , ff. HaU . . . 881 

Lope de Vega VOa&qyM . . . 46 

Lot and his Daughters Pdkgrini 
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Lot and Ids Daughters 

Louis XI 1 1., as a boy, with his Mother • 

Louisa, Charlotte and Ellinor Stanley Eayter 

Love of the Arts O. Seghen 

Lucy Smith, Lady Stanley Beyjioldi 



4M 



180 



Macao, English Factory at Chinnery . . . S77 

— View of — ... 801 

Madonna and Child Oiffnani . . 412 

MaeatridU, WUliam 8i4 at 188 

Magdalen in the Garden RBoeiha in School o/Albano 116 

— Reading Botalba (^fter Correggio 401 

— Reclining Oiordano . 48 

Marcus and MarceUinus with St Sebastian Veronem . . . 901 

Maigaret Stanley, Heiress of Bickerstaffe, 1582 ... .... 168 

Maria Magdalen of Austria, Grandduchess of Tuscany ... .... 468 

Marie d*Autriche Miniature . 888 

Marie de Medicis with her Son .... 464 

Marriage entertainment at The Oaks . . • . . Zueeki . 884, 888 

Marriage of the Virgin Early German . . 867 

Marvel, Andrew Minialtire . 818 



Lodge . 



818 
888 
846 



. « 



s 



,486 

77 

878 

157 

864 



819 
466 

98 
848 



Mary Ist, Queen Drawing for 

Mary, Queen of Scots — * 

Mazarin, Cardinal, 1668 Champaigne 

Medici Gardens at Rome Orizonti . 

Medici Vase . . 

Megara, Woman of N. Poueein 

Merchant, with shield and device on it Pourbus 

Molyneux, Henrietta-Maria Stanley, Viscountess ... . . 

Monamy and his patron Walker Hogarth 

Monkey and Birds ffondeooeter 

— and Fruit Campidoglio 

— and Birds Hondeeoeter 

Monks in a Cavern HetmAirk . 

Monmouth, Duke of, resemblance to 

Moses, Aaron and Hur Borgognone 

Moses and Brazen Serpent < . . Buhtne . 



Narcissus Mola . . 

Nassau, Charlotte de, Mother of the Countess of Derby 148 

Nativity Caracaggio . . 98 

Nelson Drawing far Lodge . 886 

Nesle, Tower of; Paris Bami . . 61, 66 

Nevers, Hotel de, on the Seine 66 

Newcastle, Earl of; supposed to be, 1680 JanMon . . 847 

Newmarket, starting point of B.C. TUlemane . 866 

— end of ditto — ... 

Newport, Diana Russell, Lady 

Nicodemus visiting Christ Tintoretto . . . Sa 

Noah and his Family Carr^ ... 106 

" NoU me Tangere " Reaha in School of Albano Ui 

••Noli me Tangere Ar^ino ... 481 
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Oaks, FAte at the, Ball 

Oaks, Marriage Fdte at the, 1773 

Oliyer^ Isaac Miniaturt, see Supplement, page 

Oliver, Peter and his Wife 

Omphale and Hercules 

Orange, Charlotte, Princess of 

Orange, Mary Princess of, name erroneously given instead of 

Orleans 

Orford, Walpde, 1st Earl of 

Orleans, Henrietta, Duchess of 
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Orpheus 
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*' Pa/pagdllo*' Caro , . . 488 

Paris, Seine, Hotel de Nevers Baut 

— Seine and Tower of Kesle Baut . 

Parnassus RotUnhamir . 

Parrot and Birds Caro . 

Passage of the Red Sea BwrgognoM 

Patten, Elizabeth, Lady Stanley 

— Young Lady of Family of. Eonthorst 

Peacock ffondecoeter 

Peafowl and Poultry CkateeU . 

Peel Castle, Isle of Man, View of . . 

Pembroke, Mary Sidney, Countess of Miniaturt 

Penelope and Ulysses Kauffman . 

Penrhyn, Lady Charlotte, when Lady C. Stanley . . Hayter . 

Peter, St, receiving the Keys Van Dyek . 

Peter, St. (a head) Bvifens . 

Pharaoh and his Host Fremck 

Philosopher with skull Lievena . 

Philosophers, The Laughing and Crying Bruggma . 

Phocion, ashes gathered up at Megara N. Poussin 

Pietii I^a» i>y<* • 

PikU^a Wife, erroneous name to picture 801 

Pitt, William Drawing for Lodge . 887 

Plymouth Lighthouse 888 

JPnyx at Athens ........•• L^ar . 885 

Poker Paintings AttribuUd to Salvator Roaa 314, 816 

Polyphemus in Landscape i^. Pouaain^ . 446 

Pots and Pans Aertaena 

Poultiy CaaUela . 

Oraddock . 

Dupri . 

JDuprS 

HandecoeUr . 

Priests of Bel 8Uen%oyck . 

Promised Land, Israelites entering the Borgognone 
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KUlingbeek 
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Racecourse, Knowsley TUUmana 

Baphaelf frescoes in the Famesina 
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PiM^litig Lady i^ /^ • 

Seeeipt for picture by KneUer . • 

Red Sea Borgogncm . 

— Paaeageof Franck 

BeTektion, snbject from the Book of Cartona . 

Rich, Anne Cavendish, Lady Van. Dyck . 

Richard IIL, King 

Richmond, Margaret, Countess of Derby and .... * * >» 

Ripoao Pranoe»oo MUa 

Rivers, Earl, with Edward IV. and Queen .... MiknU 

Robert Stanley, killed in a duel, 1686 

Roger o' Coverly (Horse) TilUmans . 

Roman Ruins Vwiani . 

Rome and the Figures of the Arte N. Faussin 

Round Tower in Lipari 

Ruins Mavelaer . 

-- Fannini 

— with Belisaritts — 

— FoeUm^rg . 

Rapa, Dorothea Helen von. Countess of Derby .... 

Rutter, Dr., Bishop of Sodor and Man J)ob«m . 
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Sabine Women Sole . . . 198 

Sacrifice to Jupiter Bol, ... 979 

Sacrifice to the Lamb CorUma . . 864 

St. Ambrose repels the Emperor Theodosius 984 

St. Leonard's Hill, Windsor in distance Lear . . . . 888 

Salisbury, Robt Cecil, Earl of 184 

Ssmaritan, The Good A poker painting 814 

Savage^ Charlotte, daughter of Lord Colchester .... Kneller ... 160 

Scipio among the ruins of Carthage Fannini . . 996 

— Continence of FelUgrini . 449 

Scylla and Glaucus 8. Boaa . . 110 

Smi Fight between the Datch and English , , . By Wm. V. de Velde 8, 4, 10, 19 
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piece Vande Velde, 

Seaport and Shipping Atkine 

Seaport, Italian Lingelbach 

Seasons, The, in four Lan d scapes TUlemam . 

Sebastian, St., with Marcus and MarceUlnus .... Veroneae 

Seneca dying Bubem 

Serpent, Brazen — 

Serpents, Hercules strsngling Caracd 

Seymour, Queen Jsne Drawing for Lodge 

Sheep OaeUglione 

Shepherds, Adoration of Luea Giordano 

— Angels appearing to Baeeano . 

Sidney, Dorothy, Countess of Sunderland. .... Jarvie 

Simon entertaining Christ Bourdon 

Sir Peter Teazle (Horse), 1803 BimUbie . 

Skating scene Oetade . 

Sleeping Nymphs and Diana Bockkord . 

Smith, Lucy, Lady Stanley » Beynolde 

Snipe KiUingbeck 

Somerset, Countess of liinialure 
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Southampton, Earl of, more properly Duke of Ormond . Lely . . . 18 

Spencer, Alice, Conntess of Derby .... • .... 148 

Spithead, English and Datch Fleets at, in 1729 . . MolUntux . . 867, 868 

Stable-yard MihUz ... 898 

Stag, Death of the ffondiua . . . 468 

Stag, 26 years old AnsdeU ... 808 

Standiahf Lady, afterwards Lady Stanley .... 174 

Stanley, Colonel Charles James Fox PiekengUl . 888 

^ Hon. Charles KneUer . . 168 

— Sir Charles, K.B Walkw . . .169 

— Lady Charlotte, as a girl Bomney . . 188 

— Charlotte, daughter to 11th Earl of Derby 488 

— Charlotte Hornby, Lady Lawrence . . . 189 

— Sir Edward, 8rd Baronet, 1666 Ifodges ... 189 

-- Lady Elizabeth, died 1714 KnelUr . . 188 

— Elizabeth BosriUe, Lady 170 

— Elizabeth Patten, Lady .... 176 

— Fanny, wife of Colonel, youngest son of 18th Earl . . W, Derby . 880 

— Henry of Aughton, 1582 .... 166 

— Henry, 2nd son of the 18th Earl of Derby . . . Bri^e . . 878 

Stanley House, Chelsea .... 169 

Stanley, James Lord, father of the 12th Earl of Derby . . . Hudaon . 178, 179 

— James Lord, father to the 12th Earl of Derby ... .... 868 

— James, son of the 12th Earl by 2nd wife .... WedaU . .811 
-— Lady Jane, daughter of the 11th Earl of Derby .... 849 

— John, brother to the 11th Earl of Derby 176 

— the Reverend John, brother of the 11th Earl of Derby . .... 947 

— Lucy Smith, Lady BeynoUU . 180 

— Margaret, heiress of Bickerstaffe, 1582 .... .... 168 

— Margaret Holcroft, Lady 174 

— Mary Egerton, Lady Van Dyck , . . 167 

— Robert, killed in a duel, 1686 149 

— Sir Thomas, 4th Baronet— a boy , . . . . .... 171 

— Thomas, brother to the 12th Earl of Derby . Cranke ... 186 

— Thomas, brother of the 12th Earl of Derby . . HamiUon . . . 846 

Starkey, James, aged 86 . - A print . . 880 

Stone framework round portrait .... 166 

Story, Matthew, a Groom BoUUbie . . 874 

Strafford, Henrietta-Maria Stanley, Countess of ... . .... 167 

Strange, George, Lord, K.G .... 186 

— James, Lord, as a Boy. Died 1698. .... .... 166 

Strange, The title of Lord Strange passed away into the Athol 

family ^ , . . 178 

Sunderland, Dorothy Sidney, Countess of Jarvie ... 76 

— 1st Earl of Drawing for Lodge . 818 

^- (Sacharissa) .,r — — 908 

Swan and Game Weenix . . 487 

Talbot, Lady Emma, when a girL Full length . ... Wm, Derby . 879 

Teazle, Sir Peter (Horse), 1803 B<mlUfie . . . 874 

Telemachus, Return of Kauffman . . 86 

Temptation of Christ A poker painting . 816 

Theodosius, the Emperor, repelled by St. Ambrose ... .... 864 
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Thistles in Landscape Begyn . . 440 

Thomas, Ist Earl of Derby Copy by Cranke . 410 

— Stanley, Brother to the 12th Earl of Derby . . Cranke . . . IM 

— Stanley, Brother of the 12th Earl of Derby . . Hamilton . 246 

— Sir, Stanley, 4th Baronet. A boy .... 171 

Thurloty Head resembling Hanntman . . 108 

Tintoretto Miniature . . . 281 

Toamament on the Seine BatU ... 51 

Ti^moille, Charlotte, Countess of Derby Van Dyck . . . 144 

Tromp, Van (so called) Levtru ... 74 

Turhana^ la. Offerings to St. Benedict Outdo . . 204 

Tuscany, six Grand Duchesses of 460 406 

Tyrolese Girl CarUvares, after RoBolba 210 



Ulysses and Penelope . 



Kauffman , 
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Van Tromp (so called) Levens . 

Vega, Lope de Velasquez . 
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Venus Cheron 

Venus, Triumph of Albano . 

Verelst, Maria Verelst 

Veronese, Paola, summoned by the Inquisition ... 

Vesuvius, in Eruption ^ . . . Wright 

Virgin and Child . . Illumination 

Vii^gin Mary with the Apostles Bassano 
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Wager, Sir Charles, commanding Fleet, 1729 Mollineux 

Wake, or Dutch Merrymaking ... Teniera 

Wales, Arthur, Prince of Edwards 

Walker and the painter Monamy ... . . Hogarth 

Walpole, Sir Robert Miniature 

WaterfigJl Evcrdingen 

Water Tournament, Paris Baul 

Weald Hall, Portrait of a Lady from 

WeddingSupperat the Oaks, 1773 Zucchi . 

Whale Fishing Storck 

Widow* s Costume, Countess of Derby 

William, St., of Aquitaine • . Guercino 

— III. on horseback Wyck 

— 6th Earl of Derby. Full length 

— 9th Earl of Derby, in academic dress 

Wilson, Dr., Bishop of Sodor and Man Philips 

Windsor from St Leonard's Hill Lear 

Winstanley, Hamlet By himself 

Wolf Dog, Irish, Lord Altamont's, 1788 

Wright, T,, a picture dealer 
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York, Elizabeth of. Queen 
Young Man holding a book 
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Zanetti, Quotation from 
Zebras and Wild Ass . 
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KNOWSLEY 

BIOGEAPHICAL INDEX OF PAINTERS. 



AJSRTBEN, PETEB. 1619—1673. 

Son of a stookiiig maker. Bom at Amsterdam* Studied 
under Alaert Claessen. He finally rose to be an historical painter of 
considerable eminence. Michael Coxcie, of MechHn, pronounced a highly 
fiELTOurable opinion of his merits. Died at Amsterdam. 

Pots and Pans. No. (252)* 268. 



▲LBANI, FRANCESCO* 157&~1660. 

One of the principal pupils of the Caracci school. Bom at 
Bologna. Son of a silk merchant. Studied together with Ghiido, under 
Denis Calvart. Assisted Annibale Oaracci in the frescoes at the Famese 
Palace, Bome, 1602. His figures of children were the special objects of 
admiration with Fiammingo and Algardi. He painted them from his 
own, of whom he had twelye by his second wife, DoraHce Fiorayanti. 
Died at Bologna, 4th of October, 1660. He is remarkable for the number 
of cabinet pictures which he produced, and all of them distinguished by 
refinement and exquisite finish. 



Noli me Tangere {in $tyU of). No. (118) 116. 
Triumph of Venu$. No. (36) 35. 



AIiIiEOBL See COBBEOOIO. 

London Collection. Madonna. No. 262« 

'* La ZingareUa " {copied by Ludovioo Caracci), No. 479. 

* The numben in parentheses refer to the arrangement of the pictures at the time 
when this catalogue was commenced under the anspices of the late Sari of Derby. 
The second numbers indicate their present position^ and will be found to be strictly 
consecutiye on these pages. 
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AT,T,ORI, CBIBTOFOBO. 1677-16aL 

Bom at Florence, and studied under his &t}ier, Aleesandro 
Allori. His style was influenced by Bronzino, his great uncle, and more 
immediately by Cigoli. His most celebrated picture is the Judith in the 
Pitti Palace. 

Boy's Head. No. (429) 418. 

ANQELIB, FBTKB. 1685—1734. 

Executed small and weak paintings in imitation of Teniers 
and Watteau. Bom at Dunkirk. Studied at Dusseldorf. Came to 
England about 1725, and removed in 1728 to Italy, where he spent three 
years. At Bome his pictures were in demand. Horace Walpole thought 
highly of his merits. See "Anecdotes," page 650. Angelis died at 
Bonnes in Bretagne. 

FUh StaU. No. (293) 297. , 
Herb Market. No. (295) 299. 



ANBDELL, BICHABD, BJL 

Bom at Liverpool, 1815, and educated at the Bluecoat 
School there. In 1850 he commenced working with Mr. Creswick, and 
in 1856 accompanied Mr. Phillip to Spain. He received a gold medal at 
the 1855 Paris Exposition. Elected Associate of the Boyal Academy in 
1861. Boyal Academician in 1870. 

CatUe. No. (448) 292. 
Antelopes. Nos. (449, 453) 293, 310. 
Ass and Zebras. No. (350) 329. 
Cervus Munjac. No. (356) 336. 
Old Stag. No. (396) 309. 

ABPHrO, CAVAIiIEBE aiUSEPPE OBBARE DL 1668—1640. 

Generally called the Cavaliere d'Arpino, from his father's 
native place. He himself was bom at Bome. « 

Noli me Tangere. No. (442) 431. 



ABTOIS, JAQUSa 1613—1666. 

An eminent landscape painter. Bom at Brussels. His 
scenery is generally expressed on a large scale. His execution free, and 
the forms of his trees noble and truthful. The skies in his pictures are 
generally cool and clear in tone. The figures are fk^uently painted by 
Teniers, and sometimes by P. Baut or Michau. He died about 1666. 

Landscape. No. (375) 290. 
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A marine painter. Exhibited at the Boyal Academy in 
1787. Went to the East Indies. 

Seaport. No. (332) 390. 

BAKHUIZEIS^, LUDOIiF. 1681—1709. 

Painter of marine subjects, and engraver. Bom at Emden, 
1631, where his father was secretary in the serrioe of the Goyemment ; 
and Ludolf acted as his derk till 1650, when he attached himself to the 
school of Aldert Van Eyerdingen. He seems to haye been influenced by 
the style of Hendrik DubbeU. Bakhuizen also gaye lessons in writing 
according to a method peculiar to himself. He was employed by the 
Czar Peter the Great to make constructiye drawings of ships and to teach 
him the art. He frequently hired adyenturous boatmen to carry him out 
to sea in the most raging storms, and on his return to land hastened to 
commit the effects he had witnessed to canyas. Hence the sublimity and 
truthfiilnees of his pictures representing those subjects. He signed his 
name as aboye, spelt with much oaligraphical display. He died at Am- 
sterdam, 1709. (Stanley's "Synopsis," and "National Gallery Catalogue.") 

Sea Piece. iVb. (37) 36. 

BAFTIBTE. 1686—1689. 

An eminent flower painter, whose real name was John 
BapttUe Monnoyer. Bom at Lisle, 1635. Studied at Antwerp. Em- 
ployed in decorating the Palaces of Versailles, Trianon, and Marly. 
Admitted into the French Academy in 1663. Decorated the residence of 
the Duke of Montagu (afterwards the British Museum) with floral and 
historical subjects. He also assisted Sir Godfrey £neller in the acces- 
sories of his portraits. Died in London, 16th February, 1699. Yillot, in 
his Louyre Catalogue, says that Monnoyer was born in 1634. Many 
of his works are to be seen at Hampton Court Palace, in the second 
priyate chamber of George II. Seyeral of his pictures are also preseryed 
in the Louyre. His style of painting is bold, with powerful colours and 
artistic grouping; better adapted for mural decoration than cabinet 
pictures. 

FlowerB. Nos. (10, 12, 278, 420, 450, 452) 9, 11, 286, 409, 439, 447. 

BAMBOCCIO. See ULEB. 

Farrier^B Shop. No. (60) 60. 

BABBABELLL See aiOBOIOITB. 

London Collection. Man^B Head. No. 481. 
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BABTOLOHEO, (yr TOBBIOLAJrO. 

A Haven. No. (415) 404. 

BAB8AirO, OLA.COMO. 

Bom at Bassano, 1510. Died 1592. 

Shepherds, No. (393) 373. 

London Collection. Jacob. No. 501. 



BABSANO. I«EAin)BO DA FONTS. 1665—1688. 

Virgin and Apostles. No. (Ill) 109. 



BAUT AND BOUDEWYNB. About 170a 

Two painters who generally worked conjointly ; they were 
natives of Brussels, and flourished about 1700. Peter Baut, eironeously 
caUed Francis Bout, seems to have supplied the figures and cattle to the 
landscapies of his friend Boudewyns, which are much in the style of 
Breughel. (See Stanley's '* Synopsis of Dutch and Flemish Painters/' 
pages 142 and 174, and Bryan's *' Dictionary of Painters," s. y. Bout.) 
There are four pleasing little pictures by Baut, painted on copper, in the 
sitting-room of the Duchess of Marlborough, at Blenheim, page 105 of 
the 1861 Catalogue. 

The Seine at Paris during Festivities. Nos, (51 and 66) 51, 66. 
Sea-shore. No. (376) 291. 



BEAIiE, MART. 1698—1697. 

Odc of the best female portrait-painters during the 17th 
century. Daughter of a clergyman named Cradock, minister of Walton- 
upon-Thames ; studied painting under Sir Peter Lely, and, through his 
interest, obtained many of the finest pictures by Van Dyck to copy from. 
She also copied the paintings and drawings by her master with great 
assiduity. Her husband, Charles Beale, possessed the manor and estate 
of Walton in Buckinghamshire ; he practised chemistry, and took great 
interest in the manufacture of colours. His pocket-books, containing 
notes of matters connected with art and artists, haye proyed of great 
yalue towards the history of painting at this period. They date from 1672 
to 1681. Mrs. Beale died in Pall Mall, Dec. 28, 1697, and was buried in 
St. James's .Church. Her son Charles also practised painting. For her 
}>ortrait, see No. 220 of this collection. 

Nell Gwyn (?). No. (7) 132. 

AmeHa, Countess of Athol. ^o. (156) 155. 
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BEQYN, ABRAHAM. 1660. 

A clever landscape painter, an imitator of Berchem. Bom 
1650. Stanley observes that, unfortunately, many of Begyn's best works 
in England are ascribed to Berchem. Begyn is consequently very little 
known. 

Landscape. No. (374) 440. 



BEBCHEM, NICOLAS. 1624—1688. 

Bom at Haarlem in 1624. The name of his fiimily was 
Elaasze. He derived instruction in art from his father, Van Qoyen, J. 
B. Weenix, and Jan Wils, whose daughter he married. Judging by the 
subjects represented in his pictures, he visited Italy. He was fond of, 
and used to collect, drawings by Italian masters. Of his personal hisboTf 
very little is known. The name Berchem (erroneously spelt Berghem) 
was only a nickname, and is said to have arisen from a circumstance that 
happened to himself in his school-time. He died at Haarlem, February 18, 
1683. 

Landscape. No. (93) 91. 

London Collection. Caravan robbed. No. 476. 

Landscapes. Nos. 480, 482, 486. 



BEBBETTINl, .commonly called FIETKO DA COBTONA. 1696—1669. 

Fietro Berrettini, bom at Cortona, 1596, remarkable for 
facility of execution and superficial cleverness of invention, belongs to the 
period of the " decadence; " he was supported by the Cavaliere Bernini, 
against Andrea Saochi, at Bome, an artist of fax superior and more 
genuine abilities. His chief work is the ceiling of the Palazzo Barberini 
at Bome. Pope Alexander VIL conferred on him the order of the Golden 
Spur. He belongs to the class of late painters termed " Machinists." He 
died at B«me, 1669. 

See Lot and his Daughter^. No. (69) 69. 
Sacrifice to the Lamb. No. (384) 364. 
London Collection^ Holy Family. No. 477. 



BLAKSS, WTTiTiTAM (in manner of). 

Last Supper, and Entry into Jerusalem. Nos. (389 and 391) 370, 371. 

BLOEMEl?. JAK FRANCIS VAN. Ses OBIZZOITFE. 

Garden Scenes. Nos. (382 and 385) 362, 365. 
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BLOEMEI9', PETEB VAN (very different from JAir Van Bloembk, called 
OmzzoirrE). 1649—1719. 

A painter of skirmishes and halts of cayalry. Bom at 
Antwerp. Called "the Standard" by his brother students at Borne. 
Died at Antwerp, 1719. 

Hor8e9 in Camp. No. (131) 129. 
Shoeing Horses. No. (133) 131. 

BOCKHOBST, JAN VAN, commonly called LANQEN JAN. 

Bom at Munster in 1610. One of the best Flemish historical 
painters ; a scholar of Jacob Jordaens. Some of his altar pieces rival Van 
Dyck's in composition, design, and colouring. His paintings of dead 
game, fish, and vegetables, are quite in the manner of Snyders. 

Nymphs Sleeping. No. (447) 436. 



BOQDANX JAKES. 

A Hungarian by birth, who lived between forty and fifty 
years in England, and was known at first merely as "the Hungarian." 
Queen Anne purchased several of his pictures of still life. He excelled in 
birds, fruits, and flowers. Many of his pictures are at Hampton Court 
Palace. He died in Great Queen Street, in poverty, at the sign of the 
" Oolden Eagle," where his pictures and goods were afterwards sold by 
auction. Walpole says that he was a man of a gentle and fair character. 
No dates are given. 

Lobster and Fruit. No. (282) 317. 
Festoon of Fruit. No. (318) 322. 



BOIi, FEBDINAND. An eminent follower of Rembrandt. 1611 — ^168L 

Bom at Dort. Some of his historical pictures have been 
taken for the production of Bembrandt. One of his best pictures was a 
portrait of Yondel, the poet, painted for the Admiralty at Amsterdam. 
Some of his best works are in that city. He etched well. His compositions 
are neatly executed, and some of his pictures are remarkable for impasto 
and brilliancy. 

Sacrifice to Jupiter. No. (257) 272. 

BONE, HENBT, B.A. 1756-^1884. 

An enameller of portraits, copied from the beet painters, of 
great eminence. Born at Truio, 1755. Employed in a china manufactory 
at Plymouth in 1771. Arrived in London 1778, and in 1794 produced his 
" Sleeping Girl," after Beynolds, which was the commencement of a long 
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series of copies from the best pictures, and laid the foundation of his art 
In his later years his eyesight failed, and he was compelled to depend on 
a pension from the Boyal Academy. 

Enamels. Charlotte de la TrhMnOe. No. (25) 24. 
James, 1th Earl. No. (27) 26. 

BOBEMAN. 

Of this artist nothing is known. 
Fruit Piece. No, (81) 79. 

BOBOOONONE, or BOTTRaXJlONON. 1621—1676. 

A celebrated battle painter, whose name was Gourtois, 
Italianized into Coriesef was bom at St. Hippolyte in Franche Comt^. At 
Milan he entered the army, in which he serred three years. At Bologna 
he studied under Guido and Albano ; but the sight of Baphael's ** Battle 
of Constantino " at Bome determined hifl true bent in painting. Michael 
Angelo della Battaglia encouraged him. He finally became a Jesuit. His 
best pictures are in the Palaz2so Fitti at Florence. He died at Bome. His 
portrait in the garb of his Order, and with a battle in the background, is 
in the Gkdlery at Florence. (See Zannoni, " Bitratti dei Fittori,'* toI. iii. , 
Tavola 188.) 

BaUle Pieces. Nos. (80, 283, 284, 313, 378) 78, 288, 289, 361, 346. 
Battle Pieces painted on leather. Nos. (199, 265, 455, 457) 202, 278, 451, 453. 

BOTH, JAN. 1610—1660. 

Landscape. No. (380) 392. 

London Collection. Landscape* No. 504. 

BOUBEWYKB. See B AT7T AJBTD BOVDKV/YNS. 

The Seine. Nos. (51 and 66) 51, 66. 
Seashore. No. (376) 291. 

BOUI/TBIE, J. 

Horse painter. 
Sir Peter Teazle. No. (395) 374. 

BOUBDON, 8EBABTIEN. 1616— 167L 

An eminent French historical painter and engraver, bom 
at Montpellier, 1616 ; son of a painter on glass. At the age of seyen he 
was pla<^ under an artist named Barthelemy at Paris, and at fourteen 
executed a ceiling in fresco at Bordeaux with great skilL Want of means 

L L 
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compelled him to enlist as a soldier ; but an officer being strack by his 
artistic talent discharged him, and Bourdon made his way to Italy. In 
Rome he made fabrications of the works of Claude Lorraine, Saochi, 
Cerquozzi, Bambocdo, Castiglione and Poussin, Carraoi, and Parmigiano, 
as a means of Uyelihood. Haying fallen under notice of the Liquisition, 
he escaped back to Paris. He executed an altar piece for the Church of 
Notre Dame in 1643 ; and was one of the original founders of the 
- Academic Boyale de Peinture in 1648. After this he was driven by the 
civil wars to take refuge in Sweden, where Queen Christina afforded him 
welcome, and appointed him her principal painter. The portraits which 
he executed of her are well known. On his return to Paris his works 
were in high estimation. Bourdon possessed great fertility of invention 
and facility of execution. He also^ ranks very highly as an engraver. He 
delivered lectures to students of the Acad§mie; and died at Paris, May 8th, 
1671. 

See Lot and hia Daughtera. No. (69) 69. 
Feast of Simon, No. (404) 393. 
fjozartu. No. (407) 396. 

BOVBaJJlQUrON. See COUBTOIB, JACQUBa 

BaUle Piece$. Nos. (199, 265, 283, 284, 378, 455, 457) 202, 278, 288, 289, 
361,451,453. 

BOUT. See BAUT AND BOUDEWYITS. 

The Seine. Nob. (51 and 66) 51, 66. 
Seashore. No. (376) 291. 

BRAUWSB, ADBIAK. 1008—1640. 

Bom at Haarlem, or according to others at Oudenarde, of 
poor parents. His talent was fostered by Frank Hals, who took him into 
his studio. Brauwer passed through a series of strange adventures, the 
result principally of his intemperate habits. Ostade was one of his fellow 
pupils ; and it is stated that Hals treated Brauwer with extreme severity, 
and separated him from his other scholars. He wandered for a time into 
France. Eubens vainly endeavoured to reclaim him, and when he died 
in obscurity at a public hospital, caused his remains to be honourably 
interred in the Church of the Carmelites at Antwerp, 1640, at his own 
cost. (Stanley's '* Synopsis," Bryan, and Nagler). 

Brauwer executed some clever etchings, one of which is inscribed 
•' Abraham Brauwer fecit " (Nagler). 

Dressing a Patienfs Leg. {In style of) No. (102) 100. 

BBEUOHEL, JAN. 1666—1642. 

Eminent as a landscape and flower painter. Generally 
known as ** Velvet BreugheL" Bom at Brussels. Brought up by his 
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grandmother, who was the widow of Peter 'Van Aelst. His works 
attracted the notice of Eubens, who employed him to paint the backgrounds 
and accessories to many of his compositions. He died at Bmssels in 1642. 

Landscapes. Nos. (61, 62, 63) 61, 62, 63. 



BBICK^B, TTRNBY FESBOITBT, BJL 1792—1844. 

Of a Norfolk fanuly. Entered the Boyid Academy as a 
student in 181 1. Elected an Associate in 1825, and became B.A. in 1832. 
His first pictures were historical in subject, such as <* Spaniards and 
Peruyians," exhibited in 1826, and *' GFeorge m. with Lord Howe on 
board the Victory," the latter painted in 1823, and presented to Greenwich 
Hospital by the Governors of the British Institution in 1825. It was, 
however, in portraiture that Briggs achieved the greatest distinction: 
Wellington, Milman, Sydney Smith, Kemble, and Siddons, sat to him. 
He was related to Opie. He exhibited altogether 122 works in the Boyal 
Academy. Died, 18th January, 1844, in Bruton Street, London, aged 51. 

Edward Geoffrey, Uth Earl. No. (268) 281. 
Honourable H. Stanley. No. (266) 279. 



BBOirZINO. ANQELO. 1602—1672. 

Of the Tuscan school. Bom at Montecelli, near Florence. 
A pupil of Pontormo and admirer of Michel Angelo. An excellent 
portrait-painter. He was much employed by the Grand Duke Cosmo I. 
Died at Florence, 23rd November, 1572. 

A Boy*s Head. No. (104) 102. 



IB. Unknown artist who flourished 1545. Perhaps Hans 
Bbobaksb. 

London CoUeetion. Nobleman^ $ head, perhaps Edwa/rd^ Zrd Eairl of Derby. 
No. 466. 



HMTJQOiENB. 

Two Philosophers. No. (372) 356. 



BBXJYN. BABTOLOMEUB DB. 

Figure painter, of a Flemish fiimily resident at Atnuip. 
One of his pictures is dated 1536. He flourished till 1550. (Stanley.) 

Two Philosophers. No. (372) 356. 

L L 2 



256 ALPHABETICAL BIOGRAPHIES AND 

BX7BNET, EDWABD FRAKC18. 1780~184a 

Bom near Woroester. He was a oonnection of Madame 
D'Arblay (Fanny Bnmey) and a Mend of Sir Joshua Beynolds. Died in 
Wimpole Street. 

Descent from the Crow, No, (431) 420. 



CAIiIABI, PAOIiO. See VEBOITBSE. 

Marcus and Marcilianus, No. (198) 201. 
Feast of Levi. No. (200) 203. 



CAIiVEBT or CAIiVAEBT, DEKia 1666^1619. 

An eminent painter, the instructor of Guide and Domeni- 
chino, who, although bom at Antwerp, may be considered rather as a 
Bolognese than Flemish artist. Began painting landscape subjects early 
at Bologna, and became the pupil first of Prospero Fontana, and after- 
wards of Sabbatini. He assisted the latter in his works at the Vatican. 
On returning to Bologna he established that school in which Guide, 
Albano, and Domenichino were among his pupils. His picture of the 
" Martyrdom of St. Lawrence " is signed " DIONISIO CALVAEET, DE 
ANTYEBSA. 1583." He died at Bologna. 

Adam and Eve. No. (194) 197. 



CAMPrDOOIiIG, MICHEIiANQELO PACE, caUed DEIi. 1610—1670. 

Bom at Borne, a distinguished painter of fruit and flowers. 
Pupil of Fioravente. His name was deriyed from some office which he 
held in the Capitol at Home. 

Monkey and Fruit. No. (314) 319. 
Fruit. No. (361) 341. 



CANAL, BEHNABDO BELLOTTO, called XL CANALETTINO. 1734— 
1780. 

Nephew of the celebrated painter of Venice, Canaletto. 
Bom at Venice. Studied under and imitated the style of his unde with 
wonderful exactness. He lived much in Germany, where he conceitedly 
assumed the name of Count BeUotti. He passed the greatest part of his 
life at Dresden. He etched several plates of views of that dty. Some of 
his best works are retained in a special gallery at Dresden, called the 
'* Thiele and Canaletto Collection." He died at Prague in 1780. 

Views of Konigstein. Nos. (18 and 28) 17, 127. 
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CABACCI, ANNTBALE. 1660—1609. 

Son of a tailoF. Bom at Bologna, and studied art with his 
elder brother, Agostino. His cousin Ludoyioo (perhaps the grandest and 
most powerful painter in this celebrated family) strengthened the taste and 
directed the pursuits of Annibale, who, on his arrival in Borne in 1600, was 
employed by Cardinal Odoardo Famese to decorate the gallery of his cele- 
brated palace. Annibale also devoted considerable attention to landscape. 
The backgrounds of his mythological pictures are frequently very fine. 
His picture of the three Maries, now at Castle Howard, is perhaps his 
most celebrated picture in England. 

Agostino Caracci signed his name on his large picture of St. Jerome 
A? OABA ; nearly aU the signatures on the etchings adopt the same 
spelling : namely, one B. 

In/ant Hercules, No, (437) 426. 
London Collection, Bimself, No, 498. 



CABACCI, liUDOVICO. 1656—1619. 

Bom at Bologna, April 21, 1555. Pupil of Prospero 
Fontana, and founder of the Eclectic school of Bologna. It was opened 
in 1589 by the cousins conjointly, but after 1600 by Ludovioo alone. 

The Baptism, No, (424) 413. 

London CoUecUon. La Zingarella, (Copy from Correggio,) ^o. 479. 



CARAVAOOIO, MICHEL ANQELO AMEBIOHI, called from his birth- 
place CARAVAOOIO. 1669—1609. 

Bom at Caravaggio ; began life as a labourer ; attempted 
portraiture at Milan, and improved himself at Venice. At Rome he 
became the assistant to the Cavalier Arpino, and finaUy adopted a pecu- 
liarly forcible style, with violent contrasts of light and shadow. The 
novelty found favour, and Caravaggio stands at the head of the so-called 
" Naturalisti." His power of colour was even acknowledged by Annibal 
Caracci, who declared that he ground flesh instead of colours. He died at 
Porto Eroole, 1609. 

The Nativity. No. (100) 98. 



CABIiEVABEa 

A female pupil of Bosalba, and copyist of some of her 
crayon portraits in water colours. Mentioned by Horace Walpole in his 
Catalogue of the contents of Strawberry Hill. See Lord Orford's Works, 
quarto edition, vol. ii., page 489. 

A TyroUMt Oirl. No. (207) 210. 
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CARO BAI.TA8AB DI. 

Parrot and Birde, No, (444) 433. . 



cjlrree, michasii. 'i6ee-i72a 

Bom at AmBterdam, 1666. Scholar of Berohem; but 
followed the inferior maimer of Oabriel Vaader Leeaw. He painted 
frequently on a large scale and in a bold style. His easel pictures of 
landscapes with cattle are painted with great care and finish. He died at 
Alkmaer in 1728. 

Noah and his Family. No. (107) 105. 



CABBIERA, HOHAIiBA. 1675— 1767. 

A very distinguished female artist, whose works are princi- 
pally in crayons, ^e also excelled in miniatures. Bom at Ghiozza in 
the Venetian States. Proceeded to Paris with Pellegrini, her brother-in- 
law. She was admitted a member of the Academies of Bome, Paris, and 
Bologna. At the last her sight foiled her. 

Her journal was published in 1795 by Yianelli, entitled *'Diario degli 
Anni 1720-21, scritto da Bos. Carriera, zu Yenedig." She is oommonly 
known as Bosalba alone. Sixty-six of her pastel drawings are at Dresden. 
The *' Hotesse du Tyrol " forms one of that series. She died at Venice, 
15th April, 1757. 

Magdalen. {Copy from Correffgio.) -STo. (412) 401. 
TyroUae Qirl. No. (207) 210. 



CABTEELB, PETEB. 1684—1749. 

A derer painter of poultry and flowers. Bom at Antwerp. 
In 1708 he and his brother-in-law, Tillemans, were brought oyer to 
England by Turner, a picture dealer. He etched several plates ; retired 
to Tootingi and died at Richmond, May 16th, 1749. 

Jhidu, &€. No. (440) 429. 
Pea/owl. No. (192) 195. 



OASTiaiiioNE, aiovAion Benedetto, called il aBECHErro. 

1616—1670. 

Bom at Genoa. Studied under Paggi and Andrea de Ferrari. 
He is said to have been influenced considerably by the works which Van 
Dyck left in his natiye place. He visited Bome, Florence, Parma and 
Venice. He painted history, portraits, landscapes, and animals. Pastoral 
landscapes seem to have been his special forte. His etchings are 
remarkable for their eflective arrangement of light and ' shade. His 
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brother Salratore, and Francesco his son, painted similar subjects. He 
died at Mantua. 

Two Sheep, No. (83) 81. 
Jacobus Journey, No, (103) 101. 

CEULSN, VAN, See JONSON, COBNELIUS. 

DuJce of Newcastle, No, (3 ) 347. 
Countess of Derby, No, (216 b) 230. 

CHAMFAIGKE, PHUiIPPE BE. 1602—1674. 

Flemish School. Bom at Brussels. Pupil of Bouillon, and 
afterwards studied under L'Allemand at Paris. Nicolas Poussin having 
seen his works, took great interest in Ohampaigne, and procured him 
opportunities of painting under Du Chesne in the Luxembourg. He 
returned to Brussels in 1627, but was summoned back to Paris by the 
Queen's command, and £rom that period executed a vast number of 
religious and historical pictures and portraits in churches, palaces, and 
public buildings. Cardinal Richelieu employed him. His pictures are all 
of a severe and somewhat academic character. He was appointed Pro> 
fessor and Rector of the Academy of Painting at its foundation in 1648. 
He died at Paris. 

Cardinal Masarin, No. (1) 346. 

CHEBON, LOtna 1660—1723. 

Bom in Paris, and went to Italy when very young. At 
Rome he studied attentively the works of Raphael. On his return to Paris 
he painted two altar pieces for Notre Dame. Being a Calvinist, and 
obliged to leave France, he came to England, and was much patronized 
by ^e Duke of Montagu. He died in London in 1723. He produced 
several spirited etchings. His academic studies show profound knowledge 
and mach elegance of hand. 

Design for a Ceiling, No, (406) 395. 

Venus, No. 198. 

Cupid and Psyche, No. (196) 199. 

CHnOTBRY, G. 

Resident at Canton. 
View 0/ Macao. Nos, (290 and 297) 277, 301. 

CIONAKI» CABIiO. 1628—1719. 

Bom at Bologna, May 25th. Scholar of Albani. His works 
partake of the character of his master. Died at Forll. 

Madonna and Child. No. (423) 412. 
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CLAUDE. 1600—1682. See GEIiEE. 

Bryan, edited by Stanley, gives the biography under 
Lorraine ; but Yillot's excellent Catalogue of the Louvre, Nagler, and 
the English Catalogue of Italian Painters, 1855, edited by B. N.Womum, 
adopt the heading GeU^e. The National Gallery and Manchester Exhi- 
bition, 1857, Catalogues prefer Claude as being more immediately known. 

Landscape, No. (15) 14. 

London Collection. Delphi. No. 478. 

Landscape. No. 499. 

CLOUET. See JAKET. 

NobUma/n. No. (35) 34. 

COATER. 

Of this artist nothing is known. 
John Law {Miniature). No. (216 D.) 232. 

COOPER, SAMUEL. 1609—1672. 

The most distinguished painter of miniatures, and an 
English-bom artist He was instructed by Hoskins, who was also very 
eminent in that line of art He painted Cromwell, Hobbes, General 
Monck, Charles II., Shaftesbury, the Duke of Lennox and Richmond, 
Mary Fairfax, the Duchess of Buckingham, the Duke of Monmouth, and, 
in succession, nearly all the leading personages of the Court. Pepys, in 
1669, says of Cooper, in his Diary, *' He is a most admirable workman and 
" good company." He was induced to yisit France, where he remained 
a long time, and painted portraits on a somewhat enlarged scale. He 
sojourned afterwards in Holland, and died in London, May oth, 1672. 
He was buried in St. Pancras Church. In Beale*s diary, under this date, 
Sunday, is entered, " Mr. Samuel Cooper, the most fSunous limner of the 
" world for a fiEUse, died." He was certainly the first to adopt largeness of 
style and breadth of shadow among the miniatuiists. Alexander Pope, 
the poet, was his nephew. 

Mrs. Beale, the Portrait Painter. No. (21 5 B.) 220. 

COPPOCK, NED. 

Butler and Painter. 
ffis awn Portrait. No. (128) 126. 

COBBEOaiO, ANTONIO ALLEOBL 14M— 1584. 

Born at Correggio. Of his early life little is known. He 
is supposed to haye been instructed at first by Tonino Bartolotto, a painter 
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of Correggio. He seems at once to liave matured into the great master. 
His best works are at Parma. He died at Oorreggio. 

London CoUedion {(UirihuUd to). Madonna and Child, No, 262. 
" La Zingarella " (copied by Ludovico Caracci). No, 479. 

COBTESE. See COUBTOI8 (BOUBOtTIONON). 

BaUle Pieces, Noe, (80, 283, 284, 378) 78, 288, 280, 361. 

COBTONA, PLESTBO. See BEBRETTLNX 

Lot and his Daughters. No, (69) 69. 

BeveUxtions. No, (384) 364. 

London Collection. Holy Family, No. 477. 

COT7BTOI8, JACQUES. Italianized into COBTESE, and also known as 
LE BOUBOtnONON, and XL BOBGOONONE. 16S1— 1676. 

A very eminent battle painter, of the French SohooL Bom 
at St. Hippolyte, in Franche-(3omt^ His fieither, Jean Oourtois, originally 
a soldier in the serrioe of Spain, had devoted himself to art, and imparted 
the rudiments to his son. At the age of fifteen he started for Italy, and 
attracted the notice of Guido and Albani. But under Pietro da Gortona's 
influence at Bome, his true genius deyeloped itself. About the year 1655 
he retired into a Jesuit oonyent, and hence has arriyed the occasional 
name of II Padre Jaoopo Gorteee. His brother, (hiillaume Oourtois, was 
also a painter. Jacques died at Bome, 14th November, 1676. Several of 
his pictures are in the Louvre, and catalogued under the name of 
Oourtois. 

BatOe Pieces. Nos, (80, 283, 284, 378) 78, 288, 289, 361. 

Scripture SulyecU on Leather, Nos, (199, 265, 455, 457) 202, 278, 451, 453. 

CBADOCK, LUKE. 

A bird painter of considerable originality. Bom at Somer- 
ton, near Hchester in Somersetshire, and apprenticed to a house painter 
in London. He died in 1717, and was buried at St. ICary's, Whitechapel. 
His birds are strongly and richly coloured. They were much sought for 
as decorations to chimney-pieces and doors. He worked by the day, and 
principally for the dealers. 

PouUry, No. (416) 405. 

OBAUXE, JAMES. 

A portrait painter of the last century, regarding whom we 
have no particulars, beyond those derived from engravings and exhibi- 
tion catalogues. 
The earliest ooonrrenoe of the name is "J. Orank," as painter of the 
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portrait of Cayeller, who died at an adyanced age in 1746. Next to that 
we meet with a foil length of Sir Dudley Byder, who died 1756. It is 
weU engrayed hy Fabcor. The portraits of the 12th Earl and his 
brothers wonld belong to the date about 1758. In the Boyal Academy 
Catalogues from 1775 to 1787, the name of James Cranke regularly 
appears, with residenoes betokening a steady adyance in his profession. 
He began in Porter Street, Newport Market ; then moyed to New Bond 
Street, and finally to Qold^i Square. 

The \2th Earl and his Brothers. No. (178) 177. 
Hon. Major Thmas Stanley. No. (185) 185. 
The Ist Earl (a copy). Na (421) 410. 



BE KOTsrarcn, phUiIP. leie— lese. 

Bom at Amsterdam in 1619. One of the ablest scholars of 
Bembranclt. His historical subjects and portraits were highly esteemed ; 
but his landscapes, principally bird*s-eye yiews extending oyer a flat 
country, and wonderfully yaried by atmosphere and the partial influence 
of a cloudy sky, show his nearest approach to the excellence of his master. 
Stanley (page 108 of his <* Synopsis*') considers that in some of these land- 
scapes " there is the mastery of Bembrandt and Buisdael combined." 
Lingelbach occasionally introduced figures into his compositions. 

Prospect over a FUU Country {dated 1695). No. (9) 8. 



BE L'OBME. See LOBME. 

Dutch painter of interiors of churches. 

Interior of Church. No. (88) 86. No. (109) 107. 



BEABY, WHiTiTAM 1786-1847. 

An artist of general talent ; but more extensiyely known as 
a faithful copyist of pictures by the old masters. In this department his 
fidelity and power of reproducing the richness of colour in the originals 
may be pronounced to be unequalled. He was bom at Birmingham, 
January 10th, 1786, and studied art under Mr. Joseph Barker of that city. 
In 1808 he arriyed in London, and made copies of pictures in the Stafford 
Gkdlery. He executed many portraits of distinguished persons, both in 
oil and miniature ; and in 1825 entered upon the extensiye series of copies 
from portraits selected to be engrayed for Lodge's '' Illustrious Persons.'* 
This work he continued upon till its completion. He made a water-colour 
copy for Lord Lansdowne from Landseer's *' Betum from the High- 
lands." He died January 1st, 1847, at his residence in Osnaburgh Street, 
Eegent's Park, London. His son, Alfred T. Derby, also possessed much 
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skill as a copyist; he died, April 19th, 1873, at Hammersmith, aged 
52. 

Ith Earl of Derby and Countess. Water-cohur ccpy of picture at the Orove, 

Ko, (75) 43. 
Present Earl of Derby and Lady Emma Talbot. No. (402) 379. 
Edward, \Zth Earl. No. (190) 190. 
Lady EUinor Hopwood. No. (269) 282. 
Fanny, wife of Colonel Stanley. No. (267) 280. 
Edward, lAth Earl. No. (373) 357. 

Various copies in water-colours from pictures to be engraved in " Lodge^e 
Portraits:' See " Miniature Boom;' beginning u>ith No. (202) 205. 

DOBSOir, WTLIiIAM. 1610-1646. 

A native English artist. Bom in the parish of 8t. Andrew, 
Holborn. Van Dyck happening to see one of hii^ pictures in the window 
of a shop on Snow Hill, was induoed to visit the painter. He relieved his 
necessities and afforded him the highest introductions, so that on the 
death of Van Dyck he became Seijeant Painter, and attended the King to 
Oxford. Charles used to call him the "English Tintoret." He was, 
however, careless in his habits, and became hopelessly involved in debt. 
He died early, and was buried in St. Martin's, October 28th, 1646. His 
picture of Colonel Bussell, Prince Bupert, and Mr. Murray drinking wine, 
is mentioned in Walpole's '* Anecdotes " (D. and W.), page 352. 

Man's Head, like Thurloe. No. (105) 103. 
8. Butter, D.D. ^b. (309) 342. 



DOHXTNlCHrNO, whose real name was BOHXTNICO ZAMFIEItl. 1681 
— 164L 

One of the greatest of Italian painters. Bom at Bologna, 
2l8t October, 1581. Scholar first of Denis Calvart, and afterwards of the 
Caracci. Being invited to Bome by Albani, he established himself there, 
and executed many of his finest frescoes. In his great painting of 
" St. Jerome *' he did not hesitate to adopt the composition of Agostino 
Caracci. At Naples he was persecuted by a narrow-minded band of 
artists, influenced by Carracoiolo, Corenzio, and Bibera, and is said to 
have died there from the effects of poison. 

St. Januarius. No. (273) 366. 
Landscape. No. (418) 407. 



DOUW, GEBABD. 1618—1674. 

The first of painters on a Cabinet scale. Bom at Leyden, 
the son of a glazier. At the age of fifteen became a seholar of Bembrandt 
His subjects are principally interiors. He combines in the rarest manner 

M M 2 



264 ALPHABETICAL BIOGRAPHIES AND 

ezquiaite finish and breadth of light and shadow, with a rich tone oi 
colouring. 

J)erU%H. No. (454) 450. 

BUCQ, JAir IiK 1686—1696. 

Bom at the Hagne ; supposed to have been a pupil of Paul 
Potfcer. After haying served in the army, he painted oorpe-de-garde and 
conversation pieces, which obtained him a great reputation. He died 
1695. 

A Young Man. No. (23) 22. 

A Lady Beading. No. (411) 430. 

BUGHET. 1613—1676. See POUSSIN, GASFAB. 

Landscapes. Nob. (65, 67, 123, 405) 65, 67, 121, 394. 

BUFIt^ NICHOIiAS. 1784r-1786. 

Painter of poultry, landscapes, and portraits. Bom at 
Utrecht, and died there. 

Poultry. No8. (422 and 446) 411, 435. 

DYCK, SIB ANTOmr. 1689— 164L 

Van Dyck was bom, March 22nd, 1599, at Antwerp, where 
his fEither was a merchant. His first instructor in art was Van Balen. 
He was the most distinguished pupil of Bubens ; and at an early age 
obtained an unequalled reputation as a portrait painter. Before his 
twentieth birthday he was admitted a Master of the Antwerp Corporation 
of Painters. By the advice of Bubens he visited Italy in 1623, and spent 
five years principally sojourning at GFenoa, Rome, and Venice. His first 
visit to England, in 1630-31, was of short duration; but in 1632 he 
returned, under an express invitation from King Oharles I., who bestowed 
especial fieivours on him, and lodged, him in the royal palace at Blackfriars. 
A pension of £200 per annum for life was assigned to him, and in 1633 he 
received the honour of knighthood. He died at Blackfriars, December 9, 
1641, and on the eleventh of the same month he was buried in the 
Cathedral of 8t. Paul, near to the tomb of John of Gkiunt. Notwithstand- 
ing his expensive manner of living, he left property to the value of about 
£20,000. He married Mary Buthven, grand-daughter of the Earl of 
Gkywrie, and by her left an only child, a daughter ; she was baptized 
Justiniana on the same day that her father died, and became the wife of 
Sir John Stepney, of Prendergaet, Baronet. 

Christ giving the Keys. No. (58) 58. 
James, 1th Earl. No. (143) 142. 
His Countess. No. (145) 144. 
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Andrew Marvell {MinifUure). No. (216 e) 233. 

Lcve of tlte Aria, No, (86). {Seghers and Snyd€r$.) 84, 

A Pietd. No. (89) 87. 

James, Ith Earl (single ftUl'length). No. (155) 154. 

Charles 1st an Horseback {Copy). No. (392) 372. 

Lady Etch {Copy). No. (409) 398. 



EDWABDS, EDWABD. 1788—1806. 

A copyist and painter in water colours. Son of a cabinet- 
maker. Bom in Castle Street, Leicester Fields. Before the death of his 
fjGbther in 1760, he had obtained permission to study in the Duke of 
Bichmond's Gallery at Whitehall, and in the following year, 1761, he was 
admitted a member of the Academy in Peter Court, St. Martin's Lane, 
and reoeiyed a premium from the Society of Arts for a drawing. Edwards 
was soon employed extensiTely by Boydell in preparing drawings for his 
set of engrayings from celebrated old masters, and in 1770 he copied the 
old pictures of Henry Yill. and Francis L for the Society of Antiquaries. 
During the years 1775 and 1776 he accomplished a tour in Fi^ce and 
Italy. At Bath he painted three arabesque ceilings for Mr. Charles 
Hamilton. He also worked much for Horace Walpole at Strawberry Hill 
till 1784, when a slight misunderstanding broke off aU further intercourse. 
He was an Associate of the Boyal Academy from 1773, and their Professor 
of Perspective at the time of his death in 1806. He was buried in old 
St. Pancras Churchyard. Edwards is best known by his valuable work 
'* The Anecdotes of Painters," 4to, London, 1808. 

Prince Arthur (o copy). No. (213) 216. 



2SVEBDINOEN, ALDISRT VAN. 1621—1876. 

Bom at Alckmaer. Studied under Bolant Savary and 
Peter Molyn. He painted sea pieces with great effect. Bja pictures 
show considerable affinity to Buysdael. He was shipwrecked on the coast 
of Norway. 

Water/all No. (436) 425. 

FEBG, FAUIi FBAKCia 1688—1740. 

Bom at Vienna. Instructed by his father, an obscure 
artist. Studied the works of CaUot. His taste was greatly improved by 
Hans Graf and Orient. Came to England in 1718, where he resided 
during twenty years. His pictures were greatly admired and in great 
request. His best pictures are of small dimensions, and generally painted 
on copper. His figures are careftilly drawn and delicately finished. He 
died suddenly. 

Landscapes. Nos. (20 and 22) 19, 21. 
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FEBRI, CIBO. 1634—1689. 

Bom at Borne. One of the best scholars of Pietro da 
Cortona. Completed some of his master's frescoes at Florence and Bome. 
As one of the M(u:hinisU he was opposed to Sacchi and Carlo Maratta. 

Dentatua, copied by WinstarOey, No. (280) 287. 

FIOBI» MABIO DAL See JSTUZZL 

Concert of Birds. No. (299) 302. 

FRANCK, FRANZ, the Younger. 1680—1642. 

Son of a well-known painter of the same name, whose style 
he at first adopted. Bom at Antwerp. Studied at Yenioe with great 
advantage, and afterwards executed various altar pieces at Antwerp. 

Pharaoh and his Host. No. (122) 120. 

QAIirSBOROnQH, THOMAa 1727— 178a 

Bom at Sudbury in Suffolk. His earliest attempts were in 
landscape, but he established himself in London as a portrait painter 
before he was sixteen years of age. His first instructors in figure-drawing 
were Ghravelot and Frank Hayman. At that time he resided in Hatton 
Oarden, and painted portraits on a small scale. Having married a young 
lady well connected, he retired first to Ipswich and then to Bath, where 
he resided from 1758, and found himself in a large and increasing practice. 
He first sent to the Exhibition in London in the year 1761. Thirteen 
years later he took up his residence in Schomberg House, Pall Mall, when 
he acquired such reputation as to be considered the rival of Beynolds in 
portrait, and of WUson in landscape painting. The last occasion of his 
exhibiting any of his works at the Boyal Academy was in 1784, when un- 
fortunately he took umbrage at the conduct of some members of the 
Council. He died in London, August 2nd, 1788, and was buried in Kew 
churchyard. His funeral was attended by Sir Joshua Beynolds, Sir 
William Chambers, Paul Sandby, Benjamin West, Bartolozzi, and Samuel, 
brother of Francis Cotes. His nephew and principal assistant, (Gains- 
borough Dupont, was chief mourner. 

Gainsborough was an ardent lover of music, the exercise of which on 
different instniments divided his time with that of the pencil. One of his 
daughters married Mr. Fischer, a musician. 

After his death. Sir Joshua read a discourse to the students at the Boyal 
Academy, taking the *' character of Gainsborough" for his subject. In 
this he touched feelingly on his character as a man, and pointed with juBt 
discrimination to his great excellence as an artist, and the peculiarities of 
his execution. 

Jackson of Exeter observed of him, that '* Gainsborough's profession 
'* was painting, music ^as his amusement. Yet there were times when 
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'* musio seemed to be his emplo3niLeiit, and painting his diversion." He 
had, as Beynolds said, " a tear for pity, and a hand open as day to melting 
" charity." 

Edward, \2th Earl. No. (182) 181. 



QELEE, CIiAXTDE, called CLAUBE BE LOBRAINE. 1600—1682. 

Bom in Lorraine. His parents were poor, and he was placed 
with a pastrycook. At Borne he engaged himself as a domestic servant to 
Agostino Tassi, a landscape painter, and pupil of Paul Bril. Under these 
circumstances he acquired his first knowledge of art. Sandrart first taught 
Claude to paint from nature. He preserved sketches of all the pictures 
which he had parted with, and oaHed the collection *' Liber Yeritatis." 
He was especially successful in aerial perspective, and in the management 
of light generally. The figures in his landscapes were frequently painted 
by F. Lauri, Gouitois, and A. Both. He died at Bome, 1682, and was 
buried in the church of La Triniti de' MontL 

Zafuiaoope. No, (15) 14. 

London Collection, Delphi. No. 478. 



QHEEBABTS, UABC. 1661—1686. 

A carious and not generally observed reference to Gheeradts 
occurs in a return made of ** Foneigners abiding in London during the 
months of April and May, 1593." It states in relation to him :— 

'* Marks Qarratt, House keeper, bome in Bruges in Flanders, Maudljm 
** his wife, bome in Andwarp in Brabandt ; a Payntor ; one daughter . . ." 
The rest is illegible ; but it seems from the context that they had also 
living with them one " Comelyas Mole, bom in Andewarpe in Brabonde, 
a Payntor." 

This extract is printed in Dugdale's Diary, 4to edition, by William 
Hamper, page 511. 

WiUiam, Hih Earl. No. (147) 146. 



OXLLBKAKB, JOHN FDTEB. 1678- 

Bom at Antwerp. Principally occupied in introducing 
figures into landscapes by other artists. He feU into a canal and was 
drowned. The date of his death is unknown. 

Fruit Piece$, No$. (300 and 304) 303, 306. 



OIOBBANO, IiUCA. 1688—1706. 

Bom at Naples. Studied under Spagnoletto and Pietro da 
Cortona. In Yenioe he was much influenced by the works of Paul 
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Veronese. From the ease and rapidity of his execution, Giordano receiYed 
the nickname of ** Luca Fa Presto.'* He displayed a wonderfol mastery 
over all materials, and painted equally well in oil, fresco and tempera. He 
could imitate any other painter's style of working. In 1690 he executed 
many works in Spain for Carlos II., especially at the Escurial. He died 
at Naples immensely rich, with the reputation of being the greatest 
painter of his age. His works, very uniform in quality, are everywhere 
to be met ^th. 

Magdalen. No. (48) 48. 

Circumcieum* No. (106) 104. 

Adoration of Shepherd: No. 113 (111). 

London CoUedion. Adoration of 8?upherds. No, 474. 

The Flight. No. 497. 

GIOBGIONE, GIOBGIO BABBABELIiI. 1477— 161L 
« 

Bom at Castelfranco. The fellow pupil and riyal of Titian 

in the School of the BeUini. 

London CoUedion. No. 481. 

GOUPY, JOSEPH. Died 1747. 

A copyist in water-colours and teacher of drawing. Ap- 
pointed '* Cabinet Painter" to Frederick, Prince of Wales. He etched a 
few plates after Salyator Bosa. See No. 110 in this collection. 

Set of Raphael Cartoons, Nos. (319-325) 467-474. 

• 

GRANT, SIB FBANCI8, P.BA. 1804^ 

Bom in Perthshire ; the brother of Gen. Sir Hope Grant, 
K.C.B. Originally intended for the Bar. His peculiar talent for sporting 
subjects is best seen in his '' Break&st at Melton," exhibited in 1834 ; 
*' The Melton Hunt," 1839 ; and " The Ascot Hunt." Elected Associate 
of the Boyal Academy, and full Member in 1851. He was elected Presi- 
dent, and knighted at Buckingham Palace, March, 1866. A marked 
admiration of the works of Velasquez seems to characterise aU his works. 
TTiB portraits are inyariably vigorous in execution, large in style, 
blended with grace and a freedom from restraint rarely to be found in 
modem productions. 

London CoUedion. Edward Geoffrey, l^th Earl, K.Q. No, (458) 193. 
Edward, the present Earl. No. (492) 194. 

QBAZIANl, EBCOI4E. 1688—1766. 

Bom at Bologna. A painter of remarkable facility of hand 
and assiduity. His works at Bologna are yery numerous. He is classed 
with Cignani and Franceschini for readiness and fertility of invention. 

Battle Pieces. Nos. (40, 41, 43, 44) 39, 40, 41, 42. 
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OBISTIEB* JOHN. 1646 -ITia 

Bom at Amsterdam. Not liking hia original oooupation, 
that of a carpenter, he took to painting on tiles and earthenware. After 
reoeiving lessons from Bogman, a landscape painter, he obtained instrac- 
tion from Adrian Yandervelde, Buysdael, and Bembrandt. He quitted 
Utreoht and Botterdam for London, where he settled about the time of 
the Fire of London. Here he appears to have flourished by copying 
pictures and painting fknoy landscapes. He lost his fortune by being 
wrecked in his own yacht off Holland. He resided at Millbank, and died 
there. He etched plates of animal s and birds. His son Bobert was a 
skilful artist A younger son, John, was a good copyist of Claude ; he 
was known to Horace Walpole, and died in Fall Mall. 

Euins. No. (60) 50. 

Greenwich Park. No. (388) 369. 

GUSBCINOy GI0VAIO91 FBANCESCO BAHBIEBI, called GUER- 
CINO, from his squinting. ISM— -1066. 

Bom of humble parents at Gento. At first self-taught, 
then studied at Bologna and Venice, and finally in Bome, where he 
became attached to the school of Caravaggio. After the death of his 
patron, Fope Qregory XY., in 1623, he returned to his natiye place, 
Cento, where he remained twenty years, and on the death of Quido in 
1642, removed to Bologna. The school of painting which he established 
was in high repute. He died at Bologna, a Cayaliere, and in possession 
of considerable wealth. 

8i. Waiiam qfAqvtitaine {copy). No. (108) 106. 

GUIDO, GXriDO BENL 1675—1642. 

Bom at Calvenzano, near Bologna, November 4th, 1676. 
Studied first under Denis Calvart (see No. 194), and afterwards entered the 
School of the CaraocL Yisited Bome in 1602, and remained there about 
twenty years. He finally returned to Bologna, and established a great 
School there. The dose of his life was embittered by want resulting from 
a &tal addiction to gambling. His works of this period betray haste and 
carelessness. He died of a fever, brought on by his distresses, at Bologna, 
August 18th, 1642. He commanded enormous prices, such as 100 pieces 
for a single lull-length figure ; whilst Domenichino only obtained 10 pieces 
for his great picture of " The Communion of St. Jerome," now in the 
Yatican. 

AngeP$Head. i^o. (47) 47. 

'* La Turbana " (a copy from). No. (201) 204. 

Maydakn {8tyU of), ^b. (48) 48. 

HATiTi, H. 

Caneaum. No. (399) 376. 
Longlow, Hone. No. (403) 381. 

N N 
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HAT.8, FBAKK. 1684—1666. 

Bom at Malines. Studied under Earl Van Mander. Ck>ii- 
temporary of Van Dyck. His large picture of a meeting of the Archers 
at Delft is very excellent. His colouring was crude and wanted tender- 
ness, but he was a great master in character and expression. 

Ei$ oum Portrait. No. (312) 318. 

Ned Coppock {in style of). No. (128} 126. 

HAHTLTON, HUGH DOUOIiAB. 1784—1806. 

Bom in Dublin. Studied under James Manning. He 
practised successfully in London, and settled in Borne in 1778. He finally 
established himself in Dublin, and was elected a member of that Academy. 
He worked principally in crayons, and flourished, according to the dates 
on his drawings, principally in 1773. His portrait of Lady Temple, for- 
merly at Strawberry Hill and now in the National Portrait Ghillery, is 
dated 177-. 

Major Stanley. No. (229) 246. 
Lady Norton. No. (231) 248. 
Edward, 12th Earl. No. (234) 251. 

HANKEMAN, ADBJAN. 1610—1680. 

A portrait painter of rare excellence, somewhat in the style 
of, but not so dark as, Honthorst. Bom at the Hague. Studied under 
Bayestyn. He came to England, where he remained sixteen years, assist- 
ing Daniel Mytens and on terms of intimacy with Cornelius Jonson yan 
Geulen. He painted the latter with his wife and son in one picture. He 
became the favourite painter of Mary, Princess of Orange, daughter of 
King Charles I. His portrait of the Duke of Hamilton, at Windsor, is 
dated 1650, and that of the Princess of Orange, at St. James's Palace, is 
dated 1660. Hanneman was Bector of the Academy at the Hague in 
1665. His son William had died in London, 1641, and was buried in St. 
Martin's. 

Man'§ Head like Thurloe. No. (105) 103. 

HABGBKAVEB^ T. 

Of liyerpooL His son became an articled pupil of Sir 
Thomas Lawrence. See Williams' ** Life of Lawrence," vol. i., page 329. 

Head of our Saviour. No. (443) 432. 

HABIiOW, GEOBGE HENRY. 1787—1819. 

A young painter of very great promise, bom at London. 
His father, who died before he was bom, was an East Indian merchant. 
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Educated at Westminflter. Studied painting under Sir Thomas Lawrence. 
He executed sereral historical pictures. His most popular work was the 
scene of the trial of Queen Catherine, firom Shakq>eare*s Henry VIII,, 
containing portraits of the Eemble family. This picture now belongs to 
Mr. Morrison at Basildon Park. He went to Italy to complete the 
groundwork of his studies, and being gifted with great rapidity of execu- 
tion, finished a copy of Baphaers Transfiguration in eighteen days. He 
was elected a member of the Academy of St. Luke, and presented to the 
Pope by Oanoya. He died soon after his return to London in 1819, before 
he had completed his thirty-second year. 

Edvoard, Uih Earl. No. (349) 192. 

HAVXSLAEB* 

Ruins with Vase. No, (432) 421. 



HAYTEB, BIB GEOBGK 17ra-187L 

Son of Mr. Charles Hayter, author of a work on perspec- 
tive, and teacher of drawing to the Princess Charlotte. Admitted a 
student at the Boyal Academy, where he receiyed two medals. Appointed 
portrait-painter to the Princess Charlotte. Visited Italy and resided some 
time in Bome, and returned to London in 1819. He had considerable 
occupation in portrait-painting, and went again to Italy in 1826. At 
Paris, in 1831, he painted the most eminent persons of the French Court, 
and on the accession of Queen Victoria in 1837, was appointed Historical 
Painter in Ordinary to Her Miy'esty. In 1842 he received the honour of 
knighthood. In 1818 he had been elected a member of the Academy of 
St. Luke, at Bome, and subsequently was received into the Academies of 
Parma, Bologna, Florence, and Venice. His principal work, " The Inte- 
rior of the House of Commons," is now in the National Portrait Gallery. 
He died at his residence in Maiylebone Boad, London, Jan. 18, 1871. 

Ladiet Charlotte, Louiea and EUinor Stanley, No. (272) 285. 



HATTEB, JOHN. Brother of the preceding. 
Lady Emma Talhot. No. (373 A) 368. 

HEATLE Y. See WHEATLEY. 

Lady CharhtU Burgoyne. No. (434) 423. 



:trfi:}|, 



VAN. 
Fruit Piece. No. (79) 81. 
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HEEMBKTRK, SGBEBT, the Younger. 1646—1704. 

Bom at Haarlem, son of a painter of the same names, who 
also painted interiors of Dutch ale houses, with boors regaling or quarrel- 
ling, Quakers' meetings, wakes, Ac Walpole in his *' Anecdotes," p. 609, 
caUs the son a bu£Poon painter, and says that he was scholar of De 
Orebber. He visited Engbind in the reign of Eing William, and was 
much patronized by Lord Bochester (Lawrence Hyde). His pictures are 
very numerous. He died in London. 

M<mks. No. (9d) 93. 



HHiLIABD, NICHOLAa 1647--1619. 

Thb most eminent miniature painter during the reign of 
Queen Elizabeth. Bom at Exeter. Carried on the exercise of a gold- 
smith at the same time with painting. His Cither was high sheriff of 
Exeter and the county in 1560. The son states in one of his manuscript 
notes on painting, *' Holbein's manner of limning I have ever imitated, 
and hold it for the best" Hilliard certainly, in point of drawing, freedom 
and exquisite finish, stands unequalled. Donne wrote of him. 



(< 



a hand or eye 



'* By Hilliard drawn, is worth a History 
« By a worse painter made." 

He painted his own wife, Alice Brandon, daughter of John Brandon, 
Chamberlain of London, in 1578, when she was twenty-two. His own 
portrait when only thirteen, in 1560, is still in existence. 

King James gave him a special and exclusive licence to draw or permit 
to be drawn or engraved any portraits of the Boyal fkmily. Hilliard died 
7th January, 1619, and was buried in St. Martin's-in-the-Fields, Charing 
Cross. 

Queen ElizaMh. No. (215 o) 221. 
Drake. iVb. (215 f) 224. 



HIIiTOir, WM.» B.A. 1788—1889. 

Historical Painter. Bom at Lincoln. Studied under 
Baphael Smith. Entered the Boyal Academy, London, in 1806. Visited 
Italy in 1818. Became Keeper of the Boyal Academy in 1827. 

Copies in water-eoUwnt, Mary Queen of Scots. No. (222) 239, 
Arran, ^b. (228) 245. 

HODGES, T. 

Of this artist nothing is known. 
Sir Edward Stanley, 1666. No. (170) 169. 
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HOGABTH, WM. 1607—1764. 

Bom in St« Bartholomew's, London. Apprenticed to a 
ailTersmith as an engraver. Married in 1730 the daughter of Sir James 
Thomhill. His series ait pictures entitled the ''Marriage k la Mode " was 
completed in 1746. He engrayed his own pictures in a free and effedave 
manner. His portraits are lull of character. He was a thoroughly 
English painter. Died at his house in Leicester Fields. 

Manamy Showing a Picture, No. (369) 354. 



HOLBEIN. 14M^164a 

Johannes or Hans Holbein was bom at Augsburg, 1495. 
He settled at Basle. In 1526 he painted the £eunou8 picture of the Burgo- 
master Meier, and a feuicifiil portrait called " Lais Corinthiaca ; ** and in 
the autumn of the same year he aniyed in London, strengthened by 
reoommendations from Erasmus, and took up his residence with Sir 
niomas More at Chelsea. In 1529 he returned to Basle, where he was 
busily occupied till 1531, at the end of which year he appears to have been 
once more established in London, and principally occupied in painting 
portraits of his Qerman friends connected with the Steel-yard. His 
earliest portraits of Henry YIII. appear to belong to the year 1533. He 
painted Anne Boleyn, Jane Seymour, and the Princess Elizabeth. In 
1538, as the King's painter, he went abroad to Brussels, to take the 
portrait of the Duchess of Milan. In the same year he returned to 
Basle, but for a short time only. He executed a fine portrait of Prince 
Edward as a child with a rattle, and presented it to the King as a new 
year's gift in 1539, and in the following summer went to Cleves to paint 
the Duke's daughter Anne, whom Henry YIII. eventually married. 

Holbein died of the plague in London, 1543, four years before 
Henry Ylll., and not in the year 1554, as erroneously supposed to 
haye been the case till the discovery of his will by Mr. Black in 1861. 
This important ta/ot entirely sets aside the daims of many portraits of 
persons belonging to the subsequent period as productions of Holbein. 

^oy'f Head {attributed to). No. (104) 102. 

London CoHeelion. Bra/ndon^ Duke of Suffolk {ewppoeed). No. 466. 



HONDSCOETSB, MELCHIOB. 1686—1666. 

The most distinguished of all painters of birds. Bom at 
Utrecht, 1636. His &ther, Qysbrecht Hondecoeter, was also a skilful 
painter of domestic fowls ; he died about 1654, after which the son Melchior 
was placed under the care of his uncle, Jan Baptist Weenix. The compo- 
sition in his larger pictures is well arranged, and the colouring rich, 
powerfdl, and beautifiilly harmonized. He died in 1695. His great- 
grandfather was Marquis of Westerloo. 
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EagUa and Dead Lamb. No, (53) 53. 
Peacock and Ben. No. (98) 96. 
Cock and Monkey. No. (244) 263. ' 
Cock and Em. No. (249) 264. 
Mmkey and Birds. No. (348) 455. 

HOirDinS, ABHAKAM. 1688—1695. 

A Glinted painter of idld animals and the chase. Bom at 
Botterdam. His dogs are excellent, almost equal to those of Snyders and 
Eyt. Stanley, in his " Synopsis," considers his style to approach that of 
Velasquez when painting those animals. He resided a considerable time 
in London and died there. His best picture was a dog-market. He also 
painted fire and candle-light subjects. A stag-hunt in the Honghton 
Gallery was much admired. 

Death of the Stag. No. (456) 452. 
Lmdm CollecHon. Boar Hunt. No. 602. 



HONTHOB8T, aEBABD, known in Italian schools as "OHERABDO 
DBLLE NOTTL*' 1682—1660. 

Bom at Utrecht, and fkyourite painter to the Queen of 
Bohemia. He studied at Bome, and attained great mastery in drawing. 
TTia shadows, from a special love of candle-Ught effects, are frequently 
dark and hard. His first instructor, Bloemart, infused into him the bold 
forms of Bubens, which, although his colour was of a different and more 
opaque character, being grafted on* that of Ghiercino, he nerer lost. 
Joachim Sandrart, his pupil, accompanied him to England, and had much 
occupation as a copyist. He painted Charles I. and his £Eunily, and the 
Duke of Buckingham. Bubens admired his works. Honthorst died at 
the Hague. 

Countess of Ancram. No. (146) 145. 

Toung Lady of Doughty or Patten Family. No. (413) 402. 

HOBKINB, JOHN. 

A distinguished miniature painter during the reign of 
Charles I. Began first of all with oil painting. Sir Kenelm Digby speaks 
most highly of his ''Paintings in little," adding that he pleased more 
than Vandyke. He signed his works with the initials }4| 

Queen Henrietta Maria. No. (215 e) 223. 

HXTD80N, THOHAa 1701>-1778. 

A cleyer portrait-painter, but now principally remembered 
as the master of Sir Joshua Beynolds. Studied under Bichaxdson, whose 
daughter he afterwards married. He painted two well-known portraits 
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of Handel. His chief work ifi the large fieunily piotore of the second Duke 
of Marlborough at Blenheim. Another effectiye family picture is at 
Powderham Castle, the seat of the Earl of Devon. His portraits were 
accurate, and finished with scrupulous care. Both he and Whood ex- 
celled in painting white satin. 

Lard Strange. No. (179) 178. 

HTTGOrNB, WTLIiIAM. 

Bom, 1820, at Liyerpool, where he acquired his first 
knowledge of art. Painted portraits and classical subjects. Since 1846 
he has regularly exhibited at the Boyal Academy, and principally horse 
and cattle subjects, wild animals and fowls. 

Bontibok and Kid. No. (370) 330. 

HTTGHTENBUBa, JAK VAK. 1646— 

Bom, 1646, at Haarlem, and studied under John Wyck. 
After visiting Italy he settled in Paris, and in 1670 returned to Holland. 
Painted scenes from the campaigns of Prince Eugene and the Duke of 
Marlborough, which have been engraved. Hughtenburg's best works 
surpass those of Yander Meulen, and approach those of Wouwerman. His 
etchings are veiy spirited. 

Turks and ChrtBtianB. No» (296) 300. 

HITBIjSTONE, FKEIDEHIGE: YEATEa 1800—1868. 

Bom in London, and studied under Lawrence, Beechey and 
Haydon. Beoeived a gold medal at the Boyal Academy in 1822. In 1830 
he became a Memher of " The Society of British Artists," after which the 
exhibition of his works was limited to their walls. In consequence of a 
visit to Italy in 1835, Mr. Hurlstone altered his style to that of painting 
beggar subjects. He visited Spain in 1841 and 1852. In 1854 he went to 
Morocco. Since the year 1835 he was President of the Society of British 
Artists. 

London CoUedian, EfMna'CaroHne^ (kunJUM of Derby, wUh her Son. No. 
493. 

HmrSMAir, GOBXTBLIUB, caUed of MaHnes. 1648—1727. 

Bom at Antwerp. Studied landscape-painting under 
Artois. Besided principally at MaliniBs, where he died in 1727. His 
landscapes are in a grand style, with rich and harmonious colouring. In 
some instances the red ground on which he painted impairs the effect of 
his tones. 

Landscape with Column. No. (303) 305. 
Forest Scene. No. (38) 37. 
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HUYSUlf, JAK VAK. 1682—1748, 

Occupies the highest positioii as a painter of fruit and 
flowers. Bom at Amsterdam. First instructed by his father; but the 
sight of some paintings by De Heem and Mignon, oonfinned him in the 
choice of those special subjects for which he is so well known. Yan 
Huysum was also skilfal in landscapes, and his pictures in that branch of 
art resemble those of Lairesse and Glauber. He died 8th February, 1749, 
aged 67. He was throughout his career especially careftil in the selection 
and preparation of his oils and colours. (See Smith's "Catalogue 
Baisonn6,** vol. yi.) 

Floufer$, painted in 1120. ^a (411} 400. 

IMOIiA, UOrOCENZIO DA, whose real name was FRAITCUGCL 1484 
—1660. 

Born at Imola. Studied under Francia and ICaiiotto 
Albertinelli at Florence. Devoted himself afterwards to Baphael, and 
made use of his compositions. Settled finally at Bologna, where he died 
about 1550. 

Mead of Virgin Mary. No, (425) 414. 

JANST, CLOITET or CLOET, called JEHANKST. 1600—1672. 

Fran9ois Clouet. Bom at Tours. Son of Jean, painter and 
valet de chambre to Francis I. Painted crescent devices for Henri U. 
and Diane de Poitiers. Moulded and reproduced in coloured wax the 
countenance of Francis I., and also of Henri U., for their funeral pro- 
cessions. He was succeeded in the office of Court painter, in 1572, by 
Jehan de Oourt. 

A French Nobleman. No. (35) 84. 

JABVIS, or JEBVA8, CHABIiEB. 1676—1788. 

Bom in Ireland. Studied during one year under Sir 
Godfrey Kneller. Norris, keeper of the Boyal pictures under King 
William and Queen Anne, allowed him to make copies from Baphael's 
cartoons and other pictures under his charge. He proceeded to Paris 
and Italy, and in Bome applied himself seriously to drawing. He copied 
Carlo Maratti skilfully, and especially prided himself on his reproductions 
of Titian. Walpole does not consider him to have been successful in 
catching a likeness. He signed his name Jarvis. He was on terms of 
intimacy with Pope, and gave him instruction in the art of painting. 
Pope addressed verses to him, and he is mentioned by GFay in his congra- 
tulatory poem to Pope. " Thee Jervas hails, robust and debonair." His 
name frequently occurs in Swift's correspondence. Gk>od portraits by him 
of Swifb are at Enole, and in the National Portrait Gallery. At Knole, 
also, is his portrait of Addison. He translated Don Quixote. He re- 
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Tinted Italy in 1738, and died ahoiily after his return. His piotoie of 
Addison at Knole is signed ** G. Jaryis; " his letter to Swift, dated Not. 
1734, is signed " Chas. JaryiB.*' 

Duchesi of Orleans (after Ldy). No, (76) 44. 
OnimUsB of Sunderland. No, (78) 76. 
King Charles II, JSTo. (362) 348. 

JOirSON, COBIOCLinS van CEUI<£N. 1690—1065. 

A Tery excellent Flemish portrait-painter. His &mily 
apparently belonged to Keulenborg, a town on the Bhine, between 
Botterdam and Amheim. Weyerman giTes the earliest account of him 
under the name of Comeliue Jonson van Keulen, It is as aboTO, "Oeulen,** 
that his name always appears when signed in fiill. His pictures Tary in 
date from 1624 to 1660. 

He dwelt in the Blackfriars from the year 1618, and afterwards near 
Barhamdown, in Zent. -In 1648, during the distractions of the CiTil War, 
he obtained a Parliamentary licence to retire with all his property to his 
natiTO country. He settled first at Mideburg, and finally at Amsterdam. 
His sister married Nicholas Bussell, Bang's jeweller, and Theodore 
Bussell, their eldest son, became a painter, and excelled in making 
reduced and delicate copies from Yan Dyck. The son of Theodore, named 
Anthony Bussell, also a painter, imparted to Yertue many Taluable 
artistic traditions, which rendered especial serTice to Walpole when com* 
piling his " Anecdotes of the Arts in England.** 

Duke of NewcasUe (f). No, (3) 347. 

Countese of Derby {Miniaiure). No, (216 i) 230. 

KAU7FMAN, HABIA AKGSLICA, married to ANTONIO ZUCCHI, 
but generally known as AKOELICA KAUFIPMAN. 1741—1807. 

Bom at Coire, daughter of a Swiss portrait-painter. Her 
talent for music equalled that for painting. Her father took her to Milan 
in 1757, and afterwards to Naples and Bome. Winckelmann was a great 
admirer of her artistio accomplishments, and also of her ability in speak- 
ing Tarious languages. In 1765 she Tisited Bologna and Yenice, and in 
1766 accompanied Lady Wentworth to England ; here she became one of 
the original Members of the Boyal Academy at its foundation in 1769. In 
1781 she married Antonio Zuochi, a Yenetian painter, who had become an 
Associate of the Boyal Academy in 1770. The union was an unhappy one, 
and after the death of her fiither Angelica retired to Bome with her 
husband, whom she surriTed, and died there, NoTember 5th, 1807. 

Beium of Telemachus, No, (87) 85. 

PaHing of Ulysses. No, (90) 88. 

The I2th Earl, wUh his Countess and Child, No, (187) 187. 



Dead Game, Nos. (400 and 401) 377, 878. 

o 
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KNEIiLEB, Sra OODFRBY. ie48-17S& 

A prolific and industriotiB portrait-painter, but incapable of 
designing History or executing landscape. His pencil has produced a few 
pictures of rare exceUenoe, and many also that are absolutely discredit- 
able to his profession. He lived and worked for money. He is the only 
painter in this country who has attained the distinction of hereditary 
honours ; a baronetcy was conferred on him by George I. 

He was bom at Lubeok, studied painting under Bol, and is said even 
to have reoeiyed some instructions from Bembrandt himself. He went to 
Italy in 1672, and resided some time in Venice. He and his brother, John 
Zachary, arrived in England in 1674. The Duke of Monmouth being 
pleased with GK)dfrey*s pictures, obtained commissions for him from the 
Boyal family. Ten sovereigns sat to him. He also frequently painted 
Marlborough, Newton, Dryden, Betterton, and many of the most distin* 
guished characters of the Ck>urt. His most effective portraits, free from 
ordinary conventionalities, with great power of light and shadow, are 
Carreras and the Converted Chinese. His inordinate vanity made him 
the subject of many amusing stories and harmless jokes. Pope, Dryden, 
Steele, and Prior, condescended in turn to sing his praises. He died at 
Whitton, where he was buried after his body laid in state. He died 
very wealthy, but left no son. His wife, Susannah Cawley, survived him. 
Kneller lost 20,000/. in the South Sea bubble, and yet, after living 
magnificently, bequeathed an estate of nearly 2000/. per annum. 

Countesi o/Angluea, No, (159) 158. 
ffowmrable Miss Savage. No. (161) 160. 
James, lOth Earl. No. (162) 161. 
Lady JSlizabeth Stanley. No. (163) 162. 
Honourable Chas, Stanley. No. (164) 163. 
Himsel/f when young. No. (367) 352. 

Ditto ditto (miniature). No, (211) 214. 

KONnrCK. iSee DE KONINCK. 
Landscape. No, (9) 8. 

IiASB, FETEB DS, called BAMBOCCIO. 1618— lera 

A spirited Dutch painter of figure-subjects, especially drolls 
and peasants, more, however, Italian than Dutch in character. Bom at 
the village of Laaren, of parents in easy circumstances. He went to Italy 
when young. The name of Bamboccio is supposed to have been given to 
him in Borne frx>m the peculiar deformity of lus body. He resided sixteen 
years at Bome, and lived on terms of close intimacy with Claude and 
Nicholas Poussin. They made excursions together into the country, and 
took sketches of monuments, which may frequently be recognissed in the 
backgrounds of Laer's peculiar compositions. His effects of atmosphere 
are peculiarly successful. He treated low subjects in an elevated style. 
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He finally quitted Borne in 1639, and settled at Haarlem, where he died in 
1673. Some of Jan Miel's pictures are attributed to him. 

Farrier's Shop. No. (60) 60. 

IiAKaEN JAJSr. See BOCKHOB8T. 
Nymphs Sleeping. No. (447) 436. 

laAUBI, FILIFPO. 1629—1694. 

Bom at Borne. Assisted Claude in painting figures into his 
landscapes. Succeeded best in subjects of a Bacchanalian character. His 
pictures of the ecstacy of St. Francis are well known. 

Boat of Life {from PreOan Eauee). No. (430) 419. 
Agony in the Garden. No. (410) 399. 

IiAWBSNCE, Sra THOMAS, PJELA. 1769—1830. 

Bom at Bristol. His fiither was an innkeeper at Deyizes. 
At the early age of ten he began to take crayon portraits at Oxford, and 
soon after established himself at Bath, where he met with extraordinary 
success. In his seventeenth year he commenced oil painting, and in 1787 
entered as a student in the Boyal Academy of London. He was elected 
' an Associate in 1791, and in 1794 became a fall Academician. On the 

death of West, in 1820, he was appointed President. His contributions to 
the Exhibitions amounted to 311. His pictures vary yery much in merit. 
He was a man of handsome person, excellent manners, and exquisite 
taste. The collections which he formed of drawings by the great masters 
were dispersed after his death, but many of the finest have since been 
happily recorered and secured for our public collections. He died 
unmarried, in Bussell Square, 1830. 

Bdward, I3ih Earl. No. (42) 184. 

Elizabeth Farren^ Countess of Derby, whole length {copied by Stevenson). 

No. (183) 182. 
Lqdy Charlotte Hornby. No. (186) 186. 
Charlotte^ Lady Stanley. No. (189) 189. 

liSULNDBO, a Saxon artist whose real name is CHBI8TIAN BJSDER. 
1656—1729. 

He Tisited Bome in 1686. His battle pieces, between the 
Christians and the Turks, are well composed, and touched with great 
spirit. 

BaUU {in styU of). ^0.(296)300. 

IiEAB, XDWABB. 

Italian Landscapes. Nos. (351 and 360) 831, 340. 

Windsor. ^0.(353)333. 

Athens, i^o. (355) 335. 

London Collection. St. Leonards HiU. No. 491. 

2 
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IiEE, GHBI8TOPHEB. 

LandBcape in Style of Salvaior BaatL No. (306) 384. 

I«ELT, Snt FETBB. 1617—1680. 

The chief painter of the reign of Charles IL The name of 
his father, a captain of infantry, was Vander Foes, 

He was bom at Soest, in Westphalia, and studied under Gibber at 
Haarlem. On hearing of the death of Van Dyck he determined to try his 
fortune in England. He painted landscapes, a branch of art in which the 
backgrounds of his subsequent portraits show that he had attained unusual 
mastery. Few artists ever exceeded Lely in the bold manipulation and 
the clever arrangement of his draperies. Lely was recommended to King 
Charles L by William of Orange, in 1643, and painted* many royal 
portraits. His productions during the troubled period of the Common- 
wealth are not very generally known. He painted one of the best portraits 
of Oliyer Cromwell, although Walker was more universally in favour 
with the ParliamentarianB. Lely, on the accession of Charles U., lent 
himself to meet the altered taste and habits of the times, and portrayed all 
the ladies constituting his abandoned Court in such a way as entirely to 
satisfy his £oyal master, and gratify what apparently became the ruling 
fashion in both sexes. He died suddenly, whilst painting the Duchess of 
Somerset, and was buried in Covent Garden Church. The bust on his 
monument was carved by Gtibbons, and his epitaph composed by Flatman. 

Charlotte de la TrSmaUle {in mourning). No, (153) 152. 

Ist Duke of Ormond (copy). No. (19) 18. 

Charlea, Sth Earl. No. (152) 151. 

HiiMdf when young. No. (365) 350. 

Countess of Sunderland {copy). No. (78) 76. 

Duchess of Orleans {copy). No. (76) 44. 

lirBVEZTB, JOHN. 1607—1668. 

Bom at Leyden, 1607. Placed at ten years of age with 
Peter Lastman. Became an imitator of Bembrandt, and succeeded in this 
line especially with his etchings. Beported to have visited England in 
1630 and to hdve painted King Charles I. and some of the nobility. The 
time of his death is uncertain. He signed his name on his etchings 
*' Joannes Lyvyns." His portrait ia included by Van Dyck in liis 
" Centum Icones." 

Old Man with a SkuU. No. (14) 1 3. 
VanTromp. ^b. (390) 74. 

IiHTGEIiBACH, JAN. 1685—1687. 

An eminent painter of out-of-door subjects, especially the 
exteriors of buildings, market-places, and sea-ports. Bom at Frankfort- 
on-the-Maine. Went whilst very young to Amsterdam, and afterwards 



INDEX OF PAINTERS. 281 

to FuiB, wHere he zedded from 1642 to 1644. He spent ox yoftra in 
Borne, and in 1650 retained to Amsterdam, where he finally settled and 
made abundant use of the materials which he had obtained whilst sketch- 
ing in Italy. His pictures of fiiirs are excellent. lingelbaoh frequently 
introduced figures and aTiiTnalw into the pictures of Wynants and BuysdaeL 
His style approached that of Wouwerman and Jan Asselyn. His huidling 
is free and neat, and his colouring dear. Hia akies and ^iffti»^"i^fw are 
remarkable for a&ial perspective. (Stanley's " Synopsis " and Bryan.) 

Italian Market and Piyrt, No. (91} 89. 
DrtMing a Man*s Leg. No. (102) 100. 

IjOBME, a. DE, or Ii'ORMB. 

A Dutch painter of interiors of churches with singular force 
of effect. No account of his life. Stanley classifies his name imder 
Ozme. 

Intmcr of a Church. No$. (88 and 109) 86, 107. 



liOBBAnra. leOO— 1682. See GJSSLESL 

Both by Nagler, and Yillot in his excellent Catalogue of 
the Louyre, and also in Miss Farquhar's Biographical Catalogue of 
Italian Painters, edited by B. N. Womum, 1855, the heading Gell^ has 
been adopted. In the National Gallery Catalogue, and the Manchester 
Exhibition Catalogue, 1857, the name Claude was preferred as being more 
immediately known. Bryan, edited by Stanley, gives his biography 
under the heading Lorraine. 

Landioape. No, (15) 14. 



lAJBXNl. 

Boxgrove Church. No. (327) 886. 

HAKGIiABD, ADBimr. 1688—1761. 

A distinguished landscape painter and engrayer, remark- 
able for the richness of his tones, especially in skies. As the instructor of 
Joseph Yemet, by whom he was surpassed in sea pieces, Manglard is 
especially to be remembered. He was bom in Paris, and went early to 
Bome, where his works were highly appreciated, and died there in 1761. 
His oountr3rmen did not sympathize in his productions. His best works, 
according to Qoethe and Nagler, are in the Buspoli and Colonna Palaces 
and Villa Albani at Bome. His etchings are numerous and highly 
valued. 

Sunriie. iVo. (32) 31. 

A Sea-haven. Noe. (92 and 96) 90, 94. 
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KABATTA, GABIiO, or KASATTI. 1096—1718. 

Galled " Carlo delle Madonna." Bom at Camniano, near 
Ancona, 1625. Btadied under Andrea Saochi. He devoted hiB attention 
especially to the works of Baphael. He cleaned and restored with great 
care his frescoes in the Vatican and in the Fameeina Palace at Borne. He 
eigoyed an unriyaUed reputation in his day. The name is written indif- 
ferently Maratti and Maratta. Died at Bcmie, 15th December, 1713. 

Vision of St. Anthony. No. (26) 25. 

London CoUection. The Vityin Triumphant. No, 475. 

MABIiOW, WILLIAM, F.8JL 1740—1800. 

A pleadng landscape painter. Pupil of Scott, the marine 
painter. He painted and etched dome Italian yiewB. In his English 
scenery he approaches the manner of Wilson. 

Moonlight. No. (859) 339. 

MAT8T8, QULNTLN. 1406—1680. 

Known as the Smith of Antweip. Bozn at Louvain, and 
followed his father's occupation as a worker in iron. Settled at Antwerp 
in 1490, and was admitted a member of the Academy in the year follow- 
ing. He receiyed some instruction from Yander Wejrden. The *' Taking 
down from the Cross,'' painted by Quintin in 1508, is one of the principal 
treajBures in the Antwerp Museunu His wonderM power of elaborate 
execution almost in some instances equals that of Van £^ck. The so-called 
'* MLsers " at Windsor Castle, is th^ subject by which he is best known, 
and one which he sereral times repeated with variations. His own portrait 
is in the Ghdlery at Florence. Albert Durer paid him a yisit at Antwerp 
in 1520. He wrote his name in various ways. Died in the Carthusian 
Convent at Antwerp, 1530. 

Toung Man with a Book. No. (364) 349. 

MAUBEBT, JAMSS. 

Died 1746. Painted minute pictures in oil, having studied 
under ** Magdalen " Smith. 

Dryden. No. (366) 351. 

MAYSB, IiUIGL 

Landscape painter. Many of his views in the East were 
published at the beginning of this century. 

Constantinojde. No. (326) 385. 

MEBIAir, HABIA SYBILLA. 1647—1717. 

A skilftil paintress of flowers and insects. • Bom at Frank- 
^rt, and received instruction from her &ther-in-law, Jacob Murel, a 
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flower painter of considerable repute. She afterwardB 'pexfeoted herself 
under Abraham Mignon. In 1665 she married John Andrew Oraff, an 
artist of Nuremberg. A yolume of her drawings is in the Sloane ooUection 
in the British Museum. She died at Amsterdam. 

ItueeU. Noe. (291 and 298) 443, 444. 

MIEL, JAK. 1689—1064. 

Galled also Bioker, and by the Italians '* Gioyanni della 
Vite/' was bom near Antwerp, 1699. Studied under Gterard Seghers. 
He afterwards attached himself to the school of the Caracd in Bologna 
and Bome. He was employed by the Pope, and finally entered the 
serrioe of Charles Emanuel, Duke of Savoy, by whom he was knighted. 
He imitated the style of Peter van Laer, called Bambocoio, with great 
snooess. A pastoral scene by him in the Gtallery at Florence is quite in that 
manner. (" Galleria di FirenEO," vol. iy. tay. 38.) Died at Turin, 1664. 

G(mhler$. No. {13) 12. 

MXREVJEJ/T, MICHAEL JABTBOTSf. 166&~164L 

Bom at DeUt. 
Lady in white laee falling hand. No. (82) 80. 

MOIiA, PIBTBO FRAKCE8CO. 1612— leea 

Son of an architect, Gioyanni Battista Mola. Bom near 
Milan, 1612. Placed by his father in the school of the Oayaliere d'Arpino 
at Bome; studied at Yenice; and finally adopted the manner of Albani 
and Gkiennno. The latter painter exercised much influence on him for 
light and shade. His style of colouring is generally strong, with forcible 
shadows and yigorous action. Mola became President of the Academy of 
St. Luke at Bome, where he died in 1668. He produced seyeiral etchings. 

Bipo90. No. {21)20. 
Old Man's Head. J^o. (117) 116. 
ArdhuM. JV^o. (264) 269. 
Na/rci$iu». No. (433) 422. 

MOLLlJNJiSUX. 

BorrontMn Islandi {ofier TiUemam). No. (281) 276. 

English and Dutch Fled in 1729. No$. (240 and 241) 267, 258. 

Knowsky, South front No. (260) 274. 

MOITAMT, PETXB. 1670— 174a 

A marine painter. Bom in Jersey. Died at Westminster. 
A tmatt Sea-^piece. No. (369) 364. 
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MONNOYEB. See BAHTlHTJg. 

Flowers. Nob. (10, 12, 278, 420, 450, 452} 9, 11, 286, 409, 439, 447. 

MORAIiEB, called EL DIVINO. 1600—1586. 

Bom at Badajos, an admired Spanish painter who almost 
entirely limited himself to sacred snlgectB. 

ChrUt with the Croea. JV^o. (285) 382. 

HOBE, BIB A^TTONIO (A^TTONU MOBO). 1625—1675. 

Bom at Utrecht in 1525. Scholar of Jan SchooreL An 
eminent painter of the Dutch School. Employed by the Emperor 
Charles Y. at Madrid and lisbon. Went to London to paint Uneen 
Mary's portrait preyious to her marriage with Philip 11. of Spain. He 
continued attached to this monarch, and returned with him to Madrid; 
but haying incurred the displeasure of the Inquisition, he escaped to his 
native country, where he Uyed under the protection of the Duke of Alva. 
He died at Antwerp, 1575. 

Unknoum Male Portrait, dated 1574. No. (46) 46. 
Lady of the Caw Family (in style of). No, (310) 343. 

MUITTZ, J. H. 

Probably a foreigner. Was much in the service of Horace 
Walpole, and made many views in connection with his villa at Strawberry 
Hill. He published a book on encauttic painting in 1760, and exhibited a 
landscape painting by that process at the Spring Ghuden Exhibition in 
1762. Having married one of Mr. Walpole's servants, he was no longer 
continued in his employment. The last time that he exhibited any of his 
works was in 1763. (Edward's " Anecdotes.*') 

Edward IV. and Caaston {copy). No. (214) 217. 
Woma/n paring Twmips. No. (294) 298. 

NUZZI, MABIO, caUed DAI FIOBL 160a— lera 

Bom at Penna. Pupil of his unde SalinL He principally 
painted bird, fruit, and flower pieces. His pictures have unfortunately 
darkened by time. Died at Borne. 

Concert of Birds. No. (299) 302. 



OLIVEB, ISAAC, or rather OLIVIEB, for so he always wrote his name. 
1666-1617. 

One of the earliest and most celebrated English painters in 
miniature. Stated by Burton to have been settled at East Nortin in 
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Leioestershiie in 1570. Formed his style from the works of Zucharo. He 
was more directly the pupil of Hilliard« Died at his house in the Black- 
friars, London, 1617, aged 61. He painted all the most distinguished 
personages of his time. 

Elizabeth of Bohemia, No. (215 A) 219. 

Earl of E9iex, ^o. (2 1 5 o) 225. 

Frances, CounUM of Essex and Satnerset, No, (217) 294. 

His own Portrait. See Supplement, 

OIiIVEB, FETEH, or OIiIVrBB. 1594—1654 (approximate}. 

Son of Isaac Oliver. Devoted himself more partioalarly to 
copying the most celebrated works of the great masters, on a small scale, 
in water colours. Several specimens exist in the Boyal collection. His 
portrait, painted by Hanneman, is at Hampton Court Palace. 

Himself and hu Wife, No, (233) 250. 

OBIZZONTE, JAK FRAKCI8 VAK BLOEMEN. 1656—1740. 

Although bom at Antweip, his taste and subjects^ from a 
long residence in Italy, are completely Italian. He was much influenced 
by the works of Oaspar Poussin, and generally derived his scenery from 
Tivoli and the environs of Bome. 

Garden Scene. Nos, (882 and 385) 362, 365. 

08TADE, IflAAG. 1617— 1654* 

Bom at Lubeck, about 1617. Pupil of his brother Adrian, 
and for a considerable period adopted his manner. He afterwards altered 
his style, selected out-of-door scenes, country inns, fiurs, and wintm* 
scenes. His pictures are rare, and command a high price when of the 
best quality. They generally present a rich glow of colour, tenderly 
harmonized and most skilfallylgraduated. (Smith's Cat., vol. i. p. 179 ; 
and Stanley's " Synopsis," p. 56.) 

Dutch Conversation. No. (8) 7. 
Skating Scene. No. (52) 52. 

PAIiAMEDEa See 8TAEVAEHT8 or STEVEBR 
Officers and Drummer. No, (74) 73. 

PAirNINI, GIOVAJTNI FAOIiO. 1685— 176a 

Bom at Piaoenza. Scholar of Lucatelli and Luti. His 
Boman ruins, landscapes, and architectural subjects are in high estima- 
tion. His figures are numerous and skilAiUy introduced. 

BeHsarius among Buins. No. (286) 294. 
Sdpio at CaHhage. ^0.(288)295. 
Buins. ^b. (266)271. 

p p 
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FEIiliEGBrNl, ANTOinO. 1074— 174L 

Bom at Yenioe. Pupil of Sebastiano Bicci, remarkable for 
inyention and japidity of exeoation. The Duke of Manchester inyited 
him to England, and many of his works, both history and portraiture, 
are at Kimbolton. He executed ornamental works for the mansions of 
the nobility. 

Scipio, No. (262) 449. 
Lot, No, (263) 324. 
Judith. No, (264) 448. 

PBTITOT, JEAN. 1607—1691. 

Bom at Geneva. Began life as a jeweller. Carried 
enamelling to great perfection, and applied it to portraiture with perfect 
success. Practised his art in France and in Italy. In England, Sir 
Theodore Mayeme, the distinguished chemist, afforded him valuable 
assistance. King Charles I. gaye him apartments in Whitehall. He 
followed the Boyal exiles into France, and obtained the patronage of 
Louis XIY. till the revocation of the Edict of Nantes, when, being a 
zealous Protestant, he retired into Switzerland. 

Marie cTAutriche (enamd). No. (215 D) 222. 

FHHiIPB, CHABIiEa 1708—1747. 

Son of Bichard Philips. A portrait-painter much patro- 
nised by the nobility of his day. He married in 1738, and resided in 
Queen Street, St. Giles's-in-the-Fields. His larger pictures are weak, 
but his smaller figures, as introduced in "Conyersation Pieces," are 
spirited and truthful Some of his best pictures in the latter class are to 
be seen at Windsor, Warwick Castle, and Knole. 

Tho8. WtlMm, Bishop ofSodar and Man. No. (371) 355. 

PICKEBSGIIiL, HENBT WILLIAM, BJL 1782. (Still Uving.) 

Bom in London, 1782. Educated at Poplar. Placed for 
three years with George Amald, A.B.A., a landscape painter of moderate 
abilities. Admitted a student of the Boyal Academy by Fuseli in 1805. 
He soon exchanged the historical and poetical style for portraiture, in 
which, after the death of Phillips, when most of the scientific and artistic 
celebrities sat to him, he achieved a yery decided success. He was 
elected Boyal Academician in 1826, and succeeded Mr. Uwins as librarian 
to the Boyal Academy in 1856. 

CoUmel Stanley. No, (270) 283. 

PINAB, HATVS. 1670— 

Bom at Haarlem. Accompanied Peter Lastman, who 
afterwards became the instructor of Bembrandt, to Italy, where he 
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studied some years. His most esteemed work is a picture of Joseph 
and his Bretliren in the great church at Haarlem. He painted a land- 
scape with the story of Salmaois and Hermaphroditus, which was 
engrayed in 1623 by Magdalen Passe. 

London Colhctum. 8t Chregory, No. 468, 

POELEKBUBG, COBirBIiin& 1586—1660. 

An excellent painter of cabinet pictorea Bom at Utrecht. 
Scholar of Bloemart. Visited Italy. Came to England in 1637, where 
he was patronized by Charles I. and the £oyal fi&mily. Betumed to his 
native city, and died there in 1660. He introduced figures into the land- 
scapes of Claude, Jan Both, and Eierings. 

Diana and NymphB, No. (72) 71. 
Italian Buina. No. (414) 403. 

POTTEB, PAUIi. 1685—1654. 

Bom at Enckhuysen. Bedded at the Hague and much 
patronised by Prince Maurice. He married a daughter of an eminent 
Architect, Balkenende, in 1650. Bemoved to Amsterdam and died there 
of consumption. 

Cow'i Head. No. (279) 316. 

P0UBBU8, FRAKCia 1540-1580. 

Called the elder, to distinguish him from his son who was 
also named Francis. Bom at Bruges, 1540. Studied under Franz Floris. 
Besided principally at Antwerp. An excellent portrait painter. 

PoHrait of a Merchant. No. (261) 275. 

P0U88IN, GASFAB. 1618-1675. 

Hia real fiEunily name was Dughet, of French origin. Bom 
in Bome, and brother-in-law of Nicholas Poussin, who had married his 
sister. He is essentially a landscape-painter, and his scenery is generally 
adopted from the neighbourhood of Bome, Tivoli, and Frascati. After 
seeing the works of Claude Lorraine his style of painting became lees 
heavy and sharply defined. He died at Bome, in 1675. Nicholas Poussin 
frequently added the figures to his landscapes. He has Italianized his 
name on some of his etchings by signing himself " Gasparo Duohe.'* 

Landtcapes. No$. (65, 67, 123, 405) 65, 67, 121, 324. 
London ColUction. Landaoape* Nj. 503. 

P0tT88IN, NICHOLAa 1594—1665. 

Bom at Andely, in Normandy, of a noble fieunily formerly 
resident at Soiasons. Placed by his father to learn the prindples of 

i» p 2 
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painting from Quintin Yarin, PouBsin prooeeded, in 1612, to Paris, where 
he stodied under yarioos masfcers, and worked eepedally from prints and 
drawings after Baphael and Ginlio Bomano. In his dOth year he yiaited 
Bome, where, under the influence of Du Quesnoy (il Fiammingo), with 
whom he resided in the same house, Poussin began assiduously to study 
the remains of ancient bassi relieyi, and even modelled some of thoee 
sculptures. He studied anatomy practically, and worked also in the 
school of Domenichino, whose style of colouring, grafted upon the severe 
composition of antique sculpture, may be recognised in many of his best 
productions. 

*' Like PoHdoro, he studied the ancients so much that he acquired a 
*' habit of thinkiTig in their way, and seemed to know perfectly the 
" actions and gestures they would use on every occasion." 

Marino, the Italian poet, introduced him to the Cardinal Barberini, for 
whom he painted some of his most celebrated works. But Poussin 
suffered severely at this period from pecuniary difficulties. In 1640 he 
returned to Paris, and was introduced by Cardinal Bichelieu to 
Louis Xm., who gave him apartments in the Tuileries, and appointed 
him his painter-in-ordinary. 

He returned to Bome in 1642, and remained there to the period of his 
death, November 19th, 1665. He was buried in the church of San 
Lorenzo, in Lucina. Poussin excelled also in landscape-painting, and 
instructed Caspar Dughet, whose sister he had married in 1629, and who 
became known afterwards, through this connection, as Ghispar Poussin. 
Many of the figures introduced into the landscapes of the latter are said 
to have been designed by Nicholas himself. (Womum, Smith, Bryan, 
and Farquhar's " Italian Painters.") 

Polyphemus. No, (451) 446. 
Woman o/Megara. No. (79) 77. 
The ArU of Rome. No. (130) 128. 



BAM8AY, ALLAN. 1700—1784. 

Son of the author of the "Gentle Shepherd." Bom at 
Edinburgh ; studied in Italy, where he was thoroughly well grounded in 
the principles of drawing ; returned to Edinburgh, and soon after settled 
in London. Through the influence of his countryman, Lord Bute, he 
was introduced to George, Prince of Wales, who, on his accession to the 
throne, appointed him Court Painter. He executed numerous full- 
length portraits of that monarch and Queen Charlotte and their fisimily. 
He visited Bome four times. His works are distinguished by pro- 
priety and a certain refinement of nature. His attitudes are never 
extravagant, and all parts of his pictures are carefully finished. His 
colouring was powerful, but without that boldness or grasp of treatment 
which characterizes the works of Sir Joshua Beynolds, his successor. He 
died, soon after landing at Dover, firom his last Continental expedition. 
Somerville, the poet of the Chace, addressed some verses to him. 
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BECCO, CAVAIiIEBB aiXTSEFFR 1684—1696. 

A dever painter of stiU-life, fruit, fish, and hunting subjects. 
Bom at Naples, where his works are prindpally to be found. Pupil of 
AnieUo Falcone. Yiaited Madrid when Luca Giordano was estabUshed 
there. Died at Naples, 1695. 

Flower Piece, ^b. (121) 119. 

BEDEB, CHBI8TLAN. See IjEANDBO. 
BatOe Piece. No. (296) 300. 

BETETAaiiB, PHILIP, BA. 1740— 188a 

Pupil of Allan Bamsay. Preferred painting landscapes, 
sporting subjects, and still life. Assisted Barker in painting his pano- 
ramas of Borne, Gibraltar, and many others. He became a student of 
the fioyal Academy in 1769, and a Boyal Academician in 1812. Died at 
Ohelsea in November, 1883. His son, Bichard Bamsay Beinagle, bom 
i?75, manifested considerable talent, and was elected RA. in 1823. 
This honour, however, he was compelled, under painful circumstances, 
to relinquish. 

Landicape. No. (379) 391. 
BinCBBANDT. HEBMAN8ZOON. 1606—1668. 



Bom at Leyden, July 15, 1606. Was placed at the Latin 
school there with a view to his studying jurisprudence afterwards at the 
Uniyersity, but hb strong predilection for art induced him to enter the 
school of Jacob van Swanenburg, and after three years he studied under 
Pieter Lastman, at Amsterdam, and Jacob Pinas {eee London Collection), 
at Haarlem. Ebiving been successful in his art, he settled finally at 
Amsterdam, and in 1634 married Saskia Uilenburg, a lady of considerable 
fortune. She died in 1642. He married again, but of his second wife 
little is known. The ways of Bembrandt appear to have been improvident. 
In 1656 he was publicly declared insolvent His abilities in etching 
were equal to his skill as a painter, and his works, in their various states, 
have always commanded high prices. He died at Amsterdam, and was 
buried in the Westerkerk there, October 8th, 1669. 

Bdehasaua^B Fead. No. (70) 70. 

London CcUedion. JoeepK% Oarmeni. No. 494. 

BahhfB Head. No. 495. 

BEYNOIiDS, BIB JOSHUA. 1788—1782. 

Bom at Plympton in Devonshire, July 16, 1723 ; the son 
of a clergyman and master of the Ghrammar School. Originally intended 
for the medical profession, but the sight of Bichardson's Essay on 
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Painting determined him to pursue art. In 1741 he was accordingly 
placed with Hudson, the most fuhionable painter of the day. In 1746 
he established himself as a portrait-painter in St. Martin's Lane, and 
three years later sailed for the Mediterranean in the ship of his early 
patron. Captain afterwards Lord Keppel. From Algiers he proceeded to 
Italy, where he studied in the principal cities, and returned home by way 
of Paris late in 1752. He became the intimate Mend of Dr. Johnson and 
Burke. On the foundation of the Boyal Academy in 1768, Beynolds was 
nominated President, and he reoeiyed the honour of knighthood in the 
same year. From that period he annually, on the occasion of the dis- 
tribution of prizes, delivered those discourses on art which to this day 
form the favourite manual of students in this country. Between the 
opening of the first exhibition in 1769 and the year 1790, Sir Joshua 
exhibited no less than 244 pictures. 

He died unmarried at his residence in Leicester Fields, and was interred 
in St. Paul's Cathedral. Burke wrote of him the day after his death the 
following : — ** Sir Joshua Beynolds was on very many accounts one of the 
" most memorable men of his time. He was the first Englishman who 
" added the praise of the elegant arts to the other glories of his country. 
" In taste, in grace, and facility ; in happy invention, and in the richness 
'* and harmony of colouring, he was equal to the greatest masters of the 
** renowned ages." 

Lucy Smith, Lady Strange. No. (181) 180. 

BLBERA, aniSEPPE. Conmionly known as I<0 SPAQITOIiETTO. 1688 
—1666. 

Bom in Spain at Xativa, near Valencia, January 12th, 
1588. Pupil of Bibalta. Studied in Eome, and imitated the style of 
Michel Angelo da Caravaggio. At Parma he was much impressed by 
the works of Coireggio. He finally settied at Naples, having married the 
daughter of a rich picture-dealer. In 1630 he was elected a member of 
the Academy of St. Luke at Eome, and in the same year entertained 
Velasquez at Naples. He etched a few plates. The exact place and date 
of his death are not known. 

San Otacomo deUa Marca. No. (16) 15. 
St. Bartholomew. No. (116) 114. 
Jacob with Sheep. No. (127) 126. 
St. Jerome. No. (387) 368. 
London Collection, Himself. No. 496. 



BICHMOND, QEOBGE, 

Bom 1809. Son of an artist. Became a student of the 
Boyal Academy in 1824, elected Associate of the Boyal Academy in 1857. 

The present Earl. No. (373 b) 369. 

London Collection. Drawingn of the present Earl and Lady Emma Talbot. 
No$. 488 and 489. 
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BOHAITEIilil, QIO. FBAirCESCO. 1610—1662. 

Bom at Yiterbo. Studied at Borne under Domenichino 
and Fietro da Cortona. Patzx)nized by Bernini, who opposed him to 
Carlo Maratti. He resided eight years in Franoe under the protection of 
Cardinal Mazarin. He decorated some of the ceilings of the Louvre with 
subjects from the ^neid, and was rewarded for it by being made a 
knight of the order of St. Michael. He was more accustomed to work in 
fresco than in oil. 

Orpheus. No. (251) 267. 
Ompkale, No, (253) 325. 
Oalatea. No. (255) 270. 

BOMAKO, QiniilO PIFPL Commonly called *BOMAKO. 1492—1646. 

Bom at Bome. Placed at a very early age by his father 
with Baphael, and became his most distinguished scholar and assistant. 
He and Gianfrancesco Penni were the co-heirs of Raphael's artistic effects. 
They completed his frescoes in the Vatican. Gtiulio's greatest work in 
after-life was the decoration of the Palazzo del T, at Mantua, where he 
died. A document was found at Mantua which implied that he was bom 
in 1498 instead of 1492, as stated by Yasari. Qiulio was also celebrated 
as an architect. 

The GraceB, after Raphael. No. (99) 97. 

BOMKET, QEOBGB. 1764—1802. 

One certainly of the three greatest portrait painters that 
flourished in England during the last century. Lord Thurlow had 
declared himself to be *' of the Eomney fiELction.'* Beynolds was aware 
of, and generously admitted his power. Bomney began with but a small 
share of the advantages of education. He was bom near Dalton, in 
Lancashire, and for some time followed his father's calling, that of a 
cabinet maker. The only regular instruction which he obtained in art 
was from a portrait painter at Kendal, named Steele. He married at the 
age of 22, came alone to London in 1762, where he soon obtained a 
premium from the Society of Arts. He spent two years abroad, from 
1773 to 1775, in Italy and France. Found numerous sitters on his 
return. His disposition was retiring and unsociable ; but his chief friends 
were Hayley, Cowper, and Flaxman. The technical ways of Bomney 
were totally distinct from those of Beynolds and Gainsborough. He 
shunned aU connection with academies. His works are clearly and solidly 
painted, devoid of glazings and those frequent retouchings in which other 
artists indulged. His simplicity of touch, done in the broadest and 
slightest manner, gave dissatisfaction and was frequently misunderstood. 
He seldom bestowed an equal amount of finish on his pictures, yet few 
modern painters have appix>ached him in a perfect appreciation of beauty, 
natural ease and grace, and a rare sense of propriety whether of treat- 
ment or attitude. His poetic scenes are of a very high order, and the 
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statelineas of his forms daims for him a position in painting similar to 
that which Gray occupies among poets. For Boydell's ''Shakespeare 
GkJlery," Bomney produced a scene from the Tempest* His house in 
Cavendish Square was thronged with feuhionable sitters, and he afterwards 
established himself in a magnificent gallery and studio at Hampstead. 
When his health and spirits began to fail he returned to Lancashire, and 
was affectionately reoeiyed by the wifSd whom he had so long neglected. 
He died at Kendal, and was buried at Dalton, November, 1802. 

Edward, l^ih Earl, and hia sieter. No. (184) 183. 

Lady Earton. No. (188) 188. 

Edward, 12th Earl, fuU length. No. (101) 101. 

BOOS, PHTTjTP. 1655—1706. Commonly known as B08A DA TIVOIiI, 

from the droum stance of his residing and studying principally at Tivdli. 

He was bom at Frankfort, and studied under his father, 
Jan Hendrik Boos, an admirable landscape and cattle painter. Philip 
delighted in pastoral scenes with animals the size of life. He died at 
Rome. 

Camd and CaUle. No. (202) 445. 



B08A DA TIVOIiI. fiSee the preceding. 



RORATiBA. See CABBTETBA. 

Magdalen. 2/b. (412) 401. 
Tyroleae Girl. ^b. (207) 210. 



BOBA, BALVATOB. 1615— lera 

Bom at Borgo di Benella, near Naples. Son of Yito 
Antonio Bosa, a land-surveyor, architect, and artist of moderate standing. 
Studied under Fracanzano, Spagnoletto, and Aniello Falcone, the latter a 
celebrated battle-painter. He also studied music profoundly, and several 
of his compositions are still deservedly popular. His intercourse with 
banditti, and his actual experience of a rough life, concealment in woods 
and caves, manifest themselves in the nugority of his works. Salvator 
was also a poet and satirist. Hib " Conspiracy of Catiline," in the Pitti 
Gbkllery, is an impassioned composition; the ** Belisarius," belonging to 
Lord Townshend, the most pathetic. Many of his large landscapes 
exhibit the influence of Caspar Pouasin, with figures possessing all the 
energy of his great instructor Spagnoletto. He is said to have taken part 
in the insurrection of Masaniello, and to have painted his portrait more 
than once. 

Biarmy Sea. No. (49) 49. 
Eagar and lehmad. No. (77) 76. 
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Olaucua and Scylla, No. (112) 110. 

Jonah. No. (114) 112. 

Poker-Fainting. Good Samaritan. No. (276) 314. 

Ditto ditto Temptatum. No. (277) 315. 
Latidscape (copied^hy Lee). No, (308) 384. 
London Collection. Augun. No. 471. 
Landscapes. Nos. 472 and 473. 

BOTTENHAMEB, JOSANN, OB HANS. 1664—1628. 

Bom at Munich in 1564, and became pupil of Donauer, an 
obscure painter. Studied in Italy, efipecially at Venice. Jan Breughel 
and Paul Brill frequently introduced flowers and landscapes into hi8 
pictures. His pictures are gracefully designed, and many of them possess 
the splendour of Venetian colouring. He retired to Augsburg, and died 
there, 1623. He was patronized by the Emperor Rudolph 11., and made 
a large fortune, which he did not keep. (Womum, and Stanley's 
** Synopsis.") 

rfoly Family. No. (84) 82. 
Famassus. No. (119) 117. 

BT7BEN8, SIB KETTEB PATTIi. 1677—1640. 

Bom at Siegen, in Westphalia, June 29th, 1577, on the 
day of St. Peter and St. Paul. His father, John Rubens, had emigrated 
from Antwerp, and, soon after the son was bom, settled at Cologne, 
where young Rubens, who was intended for the law, remained till his 
father's death in 1587. He studied Art at Antwerp under Adam yan 
Noort and Otto van Veen (Otto Venius), and in the spring of 1600 went to 
Italy and entered the service of Gonzaga, Duke of Mantua. At Rome 
and Venice he copied several pictures for the Duke. In 1605 he was sent 
on a mission to Philip III. of Spain, and there painted the portraits of 
the chief nobility. In 1608 he returned to Antwerp under the patronage 
of the Archduke Albert and Isabella, then Governors of the Netherlands, 
and married his first wife, Elizabeth, or Isabella Brandt, in the following 
year. He visited Paris by the invitation of Marie de Medicis, and com- 
menced the series of pictures commemorative of her marriage with 
Henri IV. and her subsequent Regency. In 1628 the Infanta Isabella, 
having become a widow, sent Rubens on a diplomatic mission to Philip IV. 
of Spain, and to Charles I. of England, by whom, in 1630, he was 
knighted. The King of Spain bestowed the same honour on him. In 
the same year he married, for the second time, a beautiful young lady of 
sixteen, named Helena Fourment, and died, possessed of immense wealth, 
at Antwerp, 30th May, 1640, and was buried with extraordinary pomp 
in the church of St. Jacques. 

Boar Hunt (with Snyders). No. (59) 59. 

Seneca. No. (94) 92. 

Hercules and Antceus. No. (110) 108. 

Diana and Calisto {after Titian). No. (115) 113. 

Q Q 
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Head of St Peter. No. (120) 118. 
Braaen Serpent, No. (129) 127. 
London CoUedion. Negroes* Heade. No. 469. 
Virgin and Child {in school of). No. 483. 



KUOENJyAB, QEOBGE FHTLIF. 1006—1742. 

A yery difltmgiiished battle painter and delineator of camp 
life. He also painted horse fairs. Bom at Augsburg. Much influenced 
by the works of Borgognone. Studied at Yenioe and Borne. Betumed 
to Augsburg in 1695, where, during the bombardment, capture, and 
pillage by the French and Bayarians in 1703, he made constant use of his 
pencU, and afterwards published a series of etchings from the drawings 
which he had made under such extraordinary circumstances. He died at 
Augsburg. Some large pictures by this artist are in the Boyal Apart- 
ments at Hampton Court Palace. 

Landscape. No. (419) 408. 



Burrz, ooirzAiiES. 

Landscapes. Nos. (426 and 428) 415, 417. 

BYCKAEBT, DAVTD. 1016—1640. 

Bom at Antwerp ; son of Martin Byckaert, who was a suc- 
cessful landscape painter, and whose portrait was included by Van Dyck 
in his '* Centum Icones." Dayid obtained the patronage of the Archduke 
Leopold, and was appointed Director of the Academy at Antwerp. He 
painted figure subjects in the style of Brauwer and Teniers. His pictures 
were in great demand. 

AMan^sEead. No. {101)99. 

SATCHWJdliL, B. W. 

Various copies in water-colours to he engraved from for ** Lodge's Portraits." 
See <* Miniature Boom,'' beginning at No. (205) 208. 

SCHAIiCKBN, aODFBnSD. 1648—1700. 

Celebrated for his candle-light subjects. Bom at Dort. 
His father, a schoolmaster, first placed him with L. van Hoogstraten. 
He afterwards studied under Gerard Douw, from whom he acquired the 
art of yery highly finishing his works. Ha occasionally painted portraits, 
including one of William IIL, in which his Majesty had to hold his own 
candle. He was twice in England and obtained great practice. He 
became painter to the King of Prussia, and died at the Hague. 
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A Student Drawing. No, (126) 124. 

London Collection, Girl with Lantern. No. 470. 

Oirl buying Egg$, No. 506. 

BEOEBS, or SEaHEBS, QEBAILD. 1689— 10A1. 

Bom at Antwerp; yisited fiome and Spain. Imitated 
Michel Angelo Caravaggio. On arriying in Flanders he exchanged the 
style of that master with violent contrasts for the dear free style of 
Buhens and Van Dyck. He was very successful in devotional subjects ; 
his compositions are judiciously arranged, his drawing more correct than 
with the generality of his countrymen, colouring vigorous, and chiaroscuro 
frequently abrupt. It is asserted that Seghers visited England. Van 
Dyck included his portrait in the '* Centum loones." He died at Antwerp 
in 1651. 

Love of tJie Arts. No. (86) 84. 
Festoon o/FruU. No. (318) 322. 

8HELLET, BAMUEIa. 1760—1808. 

Miniature painter. Bom in Whitechapel. Formed his 
style upon the works of Sir Joshua Beynolds. First exhibited as a 
miniature painter at the Boyal Academy in 1774. He was one of the 
foundation members of the Water Colour Society in 1804. He died io 
1808. 

Children of the ISth Earl. No. (381) 308. 

8inrDEB8, FBAKCIB. 1679-1667. 

Bom at Antwerp, and studied under Van Balen. Bubens 
frequently availed himself of his talent in depicting those animals and 
froit which adorn his grandest compositions. Snyders painted large stag- 
hunts, and received commissions from Philip UI. of Spain and the Arch- 
duke Albert, whom he attended at Brussels. He painted frequently still 
life, and several enormous pictures of vegetable stalls, and larders stocked 
with fish and all kinds of game. His knowledge of the motion of the 
wilder animals may be said to be unrivalled. He died at Antwerp. 

Boar Hunt. No. (59) 59. 

Various Birds {in style of Maria dai Fiort). No. (299) 302. 

Love of the Arts. No. (86) 84. 

SOIiE, anrSEFFE DEI.. 1664— 1718. 

Son of a landscape painter. Bom at Bologna* Studied 
under Canuti. He has been called the modem Guide. He possessed 
great facility of invention and a knowledge of costume and architecture. 

Sabine Women. No. (195) 198. 

Q Q 2 



296 ALPHABETICAL BIOGRAPHIES AND 

80MEB, FATTIi VAN. 1670—1021. 

Bom at Antwerp, and afterwards resided with his brother 
at Amsterdam. It is not known in what year he came to England, bat, 
according to Walpole, he was certainly here as early as 1606. A portrait 
of James I. by him is dated 1615. He was buried at St. Martin's-in-the- 
Fields, London, January 5, 1621. His portraits of the Earl and Countess 
of Arundel, at Arundel Castle, dated 1618, are very good. A picture by 
him at Lord Lyttelton's is signed Van Sommer/t, 1621. 

SFAQKOIiETTO. See RIBEBA. 

No8, (16, 116, 127, 387) 16, 114, 125, 368. 

STAJBVAERTS, or STEVSRS. Genei-ally known as FALAMEDES. 1604 
—1680. 

Anthony Palamedes, or Steyers, which was the family 
name, was bom at Delft in 1604. Painted small pictures^ called 
'* Conyersation pieces," of corps-de-garde, musical assemblies, card 
parties, and family groups. His pictures are refined, highly finished, 
and richly coloured. 

Officers and Drummer, No. (74) 73. 

STEENWTCK, HENRY, the Elder. 1650— 

Painter of interiors of churches by daylight and candle- 
light. Bom at Steenwyck in 1550. The figures introduced are generally 
by old Franck. His torchlight scenes are excellent. His son, of the same 
name, bom at Antwerp, 1589, painted similar subjects, but somewhat 
larger, with freer fig^ures by Van Thulden and Gbnzales Coques. 

Frie^ of Bel feasting. No. (301) 442. 
Guardroom. No. (305) 441. 

STEVENSON. Copy from Lawrence. 

Elizabeth Farreny afterwards Countess of Derby. No. (183) 182. 

STEVERS. See PAJQAMEDES. 

DuUh Officers. No. (74) 73. 

STONE, HENRY. Statuary and Painter. Died 1668. 

Son of Nicholas Stone, a sculptor extensiyely employed to 
construct monuments to the nobility during the first half of the seyen- 
teenth century. He was called Old Stone to distinguish him from his 
brother Henry. He is buried in St. Martin's-in-the- Fields, and the 
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epitaph, written by bis youngest brother, John, begins thus: ''To the 
'* memory of Henry Stone of Long Acre, painter and statuary, who, haying • 
" passed the greatest part of thirty-seven years in Holland, France, and 
** Italy, atchieyed a fair renown for his excellency in arts and languages, 
*' and departed this life on the 24th day of August, 1653.'* 

Charles L {after Van Dyck), No. (392) 372. 

8TOBCK, ABRAHAM. 1650—1708. 

An excellent marine painter. Bom at Amsterdam. His 
chef-d^QBuvre is a large picture, in the collection of Mr. Bisschop, at 
Rotterdam, representing the public reception of John, Duke of Marl- 
borough, at Amsterdam. He also succeded yery highly in painting sea- 
storms. He produced some skilful etchings. His colouring was rich, 
with a total absence of gaudiness. 

Whale Fishing, No. (445) 434. 

STUBBS, QEOBGE. 1724—1806. 

A famous painter of horses and dogs. Bom at Liverpool. 
The precursor of Sawrey Qilpin and George Morland. At the age of thirty 
he went to Bome to study. He was elected an Associate of the Boyal 
Academy of Loudon in 1780, and declined the fiill honour of Academician 
when offered to him a year later. Many of his pictures are engraved, and 
some by WooUett. His work on the *' Anatomy of the Horse," published 
in 1766, is of great practical utility to artists. He died lOth July, 1806. 

Dogs. No. (125) 123. 

TENIEB8, DAVID. 1610-1604. 

Son of a painter of the same name. Bom at Antwerp, 
December, 1610. His early works are thought to have been influenced 
by Adrian Brauwer, but he derived instruction from his father. He was 
patronized by the Archduke Leopold William, Gk>vemor of the Spanish 
Netherlands, and became his chamberlain and court painter. Teniers 
had the care and management of the archduke's gallery of paintings. He 
resided in affluent circumstances at hia country-seat at Perck, a village 
between Antwerp and Mechlin, where he was frequently visited by the 
Spanish and Flemish nobility. His pictures are wonderfully various and 
equally numerous* He possessed an extraordinary power of imitating 
the styles of other painters. His first wife was a daughter of Velvet 
Breughel. He terminated a long and prosperous life at Brussels, in 1694, 
and was buried at Perck. Some of his best pictures are in England. 

Oamesiers. No. (6) 6. 

Landscape. No. (54) 54. 

HermU. No. (57) 57. 

Dutch Wake. No. (64) 64. 

Guardro<m. No. (39) 38. 

London Collection. Smokers. No. 459. 

nUage festival. No. 460. 
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TIIiBOBaH, EaiDnJB (QILES) the Younger. 1665—1078. 

Son of a painter of the same name. Bom at Brussels. 
Said to haye been instructed by Teniers. His works exhibit the influence 
also of Brauwer and Craesbecke. The pictures of the younger Tilborgh 
are highly esteemed in Flanders, and are found in the best collections. 
His principal subjects are village feasts and peasants regaling. 

A Burgomaster, No. (34) 33. 

TTT.TiKMANS, FETEB. 1684—1734. 

A landscape painter and copyist of considerable talent. 
Bom at Antwerp. Came to England with his brother-in-law, Gasteels, in 
1708. Some of his best pictures are at Chatsworth, and in possession of 
the Byron family, which afforded him seyeral pupils. He combined with 
Goupy in painting scenes for the Opera House. Arthur Devis was one of 
his best scholars. He lived principally at Bichmond, and died at Norton 
in Suffolk, 5th December, 1734. A deyer sporting scene, dated 1725, 
and signed P. Tillemans, was contributed by Earl Manvers to the 1867 
Portrait Exhibition, No. 387 of the Catalogue. 

Battles {after Borgognone). Nos. (289, 302, 313) 296, 304, 345. 
Views at Knotualey. Noe. (245, 247, 250) 326, 327, 328. 
Viewe at Newmarket, Nob, (246 and 248) 265, 266. 
Borromean Islands, No, (281) 276. 
Boger o' Coverly, Horse. No, (243 b) 262. 
Landscapes of the Four Seasons, Nos. (333-6) 459. 

TnrPOKBTTO. 

Nicodemus. No. (24) 23. 

Himself {miniature). No. (216 o) 231. 

TITIAN, TIZIAJTO VBCELLIO. 1477—1576. 

Bom at Capo del Cadore. The most eminent of the Venetian 
School of Painting. Studied under Zuocati, and QentHe and Gtioyanni 
Bellini. The Emperor Charles Y. created him a Count Palatine, and 
Knight of the Order of St. Jago. His patent of nobility was dated at 
Barcelona, 1535. When at Bome, in 1546, painting a picture of Danae, 
Michael Angelo and Vasari yisited him. At ninety years of age Titian 
still continued to paint, and died of the plague at Venice, 27th of August. 
1576, haying attained the great age of ninety-nine. 

Holy Family. No. (132) 130. 
fit. Jerome. No. (274) 312. 

TOBBENTIITS, JOHN. 1589—1640. 

Bom at Amsterdam. A deyer painter of small piotorea 
enlivened with figures. In his latter time he unfortunately adopted 
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subjects of an impure and profligate nature, illustratiTe of Fetronius and 
Aretino, for which he was condemned to twenty years* imprisonment. 
King Charles I. addressed a letter to the Prince of Orange on his behalf. 
When liberated, Torrentius came over to England, but soon returned to 
Amsterdam, and died there in obscurity. (See Carpenter's Van Dyck). 

A Haven with various Figures. No, (415) 404. 

VAN DEB VELDE, E8AIAS. 1507—1648. 

* Esaias van der Velde was bom at Leyden, and the son of a 
writing master. As early as 1614 he was a professed painter. Peter 
Deneyn was his instructor. He was an engraver as well as painter. 
Stanley observes that he painted battle pieces with considerable spirit ; 
but his colouring is not sufficiently pleasing to ensure him favour at the 
present day. His figures are to be found in the pictures of contemporary 
artists. He painted cavalry engagements. Two sea-pieces with the battle 
of Lepanto, dated 1622, were in the Orleans Gallery. Nagler observes 
that in his signatures E.y. the letter E is very frequently made to look 
like an F. Esaias worked for a long time in Haerlem and after that at 
Leyden. 

London Collection, Europeans and Indians, Nos, 463 and 464. 

VAN DEB VELDE, WTTiTiTAM. 1688—1707. 

This eminent marine painter, son of an artist of the same 
name, bom at Amsterdam, 1633, and after studying under his fiither, was 
placed with Simon de Ylieger, a painter of sea-pieces, storms, and river 
shipping. Both father and son were established in England, in the service 
of Charles II., in 1673. Each received a pension of £100 per annum. The 
elder Van der Yelde is said to have passed the early part of his life in the 
sea-service. The States-Qeneral of Holland placed a vessel at his disposal, 
by which he could witness particular engagements, and secure a most 
graphic reoord of every detail. When in England, the father was 
employed in making "draughts," or drawings, in pen and ink, on prepared 
canvas, of sea-fights, which the son used to ** put into colours." William 
the younger died at London, 1707. 

Seu Fights, Nos, (2, 4, 11, 13) 3, 4, 10, 12. 
Sea Pieces. Nos. (31 and 33) 30, 32. 
London Collection. Sea Calm. No. 484. 

VAN EYCK. 

Marriage of the Virgin {aUribfUed to). No. (386) 367. 

* 
VELAZQUEZ, DON DJEQC VELAZQUEZ. 1699—1660. 

Bom at Seville, and studied first under Herrera, whose 
daughter he married. In 1622 he visited Madrid, and became, through 
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the influenoe of the Count Duke Olirarez; Court painter to Philip lY. of 
Spain. He visited Borne and Naples in 1629, and on his return was 
established in the Boyal palace, created chamberlain and a Knight of the 
Order of St. Jago. In 1648 he painted a fine portrait of Pope Innocent X. 
One of the most remarkable incidents in the life of Velazquez was his 
discoyery, and encouragement, of the talents of Murillo. He was to this 
younger and striving artist what Van Dyck was to Dobson, excepting 
that Murillo amply repaid his patron by well-directed abilities, care, and 
assiduity. Velazquez died in consequence of over-exertion in performance 
of his official duties, when arranging for the marriage conference at Irun. 
He was buried August, 1660, in the church of St. Juan, at Madrid. 

Lcype de Vega. No, (46) 45. 

Banditti {attrilnded to). No. (383) 363. 

VENNE, JAN VAjNDEB. 1589—1662. 

Figure and landscape painter, scholar and poet. Bom at 
Delft, and studied at Leyden. His first instruction in drawing was 
derived from Simon de Valk. He afterwards studied imder Jerom Van 
Diest. He was patronized by the Prince of Orange and the King of 
Denmark. His illustrations to the poems by Cats are highly esteemed. 
He executed many designs for the booksellers. The accessories in his 
landscapes were sometimes painted by Bieughel and "Sometimes by Baut. 
His picture in the Louvre, No. 647, representing a f6te, is dated 1616. He 
died at the Hague, in 1662. 

St. Anthony. No. (275) 313. 

VEBJDIEB, FBAN9OI8. 1651—1730. 

One of the best pupils of Le Brun ; was bom at Paris. 
Married a niece of his instructor, and was admitted into the Acad^mie, 
1678. He was much employed upon altar pieces in the churches of Paris, 
and assisted Le Brun in his extensive works at the Louvre and Versailles. 
Audran produced some magnificent engravings from the historical com- 
positions of Verdier, especially one on a very large scale of the Plight into 
Egypt. Notwithstanding his incessant occupation, Verdier fell into 
extreme poverty, and was reduced to offer his own drawings to chance 
purchasers at the lowest prices. His picture of the " Assumption of the 
Virgin,'* is now in the Louvi*e. (Villot and Nagler.) 

Marriage of St. Catherine. No. (17) 16. 

VEREIiST, SIMON. 1664—1710. 

A flower and portrait painter. Born at Antwerp. Visited 
England ih the reign of Charles XL, and was much patronised by the 
Duke of Buckingham. He was at one time in great request, and for a 
limited period interfered greatly with the business of Sir Peter Lely. The 
rude manners of Verelst towards liOrd Shaftesbur}- drove him away, and 



INDEX OF PAINTERS. 301 

he sat to GreenhiU instead. In 1680 lie aooompanied Farmentier to Paris. 
His inordinate vanity merged into insanity, for he called himself the God 
of Flowers, and demanded to speak with the King of England on the 
ground that he was ]EQng of Painting. Many of his portraits were almost 
enonmhered with flowers in wreaths and garlands. He was haiied in 
8t. Andrew's, Holbom. 
Prior wrote some complimentary lines on him, begizming— 

'< When famed YereLrt this Utile wonder drew." 
Maria VerM. No. (20) 28. 

VEBXOLJE, NICHOItAS. 1078—1746. 

A painter of cabinet piotores, of interiors, and historical 
groups, in the style of Metzu and Eglon Yandemeer. Bom at Delft. He 
frequently introduced figures into the landscapes of other artists. A good 
picture by him is in the Dresden OaUery. He died at Amsterdam. 

Figwre$ in a Land&cape. No, (408) 397. 

ySHNBT, JOSEPH. 1714—1789. 

An eminent marine painter. Bom at Ayignon, 1714. 
Studied at Bome under Manglard, a painter of landscapes and sea-pieces 
of some celebrity. Studied principally at Naples. Louis XV. recalled 
him to France, and engaged him to paint the seaports of that kingdom. 
He returned to Italy, and produced many pictures of the nei^bourhood 
of Bome, Tivoll, and Italian harbours. JBLe made a few etchings. 

London CoiUdion, Harbour* No, 600. 

VXBONESB, FAOI«0. 1688—1688. 

The &mily name was Oagljari or Oaliari. Bom at Verona. 
PnpiL of his undo, Antonio Badile. Died at Venice, 1588. 

m, Sebastian and St MarceUinuB. No. (198) 201. 
Fead at House of Levi. i^o. (200) 203. 

VXVIANI, OTTAVIO. 

Painter of architecture and perspective scenes. Bom at 
Brescia, and fiouxished in the middle of the serenteenth century. Bis 
master was Tommaso Sandrini, and he also receiTed instraction in land- 
scape from Agoetino Tsaai at Qenoa. Like Pannini, his compositions are 
generally made up by a composition of the most celebrated ruins of 
antiquity, ffis colouring is strong, and the figures in his landscapes are 
always introduced with skill and judgment. Many of his shadows haye 
become brown. He must not be confounded with Viyiani Oodagora. 
Exact dates not known. 

Buine. No. (6) 5. 

B B 
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VOB, BIUGN DE. 1608—1068. 

Bom at Antwerp. Scholar of Bubens; an excellent portrait 
painter. Stanley says that soma of the hunting suljects bearing his name 
are of the grand order. He was still living in 1662. 

Fishmonger. No. (316) 320. 

WATiKEH, BOBEBT. 

The principal portrait painter of the Ckmunonwealth period. 
Most of the warriors on the Parliamentary side sat to him. His portrait 
of Oromwell, with his son tying his scarf, is well known. He also painted 
Cromwell and Lambert together. His own portrait is in the Picture 
Gallery at Oxford ; another and similar one is in the Boyal Collection at 
Hampton Court. He was allowed an apartment in Arundel House. He 
died shortly before the Bestoration, but the dates of his birth and death 
are not recorded. 

Sir Charles Stanley, K.B. No. (160) X59. 

WJblbiNIX, JOHN. 1644—1719. 

Son of John Baptist Weenix, a very distinguished painter, 
who had resided a considerable time in Bome, and whose pictures gene- 
rally exhibit some Italian reminiscences in the background, either groups 
of statuary, architectural firagments, and masses of masonry. The 
younger Weenix, bom at Amsterdam, lost his father at sixteen years of 
age, and struck into the particular line of representing dead game, animals, 
fruit, and flowers. In this okas of imitation he never had an equal. His 
works are exceedingly numerous, and not rare in the market. On the 
other hand, the more refined compositions of his father's are much rarer, 
and eagerly purchased. 

Dead Swan. No. (287) 437. 

WERFV, ADBIAK VANDBB. 1668--172a 

Bom at Kralinger-ambacht, near Botterdam ; was the son 
of a mill-owner. His first instractor was Picolet, whom, after two years, 
he left for Eglon Yandemeer. He was only eighteen when he quitted 
Yandemeer and established Imnself at Botterdam. In 1696 the Elector 
Palatine visited Holland, and was much pleased with the works of Yandeir 
Werff. The artist painted many works for him, and followed his patron 
to Dusseldorf . Smith, in the prefiioe to the Catalogue of his works, says, 
.^« Yander Werf, having attained the highest honours that were ever 
« bestowed on pictorial merit, accompanied by the aoquirement of con- 
" aiderable wealth, died on the 12th of November, 1722, aged sixty-three," 
p. 183. He carried high finishing and polish to a greater extent than any 
other artist. His works were small, his taate classical, and his draperies 
always well disposed. 

London CoUedion, The Ewpulsion. No. 461. 
The Woman of Samaria. No. 467. 
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WS8TAX1L, BICHABD, BJL 1766— 188a 

Began life as an engrarer on silver in Oheapside ; noticed 
by Alefonnder, a miniatoie painter, who directed his stndieB. He became 
a student at the Boyal Academy in 1785. His first picture was " January 
and May." He lived oozgointly with Sir Thomas Lawrence ft>r many 
years in Soho Square (at the comer of Greek Street). Became a Member 
of the Boyal Academy i^ 1794, the same year with Stothard and Lawrence. 
He is best known by his designs for Boydell's *' Shakspeare and Milton 
Galleries.*' He gave instruction in drawing and painting to Queen 
Victoria. His later days were embittered by pecuniary embarrassments. 
He died December 4th, 1836. 

Honourable James Stanley {waier colour). Ko, (71) 311. 

WHEATLEY, FBANGI8 B. 1747—1801. 

Bom in London, son of a tailor. Studied in Shipley's 
drawing school. Favoured by Mortimer, he assLsted him in decorating 
Lord Melbourne's residence, Brocket Hall, and was employed in the 
embeUiahment of Yauzhall. He resided at Dublin, and painted the " Irish 
House of Commons " with all the members assembled. His picture of 
the *' Biots of 1780 " was unfortunately burnt in the house of James 
Heath, the engraver, in Lisle Street, Leicester Fields. He became an 
Associate of the Academy in 1790, and a full Member in 1791. Died of 
the gout, 1801. 

Lady Charlotte Bvrgoyne. iV^o. (434) 423. 

WILSON, BICHABD. 171^-1782. 

Bom in Montgomeryshire. Son of a clergyman. Studied 
in London under an obscure portrait painter named Wright. His own 
career commenced with portrait painting. On arriving in Italy, in 1749, 
he was induced by Zuocherelli and Yemet to devote himself wholly to 
landscape. In this line he became one of the most original painters, and 
his " Niobe,'* exhibited at Spring (hardens in 1760, served to establish his 
£Eune. He was one of the original members of the Boyal Academy, and 
succeeded Ebiyman as their librarian. He retired in 1780 to his brother's 
in Wales, and died theve. Some of his landaci^eB have been admirably 
engraved by Woollett. 

Landscape. No. (362) 332. 

WILTON, COtTNTEaS OF. 

Landscape. No. (307) 383. 

WOrSTANIiBT, HAMLET. 1700— 17eL 

A painter and engraver of oansiderable ability ; son of an 
engineer who projected an Eddystone lighthouse,, and perished in the 

B B 2 
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ndiiB when it was destroyed by a storm in 1798. Hamlet studied imder 
Ejxeller, and spent some time in Italy, where he made several oopiesof the 
finest works for the Earl of Derby, He afterwards etched and published 
the colleotion of pictores oonstitating the "Ejxowsley Gallery " at that 
period. He was buried at Warrington in Lanoashire, May 20, 1761. 
His drawings and prints were sold by anotion at Essex House, Murch 18, 
1762, 

Jcme$y IQih EarL No, 165, 
. Edward, llih Earl. No. 173. 
Elizaheth Eeshdh, wife of tha llth Earl. No. (174) 173. 
Jame$, Lord Strange. No. 180. 
Deniatus {afUr Giro Ferrt). No. 280. 
Himaelf. No. 368. 

Views ofKnowOey. Noe. (242 and 243) 259, 260. 
Triumph o/BaechuB (after Caracd). No. (239) 256. 



wiBsnra, william. lese— i687. 

Bom at Amsterdam, and educated under Dodaens, a Dutch 
historical painter. After working in France he came over to England, 
and assLsted Sir Peter Lely. After his death he painted the Duke of Mon- 
mouth and all the Boyal feunily, especially William HI. and Queen Mary 
when Prince and Prhicess of Orange. He was a formidable rival to the 
then rapidly rising portrait painter, Sir Godfrey Kneller. He died at 
Burghley, the seat of Lord Exeter, at whose expense he was buried in 
St. Martin's Church, Stamford. Prior wrote a poem to the Countess of 
Devonshire on Wissing's last picture, which represented all her grand- 
children. 



WITTE, EMAIinTSL DE. 1807—1682. 

A highly esteemed painter of interiors of churches. He was 
bom at Alkmaer in 1607. The effects of light and the style of the 
numerous figures which he introduces are always excellent. His costumes 
are appropriate, and a dog is rarely wanting. 

Interior of a Church {in style of). No. (109) 107. 



WOOTTON, JOHN. 1780—1766. 

An eminent 'R^giig^' figure, animal, and landscape pdinter. 
Scholar of John Wyck. He, however, formed himself on the style of 
dassio Italian landscape, and firequently imitated such masters as Claude 
Poussin and Salvator Bosa iao skilfully as to mislead. His huntiDg-pieces 
at Althorp and Longleat are excellent. Some of his equestrian poHraits 
are remarkably good. He generally signed his pictures with his name in 
full, as if incised into a stone wall or fragment lying on the ground. 
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Landieape with column {in $tyU of Claude^ caXM fdto Huffiman), No. (303) 

305. 
Eom, ChMkiui Earn. No. (271) 284. 
LancUoape. No. (377) 360. 
'* Bloodahotdder.'* Horn. iTo. (398) 375. 

WOUWEBMAN, PHILIP. leSO— 106a 

Bom at Haerlem, 1620. Son of Paul Wouworman, who 
gave him his earliest instraotion in art. He also improyed himself nnder 
Peter Yerbeeok of Haerlem. Wouwerman was associated with Wynants, 
bat whether as pi:^ or direotly as coa^iator remains uncertain. The 
talent of Wouwerman in drawing figures, a point in which Wynanti 
always remained deficient, must haye been of great value to the expert 
master of landscape. Of his life scarcely any particulars are known. His 
early pictures are browzush, and with angular forms, partaking of the 
influence of Peter de Laer (Bambocdo), which he changed afterwards for 
a dearer colour with more power; and his third and last manner has more 
of silyery grey, with exquisite finish and refinement. An etching of a 
hoxse by Wouwerman is inscribed, '' W. Fee 1643." He died, 1668, at 
the early age of forty-eight, slter haying produced an enormous number 
of pictures remarkable for their originality, yariety, and technical com- 
pleteness. (Stanley's " Synopsis," Blenheim Oatalogue.) 

CavaUan Hamng. 7^0.(68)68. 
Lomdon CoCUdion. Cairanan. No. 485. 



WBIOHT, JOSEPH. 17M— 1797. 

Especially celebrated for fireli^t eflbots. Bom at Derby. 
Studied with Mortimer under Hudson, the master of Sir Joshua Beynolds. 
In 1778 he yisited Italy and stayed there two years. In 1782 he was 
elected an Associate of the Boysl Academy, but neyer proceeded to take 
the full honours. He made an exhibition of his works in the Piasza, 
Ooyent Garden, in 1785. His portraits are deseryedly admired ; of these 
the best still remain in his natiye county. In disposition Wrigjht was 
inclined to melancholy and a perfect yaletudinarian. 

Mouint FemvtiM. No. (357) 337. 

WYCK» JOHN» JUNIOB. 1040—1702. 

Bom, 1640, at Haerlem. Son of a painter of the same 
name, who died in 1686 at the age of seyenty, and excelled in landscapes 
and London scenery; he also painted cheimsts in their laboratories. 
Young Wyck adopted the themes of Wouwerman. He painted the Siege 
of Namur, the Battle of the Boyne, and hunting and hawking sulijects. 
Died at Mortlake in 1 702. John Wootton was his pupiL 

King WiUiam III. iVb. (124) 122. 
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WTNAlSmB, JAN. 1000—1677. 

Bom at Haerlem, 1600. Of his inBtmctors in art nothing 
IB known. He established a school and taught drawing in his natLye city. 
The figures in his piotnres were generally introduced by Adrian Yan de 
Yelde or Lingelbaoh. Tbe date of his deatii is nnoertain. 

l^ndacape {dated 1611). No. (91) 96. 

ZACHTLEYIOr, or BAPFJ^ESVISSN HEBHAJST. 1600—1685. 

A painter of pleasing yiews, principally on the Bhine and 
the Mexue. Bom at Botfcerdam, 1609. His pictorea are highly finished 
and enlivened with boats and figures. His skies are H^t, and his treat- 
ment of atmospheric effects skilful. He died at Utrecht in 1685. 

Landtoapes. Noe, (56 and 66) 66, 66. 

ZAMPIBBL 8m DOMENICHINO. 

St, Januariua. No, (273) 366. 
Landscape. No. (418) 407. 

ZIEQIiEB, H. B. 

Water colour artist, date 1846. 
London OcUedion. A Boy ahout three years old. No, 487. 

ZOrCBSS, CHBIBTIAir FBJSDEBIC. 1684—1767. 

A distinguished enameller. Bom at Dresden. Studied in 
England under Boit. He was eztensiTely patronised by Qeorge XL and 
the Boyal £umly. He latterly reoeiyed thirty guineas for a single enamel. 
He executed a portrait of the King of France, Hor Madame Pompadour, 
from a picture which she sent oyer for the jpurpfj&e. When his sight &iled 
he retired to Lambeth, and died there, March, 1767. Bis works were 
greatly admired. Walpole especislly singles out a head of Gowley as a 
shepherd, which he copied from Sir Peter Lely. 

Sir Robwt WalpoU. No. (215 l) 227. 

ZUCCHI, AJSTSOTSmO, A.B.A. Died at Borne, 170&. 

A Venetian painter long resident in England. He was 
brought to this country by the brothers Adam, who employed him to 
decorate their buildings. His style of painting was light and cheerful, 
and principally with poetic or mythological subjects. In 1770 he had 
been elected an Associate of the Boyal Academy, and in 1781 became the 
husband of Angelica Katifflnan, and on the death of her fisither proceeded 
with her to Bome, where he continued to reside till his death, in December, 
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1795. (See Sandby's '' Boyal Academy.*') Zuochi had a clever pupil and 
assistant in Wm. Hamilton, afterwards a Member of the Boyal Academy. 
Hamilton resided some time with Zaochi in Bome, and excelled in his- 
torical compositions. 

Fite at The Oaks. No. (3£4) 334. 

Do. The Bail Boom. No. (358) 338. 

ZUCHABO, FEDEBiaO. 1648—1609. 

Bom at Sant' Angelo in Yado, in the Duchy of Urbino. 
Assisted his brother Taddeo Zucharo, who was a superior artist. Federigo 
decorated the cupola of the Duomo at Florence to the satisfaction of his 
employer, the Grand Duke Francesco I. He worked with his brother in 
the Vatican and at Caprarola. Having incurred the displeasure of the 
Pope's servants, he took refuge in Flanders and proceeded to England, 
with introductions through the Cardinal of Lorraine, unde to Mary, 
Queen of Scots. He arrived here in 1574, and painted a picture of Queen 
Elizabeth. He only remained four years in this country, and then 
returned to Italy. He was summoned to Madrid by Philip II., but fiuled 
in giving satisfaction. He was, however, dismissed with liberal compen- 
sation. At Bome he founded the well-known Academy of St. Luke, and 
bequeathed to it all his property. 

Henry, 4th Earl of Derby {in style of). No. (134) 133. 
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